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Selle raamatukese idee slindis (ihe vaga inspireeriva slindmuse ajel, mis
toimus Eesti Kirjandusmuuseumis 2023. aasta juunis. Tegemist oli soo-
me-ugri kirjanduskohviku jarjekordse uritusega (https://www.folklore.
ee/rl/fo/tegevus/sukk/), mis tol korral oli pihendatud Ghele udmurdi
luuletusele. Luuletuse autor on esimene udmurdi naisluuletaja Asaltsi
Oki (1898-1973), ja selle tekst on ténaseni tuntud rahvalauluna.

Asaltsi Oki on vaga armastatud nimi udmurtide parandis. Tema luule
on aktuaalne ka téanapdeval: erinevalt paljudest sama perioodi kirjanikest
ei ole tema loomingus paevakajalisi muresid ega ideoloogilisi eesmarke. Ta
kajastab naise ja lilelildse udmurdi inimese tundemaailma ning seetdttu
ta luule ei kaota tahtsust.

Asaltsi Oki tolgete lugemine kirjanduskohvikus innustas kohalolijaid
tegema uusi tolkeid, mis oluliselt rikastasid juba kogutud parandit. Kirjan-
duskohviku selle Urituse omapara oli ka see, et luulega kaasnes ka laul.
Udmurtide kultuuris on laul Giks olulisi kommunikatsioonivahendeid, mis
vGimaldab edastada ja jagada emotsioone ja meeleolusid pareminigi kui
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sdna. Selle luuletuse teksti pohjal on loodud heliteoseid Udmurdimaal
ja ka mujal. Muusikakeelde on seda tdlkinud nii lihtsad kiilanaised kui ka
professionaalsed heliloojad. Ja nagu rahvaluulele omane, pole tekst alati
tdpselt sama, vaid esineb variatsioone.

See luuleteos, nagu edaspidi kommenteerin, on rahvaluulest inspi-
reeritud ja sinna jouab 10puks ka tagasi. See on Uhtaegu ise rahvalik ja
samas rahvaloomingut inspireeriv. Kumb oli alguses, on raske maarata,
kuid see dialoog on kaua aega olnud ja kestab.

Nonda tekkis mul soov koguda luuletuse erinevaid variante ja panna
need kokku. Kajastamaks Asaltsi Oki vaikse, kuid markimisvaarse loo-
mingu erinevaid tahke laiemalt, esitan raamatus ka mdned teised tema
luuletused.

Raamat koosneb jargmistest osadest:

| ASaltsi Oki elu ja looming

Il Asaltsi Oki tahtsus udmurdi kultuuris

Il “Maantee dares”: kommentaar

IV “Maantee dares”: télked erinevatesse keeltesse

V  “Maantee dares” rahvaluules ja lauludes

VI Moned teised luuletused ja nende tdlked

VIl Asaltsi Oki: malestused

Tartus, 2024. aasta juunis
Eva Toulouze



Preface
3303

The idea for this book emerged during a most inspiring event organised
in June 2023 at the Estonian Literary Museum. It was an event in a series
called Finno-Ugric literary café (https://www.folklore.ee/rl/fo/tegevus/
sukk/) and it was dedicated to one Udmurt poem whose author was
the first Udmurt poetess, Ashal’chi Oki (1898—-1973), and which is even
today a well-known folk song.

Ashal’chi Oki is a name very much loved in the Udmurt heritage. Her
poetry is valid even today: unlike many other poets who lived at the same
time, it does not reflect the social and political concerns of the day. She
expresses timeless emotions of Udmurt women, and in general, of the
Udmurt people, and thus, it is relevant even today. It talks to us.

Reading Ashal’chi Ok’s translations inspired the international audience
to offer new translations, enriching thus the corpus already gathered.
Compared to others, this edition of the café was also original, because
several songs on the poetess’ verses were sung. They enrich this book. In
Udmurt culture, singing is a fundamental means of communication and
transmits even better than words mindsets and emotions. On this text,
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music has been composed, in Udmurtia as well as in other parts of the
world, and we want to transmit them also here. These are both folk tunes
and composer’s works: both simple villagers and professional compos-
ers have translated this text into notes. And musical texts, as folklore in
general, may vary and they never are the same...

This text, as comments will show, comes from folklore and goes back
toit. Itsinspiration is folk poetry, and it has in turn inspired folk creation.
The important is that this dialogue has lasted long, and it goes on.

Therefore, here we gathered different versions. | added to the first
poem four other poems from the same author, in order to reflect other
dimensions of her small but significant production.

The book is divided into seven chapters:

I Ashal’chi Oki’s life and poetry

Il Ashal’chi Oki’s importance for Udmurt culture

Il “Nearby the road”: Comment of the poem

IV “Nearby the road”: Translations into different languages

V  “Nearby the road” in folklore: Poems and songs

VI Other poems by Ashal’chi Oki: Translations and songs

VIl Ashal’chi Oki: Memories

Tartu, June 2024
Eva Toulouze



[Npeagncnosue
333

Naoea co3aaTb 3TY KHUFY BO3HMK/IA B TeYEHWE OYEeHb BAOXHOBAAOLLLE-
ro meponpuatna B ntoHe 2023 r. B ICTOHCKOM AMTEPaATypPHOM My3ee.
Meponpuatne Npoxoanao B cepun QUHHO-Y20pCKOe AumepamypHoe
kagpe (https://www.folklore.ee/rl/fo/tegevus/sukk/), n 6bin0 nocBaALWEHO
O HOMY YA MYPTCKOMY CTUXOTBOPEHMIO. Ero aBTOpom Bbina nepsas ya-
MypTCKan noatecca Awanbum Okn (1898—-1973), a camo CTUXOTBOPEHME
ceilyac cumTaeTca obLLEM3BECTHON HAPOAHOM NECHEN.

Awanbum OKM — OYEHb BaXKHOE MMA A4 YAMYPTCKOW KynbTypsbl. Ee
CTUXW elle aKTyasibHbl. B 0oTAMyMe OT MHOrMX NO3TOB TOrO BPEeMeHMH,
OHa He OTpaKaeT COBPEMEHHbIE eli 06LEeCTBEHHbIE U MOAUTUYECKME
peanuu, a nepesaeT BeYHbIE IMOLMN YAMYPTCKOM }KEHLLUHbBI M BOOOLLE
YOAMYPTCKOTO Hapoaa, U NOSTOMY ee ro/10C 3BYYMT 4,0 CMX Nop.

YTeHune pasHbIX NepeBoLoB CTUXOTBOPeHMA Awanbiym OKM BAOXHO-
BWI0 YYaCTHMKOB M3 Pa3HbIX CTPaH, M HEKOTOPbIE U3 HUX NPEANOXKUAN
HOBble NepeBoAbl, oborawasa TakuM 06Pa3oOM YIKe CYLLECTBYIOLLUI
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KOpnyc. 9TO MePONpPUATME OTINYAIOCH OT NMPOCTbIX YTEHUI eLLE U TEM,
4YTO B HEM NESN MECHM Ha CNoBa NosTecchbl. B yaMmypTcKoi KynbType
neHne ABNAETCA rMaBHbIM CNOCOOOM KOMMYHUKALMK, AaxKe nydlle,
Yem pPasroBOpHOE C/I0BO B Nepegaye sMOLUNIM U HACTPOEHUI. ITO CTU-
XOTBOpPEHME B YAMYPTUM U HE TONIbKO BbISI0 MOOMKEHO Ha My3bIKY KaK
NPo¢deccnoHabHbIMU KOMMNO3UTOPaMMU, TaK M MPOCTbIMU IOAbMU, YbM
MMEHa He COXPaHWINCb, HO KOTOpPbIE a1 NeCHe HOBOE CyLLEeCTBOBaHME,
B BUAE GO/IbKNOPHOIo NPOM3BEAEHMA C NMPUCYLLUMMN EMY BapUaLUAMM.
MecHu ToXKe byayT onyb6AMKOBaHbI B KHUTE.

ITOT TEKCT, Kak byaeT BUAHO B KOMMEHTApMAX, poauacs B GposbKaope
W Ty[ia Ke BePHY/CA. BAOXHOBNEHHbIN HAPOAHOM NO33MeN, OH B CBOHO
ouyepenpb, BAOXHOBW/I HAa TBOPYECTBO NH0AEN U3 Hapoaa. [naBHoe, ananor
Hayasca AaBHO M NPOAO/IKAeTCA A0 CMX Nop.

Al cobpana 3aecb pasHble BAPMaHTbI, K yXKe YNTOMAHYTOMY CTUXOTBO-
peHuto A ,06aBMNA eLLe YETbIPe APYIUX TOM e No3Tecchl, YToObl NOKa-
3aTb ApYyrue acneKkTbl ee MasloYNCAEHHOTO, HO 3HAYMUTEIbHOIO HAac1eaAns.

KHura coctouT 13 cemu rnas:

| "u3Hb 1 TBOpUecTBO Awanbyum OKu

Il 3HauyeHne Awanbym OKM ANS YyAMYPTCKOM KYNbTypbl

Il “Y poporn“: KOMMEHTapPUM K CTUXOTBOPEHUIO

IV “Y poporn“: nepeBosbl Ha pa3Hble A3bIKK

V “Y poporn”“ B $onbKIOpE: CTUXM U MECHU

VI Opyrue ctuxotsopeHma Awanbyun OKKU: nepesobl U NeCHU

VIl Awanbum OKM: BOCMOMUHAHUA

B Tapmy, uroHs 2024
Esa Tyny3

10



I
Asaltsi Oki elu ja looming

Akilina Veksina stindis 4. (16.) aprillil 1898 talupoja perekonnas Vjatka
kubermangu Jelabuga maakonna Grahhovski valla Kuzebajevo kiilas
(praegu Grahhovi rajoon Udmurtias). Ta 0ppis KarlGgani koolis (1914) ja
seejdrel Opetajate seminaris, kus omandas 16aastasena Opetaja kutse.
Akilina Gpetas viis aastat lapsi udmurdi kiilades lugema ja kirjutama. Tol
ajal oligi see noore haritlase kdige loomulikum tee. 1919. aastal jatkas ta
Opinguid, esialgu Kaasani tlikooli ettevalmistusosakonnas (1921) ja hiljem
sama Ulikooli meditsiiniteaduskonnas (1927), kust sai silmaarsti diplomi.

Akilina loometee algas 1918. aastal pseudoniiumi Asaltsi Oki all (asalt-
Si—harilik Idhnhein; Oki on Akilina nime udmurdi vaste) luuletuste aval-
damisega udmurdi ajalehtedes Busb cuHb (Uus Vaade) ja lydeipu (KGu),
mis olid tekkinud juba Esimese maailmasdja ajal. Asaltsi ise ei paiddnud
oma luuletusi kogumikuks koondada —ta Oppis sel ajal Kaasanis meditsiini,
sest tundis oma kutsumusena aidata oma rahvast, keda vaevasid laialt
levinud silmahaigused. Tema luule avaldamise initsiatiiv kuulus teisele
sama perioodi suurkujule Kuzebai Gerdile. Gerd oli koolidpetaja ja alates
1918. aastast olnud aktiivne kdigil udmurdi kultuuri, keele ja hariduse
edendamisega seotud aladel. Aastal 1925, mil Gerd dppis Moskvas, ku-
reeris ta AsaltsSi esimese luulekogu “Cropec dypeiH” (“Maantee dares”)
avaldamist ning kogus sellele positiivseid arvustusi, kuna juba siis peeti
stigavalt rahvalikku luulet kahtlaselt apoliitiliseks. 1928. aastal andis Gerd
valja ka Asaltsi esimese tdlkekogumiku vene keeles pealkirjaga “O uém
noém eomsayka” (“Millest laulab votjakitar”).

Kahe poeedi vahel tekkis stigav sOprus. Gerd arendas modernset
luulestiili ja viimistles seda aktiivselt, kuid austas sligavalt Asaltsi Oki
rahvalikku ja siidameid puudutavat laulu. Ta oli taiel maaral oma ajastu
inimene ja osales aktiivselt rahvusliku kultuuri Glesehitamises revolut-
sioonijargses olukorras. Asaltsi seevastu hoidus eemale, kuid kaugemalt
nagi isegi selgemalt, mis toimub. Kui tema luuletdlked ilmusid, oli ta kir-
jandusest praktiliselt eemaldunud, kuna mdistis, et aeg ei lubanud enam
paljut teha udmurdi kultuuri hiivanguks.
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Gerd proovis ikka ja jalle tegutseda ja selle eest pidi ta I5puks maksma
korget hinda... Asaltsi jatkas oma t66d arstina.

Aastal 1933 katkestati udmurdi haritlaskonna tous stilidistustega nat-
sionalismis — kogu tegevus udmurdi rahva ja kultuuri heaks sattus selle
marksona alla. Poliitilised véimud lasid arreteerida ja lavastasid fabrit-
seeritud sttdistustega protsessi, justkui oleksid udmurdi haritlaskonna
silmapaistvamad esindajad osalenud valjamdeldud organisatsioonis
SOFIN (Coto3 ocBoboaeHMA GUHCKUX HapoaHocTel ehk ‘Soome rah-
vaste vabastamise liit’). Kuzebai Gerdis ndhti Eesti ja Soome spiooni ning
talle maarati surmanuhtlus. Kirjanik Maksim Gorki ise olevat sekkunud,
et Gerdi elu paasta, ent see ei toonud pikaajalist m&ju kuigi kauaks.
Asaltsit hakati lle kuulama, teda kutsuti korduvalt uurimisorganitesse
tunnistusi andma. Teise versiooni kohaselt sai kirjanik 1920.-30. aastatel
kirjanike vastu algatatud poliitiliste repressioonide ohvriks. Viimastesse
kohtuprotsessidesse teda ei kaasatud, kuid teda dhvardati ja hirmutati
ja eemaldati kirjandusmaastikult, ta vaitis koguni koguni, et Asaltsi Oki
on surnud. Akilina arreteeriti ja ta veetis kolm kuud vahi all. Sama saatus
tabas ka tema venda, kirjanikku Aivo Ivit, kes sai tuntuks 1920. aastatel.

Kirjanik hoidus alati kommentaaridest, andes mdista, et talle see
teema eriti ei meeldi. Seda selgitavad ka Asaltsi Oki sdnad, mida Kuzebai
Gerd tsiteeris Ulekuulamistel 1932. aastal: “Kirjutada seda, mida tegelikult
tunned ja koged, ei saa, kuid valetada ma ei taha; mul on nii hea meel, et
mul on teine ohutu eriala — meditsiin. Udmurdi kirjandus on hukkumise
aarel, koik andekad ja parimad joud on taga kiusatud, jadvad vaid mitte-
kirjanikud. Ma pean vajalikuks kirjandusest taielikult taanduda, kuigi see
on minu jaoks raske ja valus” (Kuznetsov 1994: 64). Ehkki ta vabastati,
oli ta alati valmis halvimaks. See mdte rohus teda pidevalt kuni Teise
maailmasdja alguseni. Asaltsi ndgi oma venda ja sdpra kadumas vangi-
laagritesse, kdik nende unistused purunesid.

Kui loominguline karjaar oli pausil, keskendas Asaltsi Oki oma jou ja
potentsiaali arstikarjdarile. Alates 1928. aastast t6otas ta silmaarstina
Jukamenski ja 1932. aastast Alnasi rajoonis ning staZzeeris Odessas Vla-
dimir Filatovi kae all. Vabadel 8htutel tdlkis ta vene poeetide luuletusi
udmurdi keelde. Asaltsi tuntuim t606 selles valdkonnas on Aleksandr
Puskini luulekogu tdlge.
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Meditsiinialane t66 valmistas AsaltSile rddmu. Selles valdkonnas saa-
vutas ta markimisvaarseid edusamme ja sai Udmurdi ANSV teeneliseks
arstiks. Tema meditsiinialaseid teadmisi ja to0kogemust laks vaja Teise
maailmasdja ajal. Arst Veksina laks vabatahtlikuna rindele kirurgiks. Seda
teed valisid paljud meeleheites inimesed, sest kodumaa kaitse tundus
neile puhas, surm ei hirmutanud enam niivord, ja see samm oli eneseta-
pu alternatiiviks. Meditsiiniteenistuse kaptenina juhtis Asaltsi poolteist
aastat mirgise gaasgangreeni infektsiooni osakonda ning seejarel oli
kirurgilise randhaigla nr 571 ordinaator. Lahingute IGppedes autasustati
teda medalitega lahinguteenete eest (1944), Berliini vallutamise eest
(1945) ja voidu eest Saksamaa Ule (1945).

Parast demobiliseerimist tootas naine alates 1946. aastast arstina
Alnasi rajooni haiglas. Ta néitas ennast kogenud spetsialistina ja andis
olulise panuse trahhoomi ravisse. Akilina Veksina plhendas suure osa
oma elust inimeste ravimisele samas haiglas. Talle on antud Austuse
orden (1958). SGja kaoses olid inimesed unustanud, et nende arst oli
kunagi luuletanud. Nad laulsid tema luuletustest tehtud laule, teadmata
midagi tekstide autorist.

Aastal 1956, s.t alles Nikita HrustSovi “sula” ajal naasis poeet kirjanike
sekka. See polnud tal lihtne, kuid tdnu paljude kirjanikest sdprade toe-
tusele saavutas Asaltsi Oki selle, et ta luuletused avaldati vene keeles.
Lisaks kirjutas ta parast 1956. aastat mitu jutustust lastele. Asaltsi Oki
suri 31. oktoobril 1973. Udmurdi kirjanduslukku jai ta naisluule rajajana.

13
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I
Ashal’chi Oki’s life and poetry

Akilina Vekshina was born on April 4th (16th) 1898 in a peasant’s family
in Russia’s Vyatka governorate, Yelabuga district, Grakhovo municipality
Kuzebaevo village (today Grakhovo'’s district in Udmurtia). She studied
at Karlygan’s school, later at the teacher training college, where at 16
she became a teacher. Five years she taught Udmurt village children to
read and write, which was the most ordinary fate for young literates.
In 1919 she pursued her studies first in the preparation department of
Kazan University (1921), then, in the same university, in the medicine
department (1927) where she graduated as an ophthalmologist.

Ashal’chi’s artistic career started in 1918 under the pseudonym
Ashal’chi Oki (ashal’chi in Udmurt means “holy grass” — Latin name
Hierochloe odorata —and Oki is the Udmurt form for Akilina) by printing
poems inthe Udmurt paper Vil’sin’ (“New Eye”) and Gudyri (“Thunder”),
which has emerged during World War I. Ashal’chi herself did not attempt
to gather them into a poem collection; she was studying medicine in
Kazan, for she felt that her vocation was to heal her people from the
eye diseases that were massively its plague. The initiative was Kuzebay
Gerd’s, the other great personally in the same period, who was himself
a schoolteacher, and had been since 1918 active in all the fields connected
with Udmurt culture and language, and Udmurt education. In 1925, as
Gerd was a student in Moscow, he organised himself Ashal’chi’s first col-
lection of poems, Nearby the road, published it, and gathered positive
recensions, for even at that time, that deeply folk-inspired poem was
suspect for its being too apolitical. The same Kuzebay Gerd published in
1928 the collection’s first translation into Russian under the title What
a Votyak woman sings about?

At the same time, a deep friendship had blossomed between the two
poets. Gerd had developed a modern style, about which he worked and
which he permanently refined, but he had a deep respect for Ashal’chi’s
singing, deeply embedded in folk culture. Gerd, however, was a man
of his time, and his was involved in the national construction following
the revolution. In contrast, the poetess had a wider understanding, and

14
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probably a clearer one than the activist’s: when Ashal’chi’s translations
are published, she had practically quitted the literary arena, for she
understood that her time did not allow anymore working for Udmurt
culture. Gerd went on trying, and he had to pay for it. Ashal’chi continued
working, but now within the framework of her medical vocation.

In 1933 the Udmurt intellectuals’ flight was stopped under the accu-
sation of nationalism, which encompassed at that time all activities for
the welfare of Udmurt people and culture. The political security organs
organised a make up process, the fabricated a state-hostile organisation
(SOFIN: the Union for the liberation of the Finnic peoples), and the more
brilliant representatives of Udmurt intelligentsia were arrested. Gerd
was seen as a spy for Finland and Estonia and was sentenced to death.
Maksim Gor’ki is supposed to have interfered, and he saved — not for
long — Gerd’s life. Ashal’chi was submitted to repeated summons to the
authorities, questioning, and asked to give evidence. According to another
version, she was a victim of the political repressions against Udmurt intel-
lectuals. Anyhow, she was not among the prosecuted writers but the was
threatened and terrorised and she finally abandoned the literary field,
she even declared that Ashal’chi Oki was dead.

Akilina was nevertheless arrested and spent three months in the
NKVD’s jails. The same happened to her brother Ayvo lvi, also a writer,
who had become famous in the 1920s. She always refrained from com-
menting anything and declared that these questions did not interest her.
That’s what she said in 1932 to Gerd, and he reported it while interro-
gated: “to write what you really feel and experience, is not possible, but
| don’t want to lie; | am so happy that | have another profession that’s
not dangerous, medicine. Udmurt literature is on the brink of ruin, all the
best and most talented forces are persecuted, only non-writers remain.
I must fully retire from literature, although for me it is difficult and pain-
ful” (Kuznetsov 1994: 64). Although she was liberated, she was always
ready for the other shoe to drop. This oppressed her until the starting
of WWII. She had seen her brother and best friend disappear in prison
camps, and all their dreams shattered.

Her creative career was in a break, she concentrated her energy and
potential on her career as a physician. From 1928 on, she worked as an
ophthalmologist in Yukamensk and in 1932 she became a trainee under
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Vladimir Filatov in Odessa. In her free evenings she translated Russian
poet’s texts into Udmurt. Her best-known work in this field is the transla-
tion of a Pushkin collection of poems.

As a physician, she was happy. She collected many achievements in
this field and received the title of the Udmurt autonomous Soviet re-
public’s worthy physician. Her knowledge and experience as a physician
became necessary in World War Il. It is not surprising that she went as
volunteer to the front, for this was a deed that was pure — the defence
of one’s country — and finally death was not so terrifying, and this was
an alternative to suicide. As a captain in medical service, she led for two
years the department of poisonous gaz gangrene infection, and later she
became an ordinator in Surgery mobile hospital No. 571. After the end
of combat she was decorated of different medals — for service in battle
(1944), for Berlin’s occupation (1945) and for Victory over Germany (1945).

After demobilisation she worked since 1946 as a physician in the Al-
nashi district hospital. The was an experienced specialist and contributed
greatly to trachoma healing. Akilina Vekshina dedicated most of her life to
healing people in the same hospital. She received for it a medal (1958) and
in war‘s chaos, people forgot that their doctor had at some point written
poetry. They sang songs on her texts but didn’t know about her anything.

In 1956 she went back among the poets, so only in Nikita Khrushchev’s
time. It was not easy for her, but thanks to the support of many friendly
writers she obtained that her poems were published again in Russian.
Moreover, she wrote after 1956 several stories for children. Ashal’chi Oki
died on October 31st 1973. In Udmurt history of literature, she remains
as the founder of women’s poetry.
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|
un3Hb 1 TBOpYecTBO Awanbym OKun

AKunvHa BeKwuHa pogunack 4 (16) anpensa 1898 roga B KPeCTbAHCKOM
cembe B gepeBHe Kysebaeso paxoBcKoi BosocTM EnabyrKckoro yes-
na Batckoli rybepHumM (HbiHe MpaxoBCKuUI paioH YamypTtuu). Yunnacb
8 KapsibiraHcKol LWKoe, 3aTem B NeAarormMyeckom yuymauiue, nocne Ko-
Toporo B 16 nieT ctana yuntenbHuuen. MNaTb NeT OHa yunna yamypTCcKUxX
[EPEBEHCKMX AeTel rpaMoTe, YTo Bbl1I0 caMon 0ObIYHOM yYacTbo AN
obpasoBaHHOM MmonogerKu. B 1919 roay oHa NpoaonKmaa yueby cHavana
Ha noAroToBuTeNbHOM oTaeneHun KasaHckoro yHusepcuteTta (1921),
3aTem, B TOM Ke YHMUBepCUTETe, Ha MeanUMHCKOM dakynbteTe (1927),
rae nosyymna cneumnanbHoOCTb odTanbmonora.

TBOpueckas Kapbepa Awanbym Havanaco B 1918 roay nog, ncesaoHU-
moM Awwanbum OKK (awasbyu No-yaMypTCKM O3HaYaeT “ceATas TpaBa“ —
NaTuHCcKoe HasBaHue Hierochloe odorata, a Oku — yamypTckas ¢opma
UMeHU AKUANHA) ¢ NybnKaLmMmY B yaMypTCKOM rasete “Busab cuH” (“Ho-
BbIli rnas”) u “fyovipu” (“fpom”) cTUxoB, HanNMcaHHbIX BO Bpemsa MNepsoii
MMpPOoBOM BOMHbI. Cama Allanbym He NbiTanacb cobpaTbh UX B COOPHUK
CTUXOB, OHa M3y4ana meguuMHy B KazaHu, Tak Kak cuMTana, 4To ee
npu3BaHWe — 1e4YnUTb CBOM HAPOL, OT [1a3HbIX 6oNe3Hel, KOoTopble CTann
6onbwon npobnemont. MHMUMATMBA onybaMKoBaTb COOPHUK CTUXOB
Awanbum npuHagnexkana Kysebato [epay, elle o4HOMY BblAAHOLLEMYCA
neATento Toro BpemeHu. OH cam Bbl1 LWKO/IbHbIM yunTenem u ¢ 1918 roga
aKTUBHO paboTan B pa3Hbix chepax, CBA3aHHbIX C yAMYPTCKOM KyNbTYpOH,
A3bIKOM, 0bpasoBaHMeMm. B 1925 roay, byayum ctygeHTom B Mockse, lepa,
noAroToBM/ NepBbin COOPHMK cTUX0B Awanbum “Y poporn”, usgan ero
1 cobpan NnonoxuTesbHble 0T3bIBbl. COOPHUK Obl1 HA3BaH, KaK 3arn1aBHoe
CTUXOTBOPEHME (Toraa 3TO My6OKO HapOAHOE CTUXOTBOPEHME BbI3bIBAJIO
NnoA03peHns B U3IULWHEN anoNUTUYHOCTH). ToT e Kysebali lepa B 1928
rogy onyb6aMKoBan NepBblit NnepeBos COOPHUKA Ha PYCCKMI A3bIK Noa,
Ha3BaHMeM “O yem noet BOTAYKA?".

Torga mexay ABYMA NoaTamu 3aBasanach rybokas apyxba. lepg,
BblpaboTan coBpeMeHHbIM CTUb, Hag, KOTopbiM paboTan n KoTopbii
NMOCTOSHHO COBEPLUEHCTBOBAJI, HO C IIyOOKMM yBaXKEHMEM OTHOCU/ICA
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K NoaTuyeckomy ronocy Awwanbyn, ryboKo yKOpeHeHHOMY B Hapoa-
HoWM KynbType. OaHako lepa 6b11 YeNOBEKOM CBOEr0 BPEMEHM U Nocne
peBONIOLMN y4acTBOBA B rOCYAapCTBEHHOM HaLMeCcTPOUTENbCTBE.
Y nosTecchbl, HANPOTMB, MOHMMaHUE BbINO LWMPE U, BOSMOXKHO, ACHEE,
yem y Kysebas: K MOMeHTY nybivKauum nepesosos ALlaibyM OHa
NMPaKTUYECKUN YLUIA C IMTEPATYPHOro NOMNpPULLA, TaK Kak NOHMMAanNa,
4yTO ee BpemMs He no3sonAeT 6bonble paboTaTbh Ha 6aaro yamypTcKoi
KynbTypbl. [eps npogoaKan NbiTaTbCA, M €My NPULIAOCH 3a 3TO 3ana-
TUTb. Allanbym NpoaoKana paboTaTb, HO Tenepb yKe peannsys ceoe
BpayebHOe npusBaHue.

B 1933 rogy HaUMOHANbHbIN NOABEM YAMYPTCKOW Ky/NbTypbl Obla
OCTAHOB/IEH, ee NpeacTaBUTeNn 6bian 06BUHEHbI B HaLMOHAAU3ME,
nog, KOTOpbIM B TO BpeMA NOHMManach Ntobasa geAatenbHoCTb Ha 6naro
YAMYPTCKOrO Hapoaa 1 KynbTypbl. OpraHbl rocyaapcTeeHHon 6esonac-
HOCTM opraHmM3oBanu cyaebHblii npouecc no chabpuKkoBaHHOMY aeny
0 BparkaebHoM rocyaapcTey BblayMaHHoOM opraHmsaumnmn (COPUH — Cotos
0CBOBOXKAEHMA GUHCKUX HAPOLHOCTEN), B paMKax KOTOPOTo CaMble ApKue
NnpeacTaBUTeNN YAMYPTCKOW MHTENNUTEHLMM Oblnn apecToBaHbl. feps
6b11 NPU3HAH WNMOHOM PUHAAHAMM U ICTOHMUM U NPUFOBOPEH K CMEPT-
HOW Ka3HwW. Mpegnonaraetca, 4To B Aeno Bmelwanca Makcum fopbkui,
KOTOPbII cnac um3Hb lepay, NnpaBaa, HeHagoro. Alanbym HEOAHOKPATHO
BbI3bIBA/IN Ha AOMPOCHI B KayecTse cBuAeTens, Tpebys AaTb NOKasaHuA
Ha ee Apy3el 1 3HaKoMbIX. [1o apyroli Bepcmm, oHa cama bblia nogospe-
BaeMol. Ho, Kak 6bl TO HY Bbl/10, OHa He MoMana B YNC/O OCYKAEHHDBIX
nucaTtenen, XoTA el yrpoxanu, NbiTaau, 1 OHa OKOHYaTe/IbHO OCTaBUIA
NMTepaTypHOoe nonpulle, gaxe 3aasuna, 4to Awanbyun OKn ymepna.

Tem He meHee AkuauHa Bblna apecToBaHa M NpoBesia TPy MecaLa
B TtopbMax HKB/. To ke camoe npomsoLuo 1 c ee bpatom Aiso MBu, Toxke
nucaTtenem, npocnasmsmmca B 1920-e rogbl. OHa Bceraa BO34epiKmBa-
J1lacb OT KOMMEHTAPUEB M 3a5AB/IANA, YTO 3TU BOMPOCHI €€ HE MHTEPECYIOT.
BoT uto lepa 3asBun o ee nosuumm B 1932 roay Ha gonpoce: “MNMucatb
TO, YTO AENCTBUTENIbHO YYBCTBYELLb U NEpeXKMBaellb, HEBO3MOMXKHO, HO
A He XO4y NraTb, A TaK CYACT/IMBA, YTO Y MeHA ecTb Apyrasa npodeccus,
6e3onacHas — meanUMHa. YAMYPTCKaa NTepaTypa HaXoAMUTCA Ha FPaHn
rmbenu, Bce Nyyllne U TaNaHT/IMBbIe CU/bl NPECNeayHTCA, OCTATCA OAHN
HenucaTenu. A foMXKHa NOIHOCTBIO YITU U3 IMTePaTypbl, XOTA MHE 3TO
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TpyaHo u 60onbHO” (Ky3HeuoB 1994: 64). HecmoTpAa Ha ocBoboXAaeHUe,
OHa Bcerga 6bl1a roToBa K TOMY, YTO PenpeccuMm PacnpoCTPAHATCA U Ha
Hee. 9To yrHeTa 0 ee BN/I0Tb 40 Hayasa BTopoii M1poBoOI BOIMHbI, Beab
OHa BMAena, KaKk ee 6paT v Ny4yWwnin Apyr CTUHYAM B Narepsx, a Bce ux
MeuTbl pa3buamnce.

B TBOpYECKOM Kapbepe HacCTynu/ nepepbiB, U OHa COCPeLOTOYMNA
CBOM CU/Ibl M NOTEHLMAN Ha Kapbepe Bpaya: ¢ 1928 roaa paboTtana od-
Tanbmonorom B FOKameHcKe, a B 1932 roay ctana craxkepom Bnagnmmpa
dunatosa B Opecce. B cBoboaHble Beyepa OHa NepeBoOAM/Ia TEKCTbI pyc-
CKMX MO3TOB Ha YAMYPTCKMI A3blK. Camas n3BecTHas ee paboTa B 3TOM
06/1acTV — NepeBos, NYLIKMHCKOrO COOPHMKA CTUXOB.

B kauecTBe Bpaya AKMIMHA-Awwanbum obunacb NPU3HaHUA, NOAYYnIa
pa3/inyHble HAarpaabl U AarKe 3BaHME 3aC/y»KEHHOTO Bpayva YaAMYypPTCKOM
ABTOHOMHOW COBETCKOM COoUManMCcTMYeckon pecnybanku. Ee 3HaHuA
W ONbIT NpUroanance Bo Bpemsa Beankoi OTeyectBeHHOM BOVHbI. Heyau-
BMTE/IbHO, YTO OHa Nowwia A06POoBO/IbLEM Ha PPOHT, 3TO ObIN UCKPEHHUI
MOCTYNOK — 3aLLMTa CTPaHbI, U, KPOME TOr0, CMepPTb Obl/1a He TaK CTPaLUHa,
W BbITNA4ENa KaK a/iTepHaTUBA CamoybuiicTay. B 3BaHMM KanuTaHa meau-
LMHCKOW CNy»Kbbl OHA A,Ba roZa pyKoBoAua oTaeeHnem MHEeKLMOHHOM
raHrpeHbl, a 3aTem CTasla OPANHATOPOM B XMPYPrMYECKOM NOABUMKHOM
rocnutane Ne 571. Mocne BoMHbI Bblna HarpaxkaeHa pasnyHbIMU Meaa-
namu — “3a boesble 3acnyrn” (1944), “3a B3atne bepamHa“ (1945) n “3a
nobeay Hag lfepmanunen” (1945).

Mocne aemobunmnsaumm oHa c 1946 roga pabotana Bpayom B paii-
OHHOI 6o/bHMUE AnHawwM, Bblia OMNbITHBIM CNELMAZIMCTOM U BHEC/a
60NblUON BKNAA, B U3/1IeYEHNE TPAXOMbl. BONbLUIYIO YacTb CBOEW KU3HM
AKMNMHA BeKWwnHa NOCBATUIA IeYEHUIO NtoAel B TOM e bonbHuLe. 3a
3TO OHa nonyymna meganb (1958), 1 B BOEHHOM Xaoce Ntoam 3abblan, 4To
WX Bpay KOraa-To nmcana ctuxu. OHM Nenn NecHU Ha ee CTUXK, HO HUYEero
He 3HanM 06 aBTOpeE.

B 1956 rogy oHa BepHy/1acb B M033M10, 3TO Hbl/IM y3Ke BpemeHa HUKUTbI
Xpywesa. Ei 6b110 Henerko, Ho 6nrarogapa NoaaepKKe MHOMMX Apy-
3eM-INTEPATOPOB € CTUXM CHOBA CTa/IM NYBMKOBATL Ha PYCCKOM A3bIKe.
Kpome ToOro, nocne 1956 roga oHa Hanmncana HECKO/IbKO PacCKa3os AiA
neten. Ymepna Awanbum Oku 31 okTabpa 1973 roga. B uctopun ygmypt-
CKOW IMTepaTypbl OHA OCTas1aCb KaK OCHOBOMOJIOXHMK }KEHCKOM NMO33UMN.
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[l
Asaltsi Oki tahtsus udmurdi kultuuris

Nagu mainitud, on tegemist esimese udmurdi naisluuletajaga. Asaltsi Oki
pani aluse traditsioonile, mis osutus udmurdi kultuuris vaga oluliseks.
Udmurdi rahvaluules on naiste roll markimisvaarne, kuid jdudmine suu-
lisest enesevaljendusest kirjalikuni vottis aega. Asaltsi oli esimene, kuid
mitte viimane. 1970. aastate I6pus tekkis Udmurdimaal naisluuletajate
vOimas laine, mis kindlustas naistele koha udmurdi kirjakultuuris. Nagu
sageli juhtub tugeva rahvalaulutraditsiooniga rahvastel, arenes proosa
aeglasemalt ja sai tOelise hoo sisse alles 21. sajandil.

Asaltsi Oki t6i udmurdi kirjandusse naise haale. Revolutsioonijargseid
aastaid iseloomustas teatav feministlik protest naiste allasurutud posit-
siooni vastu Uihiskonnas. Kuzebai Gerd valjendas neid motteid, tunnistades
koos oma rahva rohumisega ka naiste kahekordset koormat. Aga Asaltsi,
arst Veksina, tundis seda isiklikult. Ta rdhutas naiste vaikivat kannatust ja
ujedust, mis ei lubanud neil Ghiskondlike reeglite t6ttu oma emotsioone
valja ndidata. See vaikus oli osa allasurutusest ja sisemisest seisundist,
mida ainult naine oskab valjendada. Seega oli Asaltsi haal udmurdi kul-
tuuris toeliselt uus ja kdlab tanini tdena.

Asaltsi Oki tdi udmurdi kirjakultuuri ka tugeva rahvaluule vaimu. Ta
ehitas silla rahvalaulu ja luule vahele ning kasutas seda ise loominguliselt.
Noore naise haal andis kinnistunud kujunditele uusi tdhendusi. Naiteks
sai nekruti vOi pruudi hivastijatulaulust Gldine kogemus: nekrut jatab
oma juurtega hiivasti, teadmata, kas kunagi naaseb, pruut nutab oma
neiupdlve taga ja laheb mehe perekonda uut elu ehitama. Asaltsi luule
sublimeerib need kujundid tldinimlikeks kannatusteks, rdhutades inime-
se, eriti naise, seost loodusega.

Uhes teises tuntud luuletuses, mis r8hutab samuti naise tundeilma
seost loodusega, oli Asaltsil kolm salmi (vt “Kui metsa ldhen ma...“). Rahvas
lisas sellele hiljem kaks salmi, kuna luuletaja motted sobisid vdaga hasti
rahvaliku méttemaailmaga.

Asaltsi Oki looming ei ole mahukas — kdigest 37 luuletust, kuid need
on jaanud rahva seas elama. Kuni 1950. aastate |10puni piidis ametlik
Udmurdimaa AsaltsSit ja tema pdlvkonda kirjandusloost kustutada.
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Tema luulet iseloomustab igavikulisus: ka sada aastat hiljem puudutab
see lugejate siidameid, olgu nad udmurdid voi parit mujalt maailmast.
Minu prantsuse tudengite seas saab AsaltSi looming ruttu lemmikuks.
Ta kirjutas konkreetsel ajal ja kindlas kohas, kuid tema tekstid tletavad
nii aja kui ka ruumi.

Seda ei saa paraku 6elda tema saatusekaaslase Kuzebai Gerdi kohta.
Tema oli tugevalt seotud oma aja probleemistikuga ning tema luule k&-
netab tdna neid, kes on ise kokku puutunud samade kiisimustega: lootus
oma rahva drkamisele, kdhklemine linna ja kila vahel... Gerdi looming
on kull geniaalne, kuid vananenud ja seda saab niiid lugeda pigem kui
huvitavat dokumenti, mitte kui surematut kunstiteost.

21



Alnasi 66biku laul ® Songs of the Alnashi nightingale ¢ MecHn AnHalickoro conosbs

Ashal’chi Oki’s importance for
Udmurt culture

As we reminded, she was the first poetess in Udmurt culture. She started
thus a tradition which became very relevant. In Udmurt folklore the role
of women is significant indeed, but it took time to go over from oral
expression to written one, it required time. Ashal’chi is the first. But not
the last. At the end of the 1970ies, a powerful wave of women’s poetry
exploded in Udmurtia and since the place of woman in written culture
is guaranteed. As it is often the case with communities whose folklore
poetical traditions are strong, the prose required more time, and only
at the beginning of the 21st century it started to blossom fully.
Ashal’chi was the first to let strongly hear women'’s voice. The years
following the revolution were characterised by a strong feminist protest
against women’s oppressed position in society. Gerd expressed all these
ideas and acknowledged that while his people was oppressed as a whole,
women bore a double burden. But Ashal’chi, doctor Vekshina, sensed
it on her own skin. She insists on women’s plague, their shyness, they
are condemned to remain silent, society’s rules do not allow them to
express their emotions. This is also part of the women’s oppression, but
it is expressed within their personality, and this is one aspect that only
a woman was able to express. Thus is Ashal’chi Oki indeed, in Udmurt
culture, a new voice which is heard and acknowledged as true until today.
She also introduced powerfully into Udmurt written culture the voice
of folk lore. She built up a bridge between folk song and poetry and
crossed it regularly and creatively. The voice of a young woman brought
new meanings into traditionally fixed ones. The recruit’s song and the
bride’s farewell song received a new meaning, separated from the story:
when the bride weeps for her lost youth, in order to build a new, adult
life into her husband’s family, when the recruit says farewell to his roots,
not knowing whether he would ever see these lands again, Ashal’chi’s
poetry sublimates these emotions and turn them into universal suffer-
ing, which is also emphasised by the poetess’ connection between the
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woman and her surrounding nature. In another poem, which sings the
connection between the woman’s thoughts and her beloved, Ashal’chi
had written three stanzas (see “When | go to the forest”). The Udmurt
created two more, for these thoughts were so natural and organic, that
it was impossible to stop there.

Ashal’chi’s production is not big: only thirty-seven poems, but these
have remained in the Udmurt’s awareness, and they go on living, although
until the 1950ies, official Udmurtia has attempted to delete from liter-
ary history both Ashal’chi and her generation. They are characterised by
their eternal value. Even now, one century after their creation, they touch
the reader, they awake emotions, whether the reader is Udmurt or from
anywhere else in the world. For my French students, this poem becomes
one of their favourites. Ashal’chi wrote in a very concrete time and place,
but what she wrote is beyond her time and her place. Regretfully, we may
not say the same thing for her (almost) fate companion, Kuzebay Gerd. He
was so deeply involved in his time problematics, that his poetry awakes
familiar emotions only in the readers that have touched upon the same
questions: a deep hope about the awakening of his people, hesitations
between the town and the village... Unfortunately, Gerd’s exceptional
talent has aged, and it is now interesting to read it mainly as a document
more than as immortal art.
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3HayeHune Awanbym OKu ans
YAMYPTCKOM KyNbTypbl

Awanbum OKM cTana nepBor yaoMypTCKOW nosTeccor. OHa NONOXKMU-
Na Havyano GeHomeHy “KeHCKoro nucbma“ B yaoMYpPTCKOW KynbType:
B TPAAULMOHHOM PONbKAOPE PO/b MKEHLWMHbI 3HAYMTENbHA, HO ANA
nepexoaa oT YCTHOM K aBTOPCKOM NMCbMEHHOM peyn TpebyeTcs Bpems.
ALanbyn ocylLecTBMAQ 3TOT Nepexos, pe3ynbTaToM KOTOPOro cTana
MOLLHAA BOJ/IHA KEHCKOM No33un B YaMypTum B KoHue 1970-x ronos,
obecneynBlUan NOYETHOE U BaXKHOE MECTO KEeHLWMHbI B MUCbMEHHOWM
yOMYPTCKOM KynbType. Kak 3To yacTto GbiBaeT B coobuwiectsax, rae
CUNIbHbI GOIbKIOPHO-NO3TUYECKME TPALAUL MM, NPO3e NoTpeboBaioch
6o/blLe BpEMEHMU, U TONIbKO B Hayasie XXI BeKa OHa Hayana pacuBeTaTb
B NMOJIHYIO CUATY.

Brarozapa Awanbuu, }KeHCKUI rofioc bbia ycblwaH. flogbl, nocneno-
BaBLUME 332 PEBO/IOLMEN, XaPaKTEPM30BAINCH CUIbHBIM PEMUHUCTCKUM
NPOTECTOM MPOTUB YTHETEHHOIO MOJIOXKEHUA KEHLWMH B obLecTse.
lep4 Bblpasua BCe 3T UAEU U NPU3HAN, YTO, XOTA ero Hapos yrHeTeH
B LLE/IOM, *KEHLLMHbI HecyT ABoiHoe bpemsa. U Awanbuu, Bpay BeKwu-
Ha, NOYyBCTBOBaNa 3TO Ha cebe. OHa yKasblBasa Ha MCKIHOYEHHOCTb
YKEHLLUMH, UX CTPaZaHUs, Ha TO, YTO KEHLWMHbI 06peyeHbl MONYaTb, YTO
npasuna B 06L,eCcTBE HE MO3BOSIOT MM BbICKa3blBaTb CBOM 3MOLMN. ITO
TOXKE YaCTb YKEHCKOro YrHEeTEHWA U OAMH U3 aCNeKTOB, KOTOPbIM MOrna
BbIPA3nTb TONbKO ¥eHWMHa. Takum obpasom, Awanbum OKK AeicTBU-
Te/IbHO SIBNAETCA B YAMYPTCKOM Ky/NbType HOBbIM FPOMKUM FO/I0COM,
3BYYalLMM A0 CUX Nop.

OHa TaKKe BBeJsia B YAMYPTCKYH MUCbMEHHYIO KYNbTYpy ro/1oC Ha-
POAHbIX NpeAaHWi, BbICTPOUAA MOCT MeX Ay HAapOAHOW NecHel 1 nos-
3Mel 1 perynAapHo B TBOpYECTBE Nepexoanna no Hemy. losoc monoaom
YKEHLLMHbI MPUHOCUA HOBbIE CMbIC/IbI B TPAAULIMOHHO YCTOABLUMECA.
MecHA peKkpyTa M NpoLLasibHasA NecHsA HeBeCTbl 06pesiv HOBbIM CMbIC/,
OTOPBAHHbIN OT CIOXKETa: Koraa HeBecTa OMJIaKMBAEeT CBOMO yTpayeH-
HYH MOJIOZLOCTb, YTOObI MOCTPOUTL HOBYIO, B3POC/YIO KM3Hb B CEMbE
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MY>Ka, KOTAa PEKPYT NPOLLAETCA CO CBOMMMU KOPHAMM, He 3Hasd, YBUAUT
/M OH KOrAa-HUbyAb 3TM 3eM/IM CHOBa, N033UA AlLaibyun cybanmmpyet
3T 3MOLMM N NPEBpPALLAET UX B YHUBEPCANbHOE CTpadaHue, yCUneH-
HOE C NOMOLLbIO XYA0MKECTBEHHbIX CPEACB M Nnepeaady CBA3N Mexay
KEHLLMHOW-HAPPaTOPOM U OKpY)KaloLLen ee npuposon. B apyrom
CTUXOTBOPEHUU, BOCMNEBAIOLWEM CBA3b MEKAY MbICAAMU KEHLLMHbI
M ee BO3/0BAEHHOrO, Allanbyn Hanucana Tpu ctpodbl (cm. “Koraa
B JIecax rynsto...”). YagmypTbl co3ganu ewe ABe, Begb 3TW MbICan Bblan
HaACTO/1IbKO eCTeCTBEHHbI MU OPraHMYHbI, YTO OCTAHOBUTbLCA Ha HUX BblNo
HEBO3MOMHO.

Hacnepgue Alwanbyn HEBE/IMKO: BCEro TPUALATb CEMb CTUXOTBO-
PEHWI, HO OHU OCTA/IUCb B CO3HAHUWN YAMYPTOB M MPOAOIKAKT HKUTb,
xoTa 0 1950-x rogoB opuLManbHas YamypTvaA NbiTafacb BbIYEPKHYTb
N3 INTepaTypPHOMN UCTOPMM KaK ALlianbyn, Tak U ee NoKoaeHue. XoTa nx
LEeHHOCTb 418 KyNbTypbl Henpexoaauia. [axe ceiyac, cnycTa ctonetme
nocne HanucaHusa, NPousBeaeHMA TPorakT YnTaTensa, npobykaatoT
B HEM 9MOLMK, HE3AaBUCUMO OT TOTO, U3 YAMYPTUU 1N YNTATENb UK U3
APYrov TOYKM Mupa. Jna MouxX CTyAeHTOB-GpaHLYy30B CTUXOTBOPEHME
“Y poporn“ ctano ogHMM 13 cambix I0BMMbIX. ALLIa/IbYM NCaNa B O4YEHb
KOHKPETHOE Bpems 1 B KOHKPETHOM MeCTe, HO TO, YTO OHa Hanucana,
BbIXOAMT 32 PaMKM ee BpeMeHU U ee MecTa. K CoXKaleHMIo, Mbl HE MOXKEM
CKa3aTb TOro ke o ee apyre, Kysebae lepae. OH 6bla1 HACTONBLKO FYHOKO
NOrpy»KeH B Npob1eMaTHKy CBOEro BpEMEHMU, YTO ero noasunsa npoby:xaa-
€T 3HaKOMbIe 3MOLMM TO/IbKO Y TEX YMTaTesell, KOTopble 3aTparnsanm
Te Ke BOMpocCbl: rNyOOKyto Hagex Ay Ha NpobyKAeHne CBOero Hapoaa,
KonebaHMa Mexay ropoAom 1 gepeBHei. K coxKaneHmto, UCKAoYnTeNb-
HbIli TanaHT lfepaa cocTapuaca, NpomsBeaeHusA NoTepan akTyalbHOCTb,
M Tenepb ero MHTePecHO YMTaTb, B OCHOBHOM, Kak AOKYMEHT, a He KaK
beccmepTHOE UCKYCCTBO.
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Il
“Maantee aares”: kommentaar

Luuletuse “Maantee dares” pealkiri on Uhtlasi luulekogu (Moskva, 1925)
pealkiri. Raamatu avaldamist ei korraldanud poetess ise, vaid tema motte-
kaaslane Kuzebai Gerd, kes tol ajal kureeris Moskvas udmurdi valjaandeid.

Pealkirja valik pole juhuslik. Sellel oli ka simboolne tdhendus: luule-
kogu ilmus ndukogude vdimu algusaastatel, ja juba siis stitidistati Asaltsi
Okit apoliitilisuses. Gerd tol ajal tdepoolest ei mootnud kirjaniku kunstilist
vaartust poliitilise tegevuse jargi. Tuli siiski arvestada Uldise meeleoluga,
mille kohaselt on luuletuses nimetatud tee kahtlemata revolutsiooni tee
helge tuleviku suunas... Autor kommenteerib eessonas, et ta on kiill veel
“tee dares”, kuid valmis resoluutselt teele astuma... Samas vGib esile tuua
ka seda, et luuletus paikneb kogumiku “vanale elule” piihendatud osas.
Aimame, et Gerd tahtis rohutada: tee dares seismine on vana elu ndhtus,
mitte vaade tuleviku poole.

Kirjandusteadlased on arvamusel, et luuletus on inspireeritud rahvaluu-
lest. Selle kohta leidub erinevaid versioone. Mdned peavad aluseks udmur-
di nekruti hiivastijatulaulu. Lauluga markeerib s6javakke lahkuv noormees
koduiimbruse maastikku, seostades seda oma kehaga. Teiste meelest on
see aga inspireeritud morsja laulust pulmarituaalis. Morsja pole abielludes
enam siin ega veel seal, ei kuulu enam oma isa suguvdssa ega ole pariselt
liitunud oma mehe hdimlastega. Selles seisundis pd6rdub ta koduse maas-
tiku poole, et leida sealt lohutust ebamaarasele olukorrale. Tatjana Vlado-
kina sonul esitatakse selliseid laule parast abielu kui kokku-leppe s6Ilmimise
rituaali, kui nooruk jatab hiivasti oma imbruskonna ja tuttava maailmaga.

Autor ise on vditnud, et luuletus on vana vene rahvalaulu tolge. Selles
voib kahelda, sest kuigi teoses véljendatud teemad on universaalsed, pole
kasitlus vene rahvalauludele iseloomulik. Saladuseks jaab, miks pidi seda
seostama just vene rahvaluulega. Kas tlalmainitud stitidistuste parast?

Igal juhul on selle luuletuse struktuur labipaistev: autor toob esile tutta-
vad ja lahedased loodusobjektid — paju, niidu, lille, allika. Igas salmis anub
ta ménda pereliiget —isa, vanemat venda, dde, ema —neid mitte havitama
vOi hdirima. Teises osas selgitab ta palvet: need loodusobjektid on osa
temast endast. Esimese ja teise osa vahel ilmneb lsna range parallelism,
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mdonikord lausa sGnakordus. Teise osa kohamaaratlused rohutavad pa-
ritolu: mitte tee aares, vaid tee darest; kollase rukki keskel — kollase rukki
keskelt ja mae all — mae alt. Liilkumise lisamine otsekui rohutaks vordlust
laulja kehaga. Ainult teise salmi jded “kaovad“ luuletuse teisest osast, see-
eest tekib sdrava rohu kujund. Need on pisikesed, parallelismile omased
muudatused muidu ranges temaatilises struktuuris ABCD-A'B'C’' D".

Rahvaluulest siindinud luuletus naaseb rahvaluulesse. See vétab vdga
ruttu laulu kuju, seda hakatakse laulma. Huvitaval kombel muutub laulus
luuletuse range struktuur: struktuuri range iseloom ei kao, kuid valjendub
teistmoodi: parast kaht esimest elementi jargneb kohe vérdlus: AB—A’ B,
CD-C’D’. Nikolai Postnikov on teinud laulule viisi, mis on Udmurdimaal
Gldtuntud.

Rahvaluule kontekstist valja Idigatuna kdlab laul tanapaeval siiski teist-
moodi ja omandab teise tdhenduse, mis on kaugel pikaks ajaks kodust
lahkuva poisi emotsioonidest vdi noore neiu tunnetest neiupdlve IGpus.
Tanapaeval on see laul pigem kooskdlas areneva 6koloogilise motlemise-
ga, mille kohaselt tuleb hoida loodust, sest see on osa inimesest endast
ning see siimbioos on lahutamatu. Nii saame jalgida, kuidas muutes kon-
teksti, kasvoi laulja haalt (meeslaulja voi naislaulja), saab tekstile omistada
hoopis erinevaid tahendusi.

Tolgete puhul tundub Gsna oluline tahtsustada struktuuri isegi rohkem
kui arvestada silpide arvu voi algriimiga. Vaadates allpool pakutud tolkeid
sellest seisukohast ndeme, et enamik neist vastab algupéarasele skeemile.
Sellest kaugeneb aga Semjon Olenderi 20. sajandi IGpus tehtud venekeelne
tolge, kuhu on lisatud olematu vestluspartner ja mingi paatoslik p6or-
dumine. Huvitav on paljude tolkijate soov (eriti venekeelsetes tolgetes)
lisada omadussdnu, nagu ei annaks alguparane lihtne tekst emotsioone
piisavalt hasti edasi. Seda ilmselt tajub ka Gerd, kelle tlge on Asaltsi
tekstile kallaltki I1ahedane. Veelgi lahedasem tundub Aleksei Smolnikovi
tolge. Prantsuse tdlge ei pretendeeri kunstilisusele, vaid soovib eelkdige
teksti tdetruult edasi anda: sellel puudub vajalik ritm, mida on eriti tun-
da teose teises osas. See osutab vajadusele lisada midagigi ka teistesse
keeltesse, et tulemus kolaks luuletusena.

Sisuliselt suuri raskusi télkimisel ei teki. Pigem on siin vaja hoolitseda
selle eest, et sdiliks silpide arv, et tekst ei logiseks ja seeparast tuleb vahel
lisada moni element.
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“Nearby the road“: Comment
of the poem

Today’s poem’s title is “Nearby the road”. At the same time, it is the
title of a collection of poems (Moscow 1925). Its publication was not
organised by the poetess herself, but by her fellow poet Kuzebay Gerd,
who at that time, was responsible in Moscow for Udmurt publications.

The title is not chosen by happenstance. It has also — at that time —
a symbolic meaning: the collection of poems appeared in the first years
of the Soviet regime, and even in that period Ashal’chi was accused of
apoliticism. Indeed, at that time, Gerd did not measure artistic value
with political criteria. Nevertheless, one had to consider the general at-
mosphere, so that the “road” mentioned in the poem could not be other
than the road of revolution towards a bright future.... In his preface, Gerd
comments that the author is still “nearby the road”, but she is ready to
step resolutely onto it... We may also mention that the poem is included
in the chapter dedicated to “the old life”. We suppose that Gerd wanted
thus to emphasise that standing nearby the road, is a phenomenon of
yesterday, not a perspective towards the future.

Literary scholars argue that this poem is inspired by folklore songs.
There are about this topic different versions. For some, the basis is a re-
cruit’s farewell song: the young lad who is going to the army marks the
landscape, connecting it to his body. For others, the inspiration is one
of the bride’s songs in the wedding ritual. Getting married, the bride is
neither here nor there: she is no more part of her father’s household and
family she has not yet joined her husband’s. In this uncertain state she
turns to her home landscape looking for comfort. According to Tatiana
Vladykina, this kind of song is performed just after marriage, when the
contract is being drawn, and the girl says farewell to her known world.

Ashal’chi herself has argued that this poem is inspired by an old Russian
folk son. We may have doubts about it. Although the topics are universal,
Russian folklore has not turned these thoughts into a regular trope.
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Why did the poetess say this? Is that connected to the abovementioned
accusations?

Anyhow, the poem’s structure is transparent: the author introduces
familiar, well-known natural elements — the willow, the meadow, the
rye field, the source. In each stanza she implores one close family mem-
ber — the father, the older brother, the older sister, the mother — not to
destroy or to disturb them. In the second part, she explains the request:
these natural elements are part of herself. Between the two parts, the
parallelism is perfect; sometimes there is even a repetition of the verse.
only the place complements in it emphasise the origin. Just a small move-
ment is added: not “nearby the road”, but “from nearby the road”; not
“among the rye”, “under the hill”, but “from among the rye”, and “from
under the hill”, as to emphasise the comparison with the singer’s body.
Only the rivers, in plural, in the second stanza of the poem, disappear in
the second part and are replaced by “glistening herbs”. These are tiny
alterations, which are characteristic of folklore parallelism, and which do
not alter the strict thematic structure ABCD—-A"B’ C’' D".

The poem originating in folk lore returns to folklore. It becomes very
quickly a song, and people sing it. What is interesting is that in folk lore the
strict structure is changed: it is no less strict, but it is expressed otherwise:
after the first two elements introduction, the comparison immediately
follows: AB—A’B’, CD—C’ D’. This song has been put into music by com-
positor Nikolai Postnikov, whose tune is well-known all over Udmurtia.

Independently from its folklore context, today this poem/song
resonates otherwise and acquires a new meaning, which is quite remote
from the emotions of a lad leaving his country for many years or a bride
feeling the end of her girl’s time; today, this song is in harmony with the
developing ecological thinking, according to which nature is to be pro-
tected because it is part of the human being and that symbiosis is not
to be broken. Thus, we may follow how the change of context, and even
of the singer’s voice (man or woman) may give the text new meanings.

About translation, it is most important to follow the structure even
more than to respect the number of syllables or the initial rhyme. When
we look at the translations below from this point of view, we notice that
most of them respect the original pattern, with the exception of Semyon
Olender’ Russian translation, made at the end of the 20th century, in
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which he added an inexistent partner and some pathos. What is inter-
esting in Russian translations is the need for adding adjectives, as if the
original text’s simplicity is not able to transmit powerful emotions. This
is also clearly Gerd’s feeling, although his translation is quite true to the
original. Even truer however is Aleksey Smolnikov’s. The French transla-
tion does not pretend to be artistic; it wants to transmit the poetess’
strategy as strictly as possible; thus, it lacks rhythm, which is especially
to be felt in the second part. And this explains possibly why in other
languages the translators have felt the need to add adjectives, in order
to guarantee a poetical rhythm.

Nevertheless, no great difficulties arise while translating. Here what
is important is to respect the rhythm, even if that requests the addition
of some elements.
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1
“Y poporn”: kommeHTapum
K CTUXOTBOPEHUIO

CoBpemeHHOe Ha3BaHMe CTUXOTBopeHua —“Y goporn” — gano sarnasme
uenomy cbopHuKy ctnxos (Mocksa 1925). Ero nsgaHue 6bi10 opra-
HM30BaHO He CaMOW NO3TECCOM, a ee copaTHMKOM Kysebaem lepaom,
KOTOPbIN B TO Bpems oTBe4van B MOCKBe 3a yaMypPTCKME U3aHUA.

HasBaHMe KHWUMM BbIOPAHO He C/y4aliHO U UMEET CUMBOJIUYECKUM
ON1A TOTO BPEMEHM CMbICA: COOPHMK CTUXOB BbILWEN B MEPBble oAbl
COBETCKOM BNACTU, U yxKe Toraa Alanbym 06BUHANM B aNOAUTUHHOCTM.
OelicTBuUTeNbHO, B TO Bpema leps He COM3MepPAN XyA0XKeCTBEHHYO
LLeHHOCTb C MOIUTUYECKUMMU KPUTEPUAMU. TEM HE MEHEE, HYKHO Obl/I0
YUYMTbIBATb 06LLYy0 aTMOCcdepy, TaK YTO “Aopora“, o KOTopoit roBopUTCA
B NMO3Me, He MOor/a BbiTb MHOM, KaK A0POrol peBooLMK K CBETIOMY
byaywemy. B ceoem npeamcnosum lepa 0TMeyaeT, 4To aBTop “HeZaneko
OT LOPOrK“, HO y’Ke roTOBA PeLlnTe/IbHO Ha Hee CTYNUTb. MOXHO TaKKe
OTMETUTb, YTO MO3Ma BK/IIOYEHA B [/1aBY, MOCBALLEHHYIO “CTapoi U3HK".
Mbl npeanonaraem, 4To Takum obpasom lepg xoTen Nog4YepPKHyYTb, YTO
CTOSITb Y ALOPOrU — 3TO IB/IEHME BYEPALLHEro AHA, @ He MepcneKkT1Ba Ha
Gyaywee.

EcTb pacnpocTpaHeHHOE MHEeHWe cpeam CNeLuaancToB, YTO CTUXOT-
BOpeHMe HaBeAHO GObKAOPHbIMKU NecHAMM. CyLLEeCTBYIOT pasHble Bep-
CMM Ha 3Ty TeMy. HEKOTOpbIE CYMUTAIOT, YTO B OCHOBE NIEKMUT NPOLaNbHaA
necHAa HoBOOpaHLA: OHOLWA, YXO4ALMN B apMUIO, 3aMeYaeT nelsax,
CBA3bIBasA €ro co CBOMM TeNIoM. [lpyrve cYmnTatoT, 4To ALasbyn BAOXHO-
BM/1a OZHa U3 NeceH HeBecTbl B cBagebHOM puTyane. Boixoas 3amyxk,
HeBeCTa OKa3bIBAETCA HU TaM, HM TYT: OHa H60/ibLLe He YacTb OTLLOBCKOTO
[,0Ma M CEMbW, HO BMECTE C TEM €ELLLE M He BOLL/IA B CEMbIO My3Ka. B aTom
HeonpegeneHHOM COCTOAHMM OHa obpallaeTcs K pogHOMY Nensaxy
B NOMCKax yTeweHunA. Mo MHeHUto TaTbAHbl BnaabikKnHoM, nogobHas
NnecHA UCNOIHAeTCA cpasy noce cBaabbbl, KOraa PpoaCcTBEHHUKM C ABYX
CTOPOH A40roBapMBatloTCA 0 CBaabbe, U AeBYLLIKA NPOLLAETCA C U3BECTHLIM
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e mmpom. Cama Awanbym yTBEPXKAANa, YTO CTUXOTBOPEHME HABEAHO
CTapUHHbIM PYCCKMM HapoAHbIM HaneBoM.

Kak 6bl TO HM 6bIN10, CTPYKTYpa CTUXOTBOPEHMA NPO3payHa: aBTop
BBOAMT 3HAKOMbI€, XOPOLLIO U3BECTHbIE NPUPOAHbBIE 31EMEHTbI— UBY, NIYT,
p*KaHoe nose, UCTOYHMK. B Kaxkaon cTpode oHa obpalLaeTca K o4HOMY
13 B6/IM3KMX YSIEHOB CEMbM — OTLYY, CTapwemy bpaTy, CTapLuen cecTpe,
MaTepu —c Npocbb0oii He paspyLLaTb U He HapyLaTb UX. Bo BTOpoii YacTu
OHa 0b6bACHAET CBOI NPOCLOY: 3TM NPUPOAHbIE SN1EMEHTbI — YacTb ee
camoii. Mapannennsm mexkay AByms Yyactammu 6esynpedeH, MHOrAa Aaxe
€CTb NOBTOP CTMXA. TO/IbKO MECTOMMEHHbIE A0MOHEHMSA B HEM Noavep-
KMBAOT NpoUCXOXKAeHWe. [lo6aBnfeTcs MLLb HEGObLLIOE ABUNKEHME: HE
“y poporun“, a “c poporun“; He “cpeamn pxun“, “nog xonmom”, a “Bo pKn*,
“n3-nop xonma“, 4Tobbl MOAYEPKHYTb CPaBHEHME C TE/IOM HappaTopa.
TONbKO PEeKM BO MHOXKECTBEHHOM 4MC/e BO BTOPOM cTpode CTUXOT-
BOPEHMA MCYE3aloT BO BTOPOW YaCTU M 3aMeHAIOTCA Ha “CBepKalowme
Tpasbl”. ITU KPOLLEYHbIE U3SMEHEHUSA, XapaKTepHble A5 GONbKAOPHOro
napannenuMsma, He MeHsOT CTporol cTpykTypel ABCD—A' B’ C' D'.

CTUXoTBOpPEHME, BO3HUKLLEE B HAPOAHOM NpPeAaHum, BO3BpaLLaeTca
B ¢onbKAop. OHO OYeHb BbICTPO CTAHOBUTCA NecHel. MHTepecHo, YTo
B ¢pO/IbK/IOpE CTPOrasa CTPYKTYypa MEHAETCA: OHA He CTAaHOBMUTCA MeHee
CTPOroi4, HO BbIparkaeTcsa MHaYe: Noc/1e BBEAEHWNA NePBbIX ABYX 3N1eMEH-
TOB Cpasy cneanyeT cpaBHeHne: AB— A’ B, CD — C’' D’. 3Ta necHsa noso-
YK€Ha Ha My3blKy KOMMNO3UTOPOM HuKoaem MOCTHUKOBBLIM, Menoaus
KOTOPOTro XOPOLLO M3BECTHA MO BCEM YaMmypTum.

He3aBMCcMMO OT GO/IbKNOPHOIO KOHTEKCTA, CErOAHSA 3TO CTUXOTBOpPE-
Hue-necHA NnpuobpeTaeT MHOM Pe30HaHC U HOBbIN CMbIC/, AANEKUI OT
3MOUMI NapHSA, MOKNAAOLWEro POANHY HA AOATUE FOAbl, UM HEBECTbI,
YYBCTBYIOLLLEM KOHEL, CBOEro AeBMYeCcTBa; Cero4Hs 3Ta NecHs Co3ByYHa
Pa3BUBAIOLLLEMYCA SKONOTMYECKOMY MbILLIJIEHMIO, COT/TACHO KOTOPOMY
npupoay Hy»KHO bepeyb, MOTOMY YTO OHA YaCTb YE/IOBEKA, U 3TOT CUM-
6103 Heb3a HapywaTb. TakuMm 06pPa3zoM, Mbl MOXKEM NPOCeaUTb, Kak
M3MeHeHMe KOHTEKCTa U aKe rosioca nesu,a (My»CKOro UM YKEHCKOTO)
MOMKET NPMAaTh TEKCTY HOBbIE CMbIC/IbI.

Mpu NepeBoe Ba)KHO C/ef0BaTb CTPYKTYpe Aaxke Honblie, Yem
KO/INYECTBY C/I0TOB UM HayaibHOW pudme. ECiv nocmoTpeTb Ha npu-
BeAEeHHbIE HUKE NepeBObl C 3TON TOUYKM 3PEHMUA, TO MOXKHO 3aMETUT,
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4YTO 60/IbLUMHCTBO M3 HUX COBNOAAIOT OPUTMHANBHYIO CXEMY, 33 UCK/THO-
yeHnem pycckoro nepesoga CemeHa OneHaepa, c4enaHHOro B KoHue XX
BEKa, B KOTOPOM OH A06aBU HECYLLECTBYIOLLErO NapTHEPA U HEMHOIO
nadoca. YTo MHTepPEeCHO B PyCCKMX NepeBoaax, 3To He0bXoAMMOCTb A0-
6aBieHNA NpunaraTesbHbIX, Kak byATO MPOCTOTa OPUTMHANIBLHOTO TEKCTA
He cnocobHa nepefaTtb CUAbHbIE 3MOLMU. DTO ABHO YyBCTBYET U lepa,
XOTA €ro NepeBoz, BMOJIHE COOTBETCTBYET opurMHany. OgHako ewe 60-
Nee BepeH nepesog Anekcea CMoibHMKOBA. PpaHLy3CKMI NepeBos He
npeTeHayeT Ha XyA,0KeCTBEHHOCTb, OH CTPEMMUTCA KaK MOMXKHO CTPOXKe
nepegaTb CTPATEr1o NO3TECChI, NOSTOMY MY HE XBaTaeT PUTMa, KOTO-
pbli 0COBEHHO OlLLyLLLIAeTCA BO BTOPOM YacTu. M 3To, BO3MOKHO, 06bsC-
HSET, NoYEeMY Ha APYrUX A3blKax MepeBOAUYMKM CUMTAOT HEOBXOAMMbIM
[,06aBNATb NpuAaraTenbHble, YTOObl raPaHTUPOBATb NO3TUYECKUA PUTM.

Tem He MmeHee, 60/1bWNX TPYAHOCTEN NPU NepeBoLe He BO3HUKAET.
3pecb BaXKHO coba0gaTh PUTM, AaxKe ecin 3To TpebyeT aobasieHuA
HEKOTOPbIX 3/1EMEHTOB.
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Ciopec aypbliH
1925

Awanbyn Oku (AkuanHa / AkynnHa BekwnHa)

Cropec aypbiH
Babnec Kbi3bny.
ATai, coe

TOH 3H Kopa.

Lypbéc aypbichb,
Bo3b BbITbECHICH,
Arait, TypbIH

TOH 3H TypHa.

Qyx 3er néAbIH
J1b13 cAcbKaoc.
Anain, coe

TOH 3H MwWKa.

l'ypesb ynbiH
YbI/IKbIT OWwMmec.
AHan, By33

ToH 3H noxa.

Ciopec aypblicb
Bbabnec Kbi3bny —
MbiHam nyos

Co myropbl.

Bo3b BbITbECHICH
Yumnace TypbiH —
MbliHam nyos
Qyx Mbipcue.
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Uyrk 3er nébIcL
J1bI3 cACbKaoC —
MbliHam nyos
J1bI3 CUHBECHI.

lypesb ynbicb
YbINKbIT oWwmec —
YHO 66pasm

CuHByocbl!

(Awanbum Okm 1998: 39-40)
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IV

“Maantee aares”: tolked
erinevatesse keeltesse

“Maantee dares” on arvatavasti AsaltsSi Oki tuntuim luuletus, mis on
tolgitud erinevatesse keeltesse. Kdige rohkem télkeid on tehtud vene
keelde. Selle traditsioon ulatub kaugele, sest Asaltsi luuletuste esimene
vene keelde tdlkija oli Kuzebai Gerd, kes dppis Moskva Kirjandusinsti-
tuudis, kus Oppetdd toimus vene keeles ja tema peamine juhendaja oli
kuulus vene siimbolist Valeri Brjussov. See oli kahtlemata ndudlik kool,
kuna Brjussov tahtsustas t60d luuletuse kallal kuni viimase viimistluse-
ni. Polegi Ullatav, et mitmed vene luuletajad on Asaltsi tekstiga hiljem
tootanud — tee oli juba rajatud.

Poolakeelsed télked siindisid soome-ugri kirjanduskohviku projekti
kdigus. Prantsuskeelne tdlge valmis toortdlkena juba 2001. aastal, kuid
kirjanduskohviku raames tekkis soov luua selline versioon, mida saaks ka
laulda. Nii stindis teine, lauldav tolge.

Paul (Ava) Chouquet, kes aastatel 2022-2024 Gppis Pariisis udmurdi
keelt, soovis tolkida oma lemmikluuletuse oma tuttavatesse keeltesse:
esperanto ja La Réunioni saare kreooli keelde.

Mdnda keelde on Asaltsi Oki luuletus tolgitud rohkem kui tGhe korra.
Need on eriti ponevad juhtumid, sest mitmed t6lked valgustavad hasti
selle keele- ja kultuuriruumi retseptsiooni. Pole ime, et seda luuletust
on kdige rohkem tdlgitud just vene keelde: Udmurdimaa asub Venemaa
siidames ja vene keel on seal juba ammu domineeriv keel. Seetdttu on
erinevad luuletajad plitidnud edasi anda As3altsi rahvalaululist vélu.

Ka prantsuse keeles leidub erinevaid télkeid. PGhjus peitub selles, et
Prantsusmaal on udmurdi kultuuri vastu huvi tuntud juba ammu. Nagu
tihti elus juhtub, sai kdik alguse juhusest: 1960. aastal kohtus noor slavist
Jean-Luc Moreau Ulidpilasvahetuse kaigus Moskvas oma lihiselamutoas
udmurdiga, kes dpetas talle oma keelt ja tutvustas oma kultuuri. Sellest
kasvas valja stigav huvi, mida Moreau suutis hiljem, olles juba soome-ugri
uuringute professor, oma Ulidpilastele edasi anda. Moreau ise oli samuti
luuletaja ning loomulikult ei jdanud ta puutumata Asaltsi luule lummusest.
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Kui temalt telliti taskuvaljaanne “Venemaa ja Ndukogude Liidu luulet”,
valis ta ainsa udmurdi esindajana sinna just A3altsi Oki, asetades tema
luule Puskiniga samasse kogumikku — see oli esimene kord, kui udmurdi
luule nii kdrgele tosteti.

Eestis sai 1996. aastal Arvo Valtonist Soome-Ugri Kirjanduste Assot-
siatsiooni esimees ja ta vOttis oma slidameasjaks soome-ugri kirjanduste
vastastikuse tdlkimise. Samal aastal ilmus Virgela kirjastuses tema koosta-
tud kogumik “Enne koitu“, mis tutvustas soome-ugri klassikat ning milles
oli terve osa plihendatud A3altsi Okile.

Soomes ja Ungaris on soome-ugri luule tdlkimisel samuti pikaajaline
traditsioon. Aga udmurdiluule tdlkimine esperanto ja La Réunioni kreooli
keelde vdib olla esmakordne katse udmurdi kultuuri levitamiseks nende
keelte levimisaladel.
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IV

“Nearby the road”: Translations into
different languages

“Nearby the road” is probably the most famous of Ashal’chi Oki’s poems,
therefore we have here translations into different languages. It is not
surprising that Russian translations are the more numerous. The tradition
goes back far: Kuzebay Gerd was Ashal’chi’s first translator into Russian.
That’s also not surprising: Gerd studied in Moscow in the Literary Insti-
tute, and he studied in Russian. His main teacher was Russia’s famous
symbolist Bryusov, and he represented a very serious school: for him,
working on poetry was central to the poet’s activity, one had to perfect
until the end. It is also natural that once the path had been opened,
many Russian poets followed. The Polish translations, on the contrary,
were born after the Literary Café in 2023. One French translation was
already ready as a rough translation in 2001. The Literary café inspired
to create a French text that could be sung and so a second translation
appeared. Between 2022 and 2024, Paul/Ava Chouquet studied Udmurt
in Paris, and this gave inspiration to translate this poem into languages
he had an insight in — Esperanto and La Réunion’s creole.

For some languages there are more than one translation. And these
are the most interesting cases: they illustrate well the poem’s reception
into a language field. It is not surprising that Russian is the language of
most translations: Udmurtia is situated within Russia, and Russian has
been long there a dominant language. Different poets have attempted
there to transmit the charm of Ashal’chi’s poetry.

In French there are also different versions. They exist because there
has long been an interest towards Udmurt culture in France. As it often
happens in life, it happened by chance: the chance was that in 1960,
when young slavist Jean-Luc Moreau — whe became later professor in
Finno-Ugric languages — spent one year in Moscow as a trainee (it was
the first year of such programme), he had in his college room an Udmurt,
who taught him his language and awakened interest for his culture. Later,
being a teacher, he was able to transmit this interest to his students. He
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was a poet himself, so he could not ignore the seduction of Ashal’chi Oki’s
poetry. When he was asked to select poems for a pocket Anthology of
Russian and Soviet poetry, he chose to insert a poem by Ashal’chi, who
thus took place alongside Pushkin at the top of Udmurt poetry.

In 1996 in Estonia, Arvo Valton became the president of the Finno-
Ugric writers’ Association and it became his favourite task to encourage
mutual translations: the same year was published in Tallinn, at the pub-
lisher Virgela, a collection of Finno-Ugric classical poetry called Before
dawn (Enne koitu), where a whole part was dedicated to Ashal’chi. Finland
and Hungary have a tradition of translating Finno-Ugric poetry. And these
experiences of translation into Esperanto and La Réunion creole language
are a first occasion to spread Udmurt poetry in those language fields.
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IV
“Y poporn“: nepesoabl Ha pasHble
A3bIKU

“Y poporn”“—3To, No¥Xanyn, camoe U3BeCTHOE U3 CTUXOTBOPEHUN ALLasib-
4n OKM, NO3TOMY 34eCb NpeAcTaBAeHbl NepeBoAbl Ha PasHble A3bIKM.
HeyanBuTenbHO, YTO pycckue nepeBoabl HaMbosee MHOTOYMUCIEHHDbI.
Tpaauuma yxoguTt KOpHAMM Aasieko B npownoe: Kysebai lepa 6bin
nepBbIM NepPeBOAYMKOM ALLIA/IbUYN Ha PYCCKUI A3bIK. M 3TO TOXKe Heyau-
BUTeNbHO: fepa yunaca B Mockse B JIUTepaTypHOM MHCTUTYTE, U yUmnca
OH Ha pyccKom Asblke. Ero yuntenem 6bia 3HAMEHUTLIA POCCUNCKUIN
CMMBOJIUCT BplOCOB, @ OH NPeACTaBAAN OYEHb CEPbE3HYHO LWKOAY: ANA
Hero paboTa Haj cTMXamMu Bblna raBHOM B AeATEIbHOCTU MO3TA, HYXKHO
6bl/10 COBEPLUIEHCTBOBATLCA A0 KOHLA. ECTECTBEHHO, YTO, KaK TOJIbKO
nyTb 6bl/1 OTKPLIT, MHOTWE PYCCKME NO3Tbl NOC/AEL0BaAN 33 HUM. [oNb-
CKMe nepeBoAbl, HaNpPoOTUB, PoAUAUChL Nocae “/inTepatypHoro Kade”
B 2023 roay. OauH dpaHLy3CKMN NepeBoA YKe bbln roToB B YEPHOBOM
BapuaHTe B 2001 roay. /intepatypHoe Kade BAOXHOBMAO Ha co3aaHune
bpaHLy3CKOro TeKCTa, KOTOPbIN MOMKHO Obl/10 bl NETb, M TaK NOABM/ICA
BTOpoi nepesoa,. B 2022-2024 roaax Nonb/ABa LLyKe n3yyan yamypTcKuit
A3bIK B [apuke, U 3TO BAOXHOBWU/IO €70 Ha NMepeBos, No3Mbl Ha A3bIKK,
B KOTOPbIX OH Pa3bupancs —3cnepaHTo U KPeOIbCKUI A3bIK PeloHbOHa.

Ona HeKOTOpbIX A3bIKOB cyllecTByeT 6o/blle 04HOrO NepeBosa.
M 3TO camble MHTEpPECHbIE CayYau, KOTOPbIE XOPOLLO UANKOCTPUPYIOT
peLenLmnio CTUXOTBOPEHMA B A3bIKOBOM NOJE.

YomypTua HaxoauTcs B cocTaBe Poccum, u pycckuii AsbiK gonroe
Bpemsa 6bla1 TamM LLOMUHUPYIOLLMM, TO3TOMY 3aKOHOMEPHO, YTO 6o/blue
BCEro NepeBoA0B CAEMaHO Ha PYCCKMM A3bIK. PasHble NO3Tbl MbITaNNCh
nepeaTtb Ha HEM O4apPOBaHWE NO33MM ALLanbyu.

Ha ¢paHLy3CKOM A3bIKe TaKKe CYLLeCTBYIOT pa3Hble BEPCUU, YTO
06yCcNoBNEHO JAaBHUM MHTEPECOM BO PpaHLMK K yAMYPTCKOMN KyAbTYype.
KaK yacTto 6biBaeT, BCe HayanoCb CAy4YaliHO, KaK pes3ynbTaT coBnage-
HUIA: cny4daiiHo To, uTo B 1960 roay, Korga Monogol cnaBuct Kax-J/1ioK
Mopo, cTaBLM BNOCAeACTBMM Npodeccopom GUHHO-YTOPCKUX A3bIKOB,
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nposesn rog 8 MockBe B KauecTBe cTaxkepa (3To 6bin nepBbIli rof Takown
NporpamMmmbl), B €ro KOMHaTe B OBOLWEXUTUM KU YAMYPT, KOTOPbIN
Hay4Mn cBOEMY A3bIKY M NPOBYAUA HTEPEC K cBOeN KynbType. Mo3xe,
cTaB npenogasatenem, *KaH-J/ltok Mopo cmor nepeaaTtb 3TOT UHTEpec
CBOMM y4yeHUKam. OH 1 cam 6bla1 MO3TOM, MO3TOMY HE MOT UTHOPUPO-
BaTb 04ApPOBATE/NILHOCTb N033uUK Awanbun OKW. Koraa ero nonpocunm
oTobpaTb CTUXM AN KAPMAHHON “AHTONOrMU PYCCKOM U COBETCKOM
noasun“, Mopo pewwna BCTaBUTb CTUXOTBOPEHUE ALanbyn, MOMECTUB
ee B OA4MH pAg, ¢ MNMyLWKUHbIM.

B 1996 roay B 3cToHUM ApBO BanToH cTan npesnaeHTom Accoumaumm
bUHHO-yropckux nucatenei. OH cuUMTaN CBOEW LLe/Ibio MOOLLPATL B3aUM-
Hble NepeBoAbl: B TOM e rogy B Tafi/IMHHE B U3gaTenbcTee “Buprena”
BblLLes1 COOPHMK GMHHO-YrOPCKOM Knaccuyeckor noasmm “lMepen paccse-
Tom” (“Enne koitu”), roe otaenbHas YacTb 6bina NocBALWEeHa Alanbyu.

PUHNAHAMA M BEHrpUA UMEIOT AOATYIO TPAAMLMNIO NepeBoaoB PpUH-
HO-YropcKo noasun. Og4HaKo NepeBo Ha 3CNEPAHTO U KPEOIbCKUM 3bIK
J1a PetoHbOH — NepBbIii OMbIT, CAYXKaLLLMIA NOBOAOM A5 PacipOCTPaHEHUSA
YAMYPTCKOM M0O33MM B 3TUX A3bIKOBbIX MPOCTPAHCTBAX.
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EESTI/ ESTONIAN / 3CTOHCKUI

Maantee aares

Maantee veerest
Uhket paju,
Armas isa,

Ara raiu.

Oja kaldalt
Niidult rohtu,
Armas veli,
Ara niida.

Kuldsel pdllul
Rukkililli,
Armas sotse,
Ara nopi.

Kinka ndlval
Puhast latet,
Armas ema,
Ara soga.

Maantee-aarsest
Pajuttivest

Saab kord mulle
Notke piht ju.

Laia niidu
Haljast rohust

Kasvavad mu
Kuldsed juuksed.
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Rukkililled
Kuldsest viljast
Muutuvad
Mu sinisilmeks.

Kinka ndlvast
Voolav late
On mu kibe
Silmavesi.

Télkinud / translated by / nepesod Arvo Valton
(Asaltsi Oki 2005: 6-7)
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KOMW / KOMI / KOMI

[érpoc Kuig3 ny

Férpoc Kbias ny
Mwup Ty 6epabiH.
Ali60, ctoit 60p
KocKkag yepTo!

HOAc gopebicb
KycTbAC NbITWKbICD,
BokoM, TypyH

T3 3H bITWKbI!

163 p3opuasbac
Croac nOBCTbICH
OH T3 HETLKbI,
Yol161, 6BCbbI!

Cbda énb A30nbro
lopyB pacbiH.
SHbOM, 3H T3
Merkas Baco!

Forpoc Kbla3bAc
Mup Ty caiibliH —
Ciinoé meHam
Enkbla anomn.

163 pg3opma3bAac
CtoAC NUbIH —
163 cnHBACOHN
MeHam cind.
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Buasbac BbinbIiH
Hebbig TypyH —
LLIGBK ropcno
MeHam topbiH.

[3o0nbrbicb énbbic
lopyB pacbiH —
YHa 66padm
CuHBancon.

Télkinud / translated by / nepeesod llja Vasj (Vassili Ltkin)
(komikyv.org/kpv/node/29476)
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PRANTSUSE 1/ FRENCH 1/ ®PAHLLY3CKUI 1

Au bord du chemin

Pere, mon pere,
Pres de la route,
Ne coupe pas

Ce fin saule élancé.

Frere, mon frere,
Ne fauche pas
Cette herbe au bord
De la riviére.

Ma grande sceur,
Ne prive pas

Le jaune seigle

De ses fleurs bleues.

Mére, ma mere,
Dans la montagne,
Ne trouble pas

La source pure.

Ce saule élancé
Prés de la route,
Mon corps un jour
Le deviendra.

Mes blonds cheveux
Seront un jour
Cette herbe verte
Dans la prairie
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Dans 'or des seigles,
Tous ces bleuets
Ne seront autres
Que mes yeux bleus.

La source pure
Dans la montagne
Se gonflera

De tous mes pleurs.

Télkinud / translated by / nepegod Jean-Luc Moreau
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PRANTSUSE 2 / FRENCH 2 / ®PAHLLY3CKWUI 2

Au bord du chemin

Auprés du chemin
Le saule bouclé.
Mon pére,

Ne le coupe pas.

Sur la berge du ruisseau
Sur les prairies

Mon frere (ainé), I’herbe
Ne la fauche pas.

Au milieu de I'orge jaune
Les fleurs bleues

Ma sceur ainée

Ne les cueille pas.

Sous la colline
Une source pure.
Ma mére, son eau,
Ne la trouble pas.

Au bord du chemin
Le bouleau bouclé—
Deviendra

Mon corps.

Sur les prés

LUherbe luisante

Sera pour moi

Ma chevelure blonde
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Dans le seigle jaune
Les fleurs bleues
Deviendront

Mes yeux bleus.

Sous la colline

La source pure

Seront, versées par moi,
Mes larmes.

Télkinud / translated by / nepesod Eva Toulouze
(A%algi Oki 1978: 12—13)
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PRANTSUSE (LAULMISEKS)3/FRENCH 3 (SINGING
VERSION) / ®PAHLLY3CKMUN (4714 NEHMA) 3

Au bord du chemin
Le saule bouclé.
Mon pére chéri

Ne le coupe pas.

Auprés des ruisseaux
Les vertes prairies,
Mon frere, leur herbe
Ne fauche pas.

Dans le champ doré
De seigle ma soeur,
Le doux bleuet
Laisse-le pousser.

Au pied des coteaux
La source limpide.
Ma meére, sa pure eau
Ne trouble pas.

Au bord du chemin
Le bouleau bouclé —
Bientot sera

Mon corps élancé.

Du pré verdoyant
Les foins chatoyants
Seront bientot

Mes cheveux dorés
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Dans le seigle d’or

Le bleuet des champs
Sera bientot

Le bleu de mes yeux.

Au pied des coteaux
La source limpide
Seront les pleurs
Versés par mes yeux.

Télkinud / translated by / nepesod Eva Toulouze
(16.05.2023)
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SOOME / FINNISH / ®UHCKUI

Tien varressa

Tien varressa
koivu tuuhea.
Al3 kaada,
isa, sita!

Tien varresta,
ahomaalta

ala niita,
veikko, heinaa!

Rukiin seassa
sinikukat.
Al poimi,
sisko, niita!

Vuoren alla
kirkas lahde.
Al3 nosta,
aiti, vetta!

Tien varresta
tuuhea koivu
ruumiinani
on oleva.

Ahomaiden
hento heina
hiuksinani

on hohtava.
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Ruispellosta
sinikukat
silminani
avautuvat.

Vuoren juuren
kirkas lahde
kyyneleeni
saa tallettaa.

Télkinud / translated by / nepeeod Raija Bartens
(Suuren Guslin kaiku 1995: 63, 65)

53



Alnasi 66biku laul ® Songs of the Alnashi nightingale ¢ MecHn AnHalickoro conosbs

UNGARI / HUNGARIAN / BEHTEPCKUI
Ut hajlatan

GOndor nyirfa
Ut hajlatan.
Ne vagd ki azt,
Edesapam.

Folyé mentén
Zoldelld rét.
Batyam, ne vagd
Le a fluvét.

Sdarga rozs kozt
Kék virdg nétt.
Kedves matkam,
Ne tépd le 6t.

Hegyoldalon
Forrds, de szép.
Anyam, ne verd
Fel a vizét.

GOndor nyirfa
Ut hajlatén,
Az lesz az én
Testem talan.

Sargulo fl
Réten ha van,
Az lesz az én
Fakod hajam.
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Sarga rozs kozt
Kék viragok:
Kék szemeim,
Mikkel latok.

Hegy aldl ha

Forras serken,

Az én elsirt

Sok kénnycseppem.

Tolkinud / translated by / nepesod Anna Bede
(Asalcsi Oki 2004: 4)

55



Alnasi 66biku laul ® Songs of the Alnashi nightingale ¢ MecHn AnHalickoro conosbs

POOLA 1/ POLISH 1/ NONbCKNN 1

U skraju drogi

U skraju drogi
Brzézka wetnista:
Prosze cieg, tato,
Ty jej nie tnij.

Znad brzegu rzeki
| z tak szerokich,
Prosze cie, bracie,
Ty traw nie kos.

W Zzycie ztocistym
Kwiaty btekitne:
Prosze cie, siostro,
Ty ich nie rwij.

Pod zboczem gory
Zrédto wéd czystych:
Prosze cie, mamo,
Ty ich nie ma¢.

Ze skraju drog
Wetnista brzoza —
Ona mi bedzie
Jak ciato me!

W fakach szerokich
Trawa btyszczgca —
Witosami bedzie,
Co ztocg sie.
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Posrdd zyt ztotych
Btekitne kwiaty —
Jak oczy beda
Btekitne mi.

Spod gérskich zboczy
Zrédto bez skazy —
To wyptakane

Przeze mnie fzy!

Télkinud / translated by / nepeeod Przemystaw Podlesny
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POOLA 2 (LAULMISEKS) / POLISH 2 (SINGING
VERSION) / NONIbCKUN (1A NEHUA) 2

Przy drodze
Wariant do $piewania:

U skrajow drog
Wetnistych brzdz
;,: Tato, prosze, nie $cinaj.

Znad brzegow rzek,
Gdzie szumi step,
;,: Bracie, nie wykaszaj traw.

Ze skrajéw drog
Gatazki brzéz —
;,: One beda ciatem mym

Szumiacy fan
Btyszczacych traw,
;,: Ztotem bedzie wtoséw mych

WSrdd ztota zyt
Btekitny kwiat
;,: Siostro, ty go nie zrywaj.

U gory stép
Zrédlanych wod
;,» Mamo, prosze, nie zmacaj.

WSsréd ztota zyt
Btekitny kwiat
Btekitem bedzie oczu mych.
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A w cieniu gor
Wéd czystych zdréj —
;,: Bez liku wylane fzy!

Télkinud / translated by / nepesod Przemystaw Podlesny
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VENE 1 /RUSSIAN 1 /PYCCKUI 1

Y poporu

Y 6oL AOpOrM
Benas 6epésa.

OTeL, MO poauMbINA,
Eé He pybu.

Y NpoxnagHbix peyek
LLlenkoBble TpaBbl...
BpaTeL, moit 1lobuMbIiA,
NX Tbl He Kocw.

B *KENTOM PN BONHUCTOM
BacunbKu, KaK rnasku...
Nx, cecTpa poaHas,

Tbl He pBU, He pBK.

Moz ropoi BbICOKOW
Pyuyeék xpycTanbHblii...
Martywka pogHas,

Ero He myTwn.

Y 6onbLwoit goporu
Benana 6epésa —

3TO CTaH MOW CTPOWMHbIN,
TMBKMI M KpacKBbI.

Y npoxnagHbix peyekK
LLlenkoBble TpaBbl —
9TO MOM KOCbl
MblwHble, 6onbLuMe.
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B »KENTOM PXKM BOSHUCTOM
BacunbKu, Kak rnasku, —
3T0 MOM 0uMn

CuHMe, Kak Hebo.

Moz ropoit BbICOKOW
Pyueék xpycTanbHblii —
3710 6YAYT CNE3bI,
MponnTble MHOM!

Télkinud / translated by / nepeeod Kuzebai Gerd
(Awanbum Okm 1998: 40-41)
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VENE 2 / RUSSIAN 2 / PYCCKUIN 2

Y poporu

3pecb, y goporm,
Ctout bepesa...
OTeL, poaumbliA,
He TpoHb ee!

A ymonsto,
OTey, pogumbii,
TpaBy y peykn
Tbl He Kocu!

Bo p»u cpeab nona
LlBeTbl CMHEIOT...
Monto, cectpuua,
MNx He cpbiBaTb!

A nog ropoto

Pyuei npo3payHblIit...
He Hapo, mama,

Ero mytuth.

OpeTa B benbiit
Hapsap 6epesa,
KakK cTaH Mol TOHKUIA,
OHa cTpoliHa...

A TpaBsbl, BUAMLLD,
Moxou usetom
Ha 301010

Mownx Bonoc.
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BoH He3abyaku...
OHM cuatorT,

Kak ronybble
Mouwu rnasa...

Tam, nog ropoto,
Pyueli cTpyunTcs —
To cnesbl btoTCA
M3 rnas mounx!

Télkinud / translated by / nepesod Semjon Olender
(Ctmxu... 1957: 38—39)
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VENE 3 / RUSSIAN 3 / PYCCKUIN 3

bepesa

bepesa
Mocpeau gsopa.
OTewy, Tbl

He cpybu ee.

B nyrax
BbicoKkan Tpasa.
Tbl, 6par, ee

He ckawwuBsaii.

Bo pru

CunHeoT BaCUNbKW.
Bbl, cecTpsl,

Nx He TporaiTe.

A nopg, ropo
3BEHAT K/o4n.
Matb, He myTh nx
Begpamu.

bepesa,

Y70 Ccpegm aBopa,
MHe cTaHeT cTaHOM,
Mwunble.

B nyrax
BbicOoKana Tpasa
Mowumun ctaHeT
Kocamu.
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LseTbl,

YTO BbIPOC/N BO PXKM,
lnasamu
TeMHO-CUHUMMN.

A Te Knwoun,
Y1o nog ropoi,
Cnesamu byayt
fopbkumu!

Télkinud / translated by / nepesod Gleb Pagirev
(https://www.iz-article.ru/ash_u_dor_7.php)
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VENE 4 / RUSSIAN 4 / PYCCKUI 4

Y poporu

CTtout 6epeska
Y poporwu.

Tbl He pybu ee,
OTeu.

Mo-Hag, pekow

B TpaBe Becb beper.
Tbl He KocK ee,
Mot 6par.

B co3pesLuei pxu
LlBeTbl CMHEIOT.
Tbl UX He pBHK,
Mos cecTpa.

A nopg, ropo

PoAHMK Npo3payHbIi.
He 3amyTn Tam Boay,
MaTb.

bepesKa Ta,

YT10 Yy goporun, —
Beab Teno rnbkoe
Moe.

Tpasa,

YT0 Ha nyrax ceepkaeTt, —
Beab pycbl BONOCHI

Mouwn.
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LseTbl,

YTO B KENTOWN PXKU CUHEIOT, —
[nasa Begb cMHUE

Mowu.

A nopg, ropot

PoAHMK Npo3payHbIi —
He cnesbl nb Te,

Yto 5 nunal

Télkinud / translated by / nepesod Aleksei Smolnikov
(https://www.iz-article.ru/ash_u_dor_7.php)
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ESPERANTO 1 / 3CNEPAHTO 1

Ce la vojeto

Ce la vojeto

La bukla saliko
Mia patrico

Ne ci gin trancCu

Sur la rivereta banko
Sur la herbejegoj

Mia frategico, I’herbo
Ne ci gin falcu.

Inter la flava hordeo
La bluaj floroj
Mia frategino, Ci Cion
Ne ci kolektu

Malsupre la monteto
La pura fonteto

Mia patrino, I'akvo
Ne ci gin Slimu

Randal la vojeto
La bukla betulo
Mia korpo
Farigos do

Sur la herbejoj
La brila herbo
Por mi estos mia
Hararo blonda
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En la flava hordeo
La bluaj floroj
Miaj bluaj okuloj
Farigos do

Malsupre la monteto
La pura fonteto

De mi versitaj, estos
Miaj larmoj

Télkinud / translated by / nepeeod Paul Chouquet
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ESPERANTO 2 (LAULMISEKS) /(SINGING VERSION)
/ 3CMEPAHTO 2 (414 NEHWUA)

Bordali la vojet’
Bukla betulo
Pacjo gin

Vi ne trancu

Apud la riveroj
Supre la agroj
Onklo, la herbon
Vi ne falcu

En la flav’ sekal’
La floroj bluaj
Onklin” ilin

Vi ne kolektu

Sube la montet’
La pura fonto
Panjo I'akvon

Vi ne genu

Bordali la vojet’
Bukla betulo
Farigos mia
Baldal korpo

Supre la agroj
La brila herbo
Farigos mia
Hararo
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En la flav’ sekal’
La floroj bluaj
Farigos miaj
Blu’ okuloj
Sube la montet’
La pura fonto
I8os miaj

Multaj larmoj

Télkinud / translated by / nepesod Ava Chouquet
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LA REUNIONI KREOOL / LA REUNION CREOLE /
LA REUNIONI KPEOJIbCKUIA

Kréol rényoné:

Si lo somin
Boulo bouklé
Papa ali

Ou koupé pa

Pre lo bann rivyer
Si lo bann karo
Tonton lo lerb

Ou fosé pa

Dann lo segl zonn
Lo bann flér blé
Tata azot

Ou key pa

Anba lo kolinn
Lo bel sours pir
Momon dolo
Ou troub pa

Si lo somin
Boulo bouklé
Sar dévyin
Mon kor byinto

Si lo bann karo
Lo lerb briyan
Sar dévyin
Mon bann sové
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Dann lo segl zonn
Lo bann fler blé
Sar dévyin

Mon dé zyé blé

Anba lo kolinn

Lo bel sours pir
Sra mon bann larm
bonpé pléré

Télkinud / translated by / nepesod Ava Chouquet
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Vv
“Maantee aares” rahvaluules ja
lauludes

Esiteks tuleb mainida, et umbes samal ajal ja sama pealkirjaga ilmus Ud-
murdimaal tiks teine luuletus, mille autoriks on selle ajastu teine suurkuju
Kuzebai Gerd, kes korraldas Asalt$i Oki luulekogumiku valjaandmise.
Kuigi tegemist on vdga erineva tekstiga, toome selle siin siiski dra, sest
see demonstreerib huvitavat intertekstuaalsust. Luuletus on vdga pikk,
tervelt 34 salmi, esitame ainult kimme esimest.

Vilitoodel kdinud teadlased, kes on eri aegadel uurinud udmurdi
kiilasid, on tuvastanud, et selle luuletuse variatsioonid, samuti vaga sar-
nased, kuid siiski teistsugused tekstid, elavad edasi ja liiguvad suuliselt
ringi. Oleme siia koondanud md&ned neist.

Juba 1930. aastatel valis udmurdi kirjanik Mihhail Petrov tihe variandi
oma rahvalaulude kogumikku, paigutades selle peatlkki “Kypekmon“
(“Kannatused*”).

V
“Nearby the road”in folklore: Poems
and songs

We must start by mentioning that around the same time, another poem
with the same title is published in Udmurtia, by the other great character
in Udmurt poetry, Kuzebay Gerd, the one who organised the publishing of
Ashal’chi Oki’s collection of poems. Although it is very different in its con-
tent, we present it here, for it reveals in interesting case of intertextuality.
The poem is very long — 34 stanzas — we publish here only the first ten.

Different fieldworkers who have investigated several villages in the
Udmurt territory have discovered different versions of this poem moving
in other texts, yet very similar to the original.
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For example, already in the 1930s Udmurt writer Mikhail Petrov chose
to insert one version into his folksong collection, integrated in the chapter
titled “Suffering”.

Vv
o o

Y npoporn“ B ponbKaope: CTMxm
N NECHU

Hy»KHO OTMETUTb, UTO C TEM }Ke 3ar1IaBUeM U MPUMEPHO B TO }Ke Bpems,
B YaMypTuu 6b1s10 ony6AMKOBAHO ApYyroe CTUXOTBOPEHME, aBTOPOM
KoToporo 6bin Kysebali lfepa, BTOPOI BEANKUI NOIT, KOTOPbIN ocyLe-
CTBUA n3paHue cbopHuKa Awanbum OKK. A NpeacTaBnAlo 34eChb M ero
CTUXOTBOPEHME, XOTS OHO CU/IbHO OTINYAETCA. ITO UHTEPECHbIN NPU-
Mep MHTEPTEKCTYaNbHOCTU. TEKCT O4YeHb ANUHHbIN, 34 cTpodbl, 34echb
ny6/MKyeTcA TOJIbKO NepBble AecATb.

Monesble nccnenosatenv GoabKI0pPa 06HaPYXUAN BONbLUYIO Bapu-
ATMBHOCTb B UCMOJIHEHUWN CTUXOTBOPEHMA B Pa3HbIX YAMYPTCKUX AepeB-
HAX. MpK coBNageHUM C OPUTMHANbHBIM TEKCTOM ALLA/Ib4M B OCHOBHOM,
B TO K& BpeMs BapmMaHTbl UMEIOT HEKOTOPbIE OTAMYMS.

Bce npuBeaeHHble HUXKe pasHble BapUaHTbl COBpaHbl B PasHbIX
pervoHax.

Hanpumep, 8 1930 rr., Muxann MeTpoB BKAKOYUI OAUH BApPUAHT
B COOPHUK HapOAHbIX NeceH B pasaen “CtpagaHuna”.
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Kysebamn lepa Citopec aypbiH

Kpesuu, Nxesck 1922

Ciopec AypbIH
By the road

Baabny ynbiH
under the willow
Hbbinb cepero

a quadrate

KeHep apcke.
fence is to be seen.

KeHep wopbIH
In the middle

My3bem BbUIbIH
on the earth
Caxkem Ky3A

a two-meter
Bbipibin ¥KyTcKe
heap rises.

BbipiblA YNbIH,
Under the heap
MNeiMbIT rybiH,

in a dark hole

Oi4 roppg, conpar
oh, a red soldier
po6biH u3e.

in his grave sleeps.

Y4 Kbin HU co,
He does not hear anymore

Yr woa Hu co
he does not feel anymore,

Tee aares

Y poporu
paju all
nog, UBom
nelinurkne
KBaapaTHan

aedik paistab.
orpaga BMauTCS.

Keset aedikut
B cepeguHe

maa peal
Ha 3emsie
Uhe silla
CaXKeHHbIN

kiihm touseb.
byrop nogHMmaeTcs.

Kiihmu all

Mopa 6yrpom
pimedas augus

B TEMHOW Ablpe

oi punane sddur

OW, KpacHbIn congat

Kirstus magab.
B MOTW/IE CNUT.

Ta enam ei kuule
OH 60sbllie He CAbIWUT

ta enam ei tunne,
OH bonblue He YyBCTBYET



Hakpec 6agbnacb
the bending willow’s

Kyawetemss.
whisper.

Mbipbi3 conaH

His head

Tyw nynaeH

is with a lead bullet
TambICITU

of the eight’s

Macb KapemblH.
size.

CloIMbI3 WITbIKEeH
His heart with a bayonet

Kubi3 nypTaH
his arm with a knife

BbiwKannambiH
has been beaten

MacannambliH.
stabbed.

LWyao, uebep,

For a happy, beautiful
Kanuu, woHep,

easy, right

YNOH NOHHa

life

Co KYrucbKus.

He fought.

Mbidan KyTca
Taking a rifle
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kummarduva paju
HaKIOHAOLLENCA UBbI
sosinat.

wenorta.

Tema pea
B ero ronose

on tinakuuliga
C CBMHLOBanA nynsa

kaheksanda suurusega
BOCbMOTO

augustatud.

Kanmbpa.

Tema slida on taagiga
Ero cepaue,

ta kasi noaga
NPOBUTO LWTbIKOM

166dud
€ero pyka

torgitud.
NMPOH3EHA HOXKOM.

Onneliku, ilusa

3a CUaCT/IMBYIO, KPACKBYIO
kerge, Oige

NErKyto, NPaBUIbHYIO

elu eest
U3Hb

voitles ta.
6oponca.

Plssi haarates,
B3An B pyKy pyxbe
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®pOHT MbIHCA
going to the front,

Foppg, BnacTb NOHHA
for the red power

Co 6bIpUCbKU3.
he died.

Bup toncbéc —
The bloodsuckers

FeHepanbéc -
the generals,

lFopa aywecas
captured

KyTbiniisbl.
the red falcons.

baTbip cyii3a
The hero’s arms

Ky»xmo nbig33,
his powerful legs

HKunbbl KyTca
grabbing the chains

Aymbiniisbl.
they binded.
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rindele minnes,
naa B GpoHT
punase viimu eest
3a KpacHyo BacTb

suri ta.
OH ymep.

Vereimejad —
Kposococsl
kindralid —
reHepasnbol
punaseid pistrikuid
CXBaTUAIN

vOtsid kinni.
KPaCHbIX COKO/IOB.

Kangelase kded
Pyku repos

tema vOimsad jalad

€ro MolLHble HOTK
haarates ahelaid
CAEPXHMUBAIOTCA LEenAmM

panid nad kinni.
KOTOPbIMW CKOBAHbI.
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Cropec AypblH rybbipec Kbi3bny

Ciopec AypbiH rybbipec Kbi3bny
By the road, a birch stays humped
ConsH Kyapes 6abbinec.

Its leaves are curly

F'ypesb yNbiH YbINKbIT OLIMEC,
Under the hill a sacred source

ConsH BY33 — CUHKbINN.

Its water are tears (eyewater)
Bycbl AypbIH NbI3 cACbKaen,
By the field, blue flowers

Co cAcbKa KaAb /1bi3 CUHMbI

Like these flowers are my blue
eyes

B03bBbINbLECTIA YNNACD TYPbIH,
On the meadow sparkling grass

Co TypblIH Kagb Wblpcue.
Like this grass is my hair.

(MeTpos 1936: 267)

Tee dares on kutirus kask,
Y noporu, 6epesa ctouT ropbaras

Selle lehed on lokkis.
Ee nuctBa Kygpsasa

Mae all puhas allikas,

Mof ropoli — CBALLEHHbIN POAHUK
Selle vesi on pisarad.

Ero Boga — cnesbl

PGllu déares sinised lilled

Y nonsa — cMHKe LBeThI.

Nagu need lilled mu sinised silmad.
3TU UBETbI — MOW CMHME N1a3a

Niitudel on helkiv rohi,
Ha nyry 6necTauian Tpasa

Nagu see rohi on mu juuksed
JTa TpaBa — MO BO/IOChI.

79



Alnasi 66biku laul ® Songs of the Alnashi nightingale ¢ MecHn AnHalickoro conosbs

3034

Zavjalovi rajoonis laulab ansambel Mardzan gurjos vaga sarnast laulu:

In the Zav”yalovo district, the folk ansamble Mardzhan gur”yos sings

a very similar song:

B 3aBbsANI0BCKOM paioHe YAoMypTUKM, HapoAHbIM aHcambab “Map3aH
lYpbEC” MOET 0YEeHb MOXOXKYHO NECHIO:

Cropec aypblH TOAbbI Kbi3bMy

Ciopec AypTbiH TO4bbI Kbi3bNy

Along the road there is a white
birch

Coe 3H Kops, aague

Do not cut it, father.

Ciopec AypTbiH TO4bbI Kbi3bNy

Along the road there is a white
birch

Co Nyo3 MblHaM Myropbl.

It will become my body

F'ypesb y/biH YbIKbIT OLUMEC,

Under the hill there is a sacred
spring

Coe 3H nNoxa, HeHue.

Mother, do not trouble it.

F'ypesb yNbiH YbIKbIT OLUMEC,

Under the hill there is a sacred
spring

Co Nyo3 MblHaM CUHBY3.

It will become my tears.

Yy« Zer nonbiH yarbip cAcbKa

Among the yellow rye there is
a blue flower
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Tee dares on valge kask
Y poporu 6enasn bepesa ctout

Seda dra raiu, mu isa.

Oteu, ee He pybu.

Tee dares on valge kask

Y poporu 6enas 6epesa ctouT

Sellest saab minu ihu.

OHa CTaHOBUTCA MOUM TE/IOM.

Mae all on puhas allikas

Moz, ropolt ecTb CBALEHHbIN POAHUK

Seda dra sega, mu ema.

Martb, ero He myTu.

Mae all on puhas allikas

Moz ropolt ecTb CBALEHHbIN POAHUK

Sellest saab minu silmavesi.

OH CTaHOBMUTCA MOMMMW Ce3aMMU.
Kollase rukki vahel on sinine lill,

Cpefn }KenTom p>Ku1 pacTeT CUHUIM LiBETOK



Coe 3H ULWKa, cy3ape
Do not pick it, sister.

Yy« 3er nonbiH yarbip cAcbKa

Among the yellow rye there is
a blue flower

Co Ny03 MbIHaM CUHBECHI.

It will become my eyes.

My~ATaH AypbiH YUNACH TYPbIH,

By Multan, there is sparkling
grass

Coe 3H TypHa, arae.

Do not cut it, (elder) brother

MynTaH AypbIH YUAACH TYPbIH,

By Multan, there is sparkling
grass

Co nyo3 MblHam ibipcue.

It will become my hair.

YKHO yAblH yiibl uupa3

Under my window a nightingale
sings

Coe 3H bibbl, 6bIpaTa.

Do not shoot it, my brother

YKHO yAblH yiibl Yupg3

Under my window a nightingale
sings

Co nyo3 mbiHam Kyapae.

It will become my voice.
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Seda dra nopi, mu dde.
Cectpa, ero He cpbiBai,

Kollase rukki vahel on sinine lill,
Cpefm XenTom pxKu1 pacTeT CUHWI LiBETOK

Sellest saavad minu silmad.
OH CTaHOBUTCA MOMMM F1a3aMu

Multani (kiila) juures on helkiv rohi
Okono MynTaHa (aepesHs), Tpasa 6nectut

Seda dra niida, mu (vanem) vend
Ee He Kocw, (cTaplunii) bpat

Multani (kiila) juures on helkiv rohi
Okono MynTtaHa TpaBa 61ecTuT

Sellest saavad minu juuksed.
OHa CTaHOBUTCA MOMMM BONIOCAMM.

Akna all 66bik laulab,
Moa okHOM conoBei noet

Teda ara lase maha, mu vend
Ero He cTpensaii, bpat

Akna all 66bik laulab,

o4 OKHOM conioBel noet

Temast saab mu haal.
OH CTaHOBUTCA MOVM FO/I0COM.

(Mappa3aH rypbéc, 3aBbsanoBo palioH, Yamyptus, 2011)
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Aga ndnda lauldi sama laulu rahvalikku varianti 1942. aastal Alnasi
rajooni Uso kdlas:

But in 1942, the same song was sung in a folk tune in Uso, a village
in the Alnashi district:

Ho B 1942 r. TaKyto NecHto neau B 4. Yco ANHALWCKOro panoHa:

Ciopec aypblH TOAbbI Kbi3bny...

Ciopec AypbiH TOAbbI Kbi3bMy, Tee dares valge kask

By the road a white birch Y poporu 6enas bepesa
9H HO Kopanns, oii, asaave, dra seda raiu, oh, mu isa
Do not cut it, oh, my father Ee He pybu, o1, oTel,
H HO Kopanns, oi, aague. dra seda raiu, oh, mu isa
Do not cut it, oh, my father Ee He pybu, on, oTel,

Yy>x 3er nywkbiH b3 cacbkaoc,  Kollase rukki sees sinised lilled
The blue flowers among the rye  CuHMe UBeTbI cpeamn pxu

9H Ho 6uyanns, oi4, anae, ara seda nopi, oh mu (vanem) 6de
Do not pick them, my (elder) sister Wx He cpbiBali, (cTapluas) cecTpa
9H Ho 6uuanns, oii, anae. ara seda nopi, oh mu (vanem) 6de
Do not pick them, my (elder) sister Wx He cpbiBaiA, (cTapluas) cecTpa

F'ypesb Ky3a Ynnacb Typbim, Modda méage helkiv rohi

Along the hill, the sparkling grass  Ha rope 6necrawas Tpasa

9H HO TypHanns, ol, arae, ara seda niida, oh, mu (vanem) vend
Do not cut it (elder) brother Ee He Kocw, (cTaplunii 6par)

9H HO TypHanns, ol, arae. ara seda niida, oh, mu (vanem) vend
Do not cut it (elder) brother Ee He Kocw, (cTaplunii 6par)
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F'ypesb BbIXKUIAbIH(bl) YbUIKbIT
owmec,

At the root of the hill, a pure
source

H HO NOXKAANNA, O, KeHaKe,
Do not trouble it, oh, my aunt

9H HO NoXpanns, oii, KeHake.
Do not trouble it, oh, my aunt

Cropec aypbiH(bl) TOAbbI Kbi3bNy,
By the road a white birch

Co Nyo3 mblHam, O, Myropbl,

It will become oh! my body

Co nyo3 mblHam, O, Myropbl.
It will become oh! my body
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Mae jalamil puhas allikas
Mopa ropoit YNCTbIN POAHUK

ara seda sega, oh, mu tadi
He myTw, o1 TeTs
ara seda sega, oh, mu tadi
He myTu, ol TeTa

Tee aéres valge kask

Y noporu benas bepesa
Sellest saab minu, oh, ihu
CTaHOBMTCA O MOUM TE/IOM

Sellest saab minu, oh, ihu
CTaHOBUTCA O MOVM TENOM

Yy 3er nywkobiH(b1) AbI3 cacbkaoc, Kollase rukki sees sinised lilled

Among the yellow rye blue flowers

Co nyo3 mblHam, OW, CUHbECDI,
They will become, oh, my eyes

Co nyo3 mblHaMm, OW, CUHbECDI.
They will become, oh, my eyes

lypesb Ky38 YNNACb TYpPbIM,
The sparkling grass along the hill

Co nyo3 mbiHam, oW, ibip(bi)cue,
It will become, oh, my hair

Co nyo3 mbiHam, oW, ibip(bi)cue.
It will become, oh, my hair

F'ypesb BbIXKUiibIH(bl) YbINKbIT
oLwmec,

By the root of the hill the sacred
spring

Co Nlyo3 MbIHaM CUHBKbINKE,

It will become oh my tears

Co Nyo3 MbIHaM CUHbKbIKE.
It will become oh my tears

Cpeap KenTow pu CUHME LBETbI

Sellest saavad, oh, minu silmad
CTaHOBATCA OV MOMMM T/1a3aMM

Sellest saavad, oh, minu silmad
CTaHOBATCA OV MOMMM r1a3aMM

Maendlval helkiv rohi
Bnecrawlan Tpasa Ha rope

Sellest saavad, oh, minu juuksed
CTaHOBUTCS O MOMMM BONOCAMMU.

Sellest saavad, oh, minu juuksed
CTaHOBUTCS O MOMMM BONOCAMMU.

Made jalamil puhas allikas
Mopg, ropoii CBALEHHbIN POLHUK

Sellest saavad, oh, minu pisarad
CTaHOBUTCA MOVMMM CNE3aMM

Sellest saavad, oh, minu pisarad
CTaHOBMUTCA MOMMM CNE3aMMU
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Kijassovo rajooni Dubrovski kiilas kuulis endine dpetaja Maria Pavlovna
Nikonova s&ja ajal jargmist laulu, mis jai talle meelde:

In the village of Dubrovski (Kiyasovo district), former teacher Maria
Pavlovna Nikonova heard this song during the war and she remembered

it: here is its tune:

B 4. Ay6poBckuit (KuacoBcKMin paiioH), bbiBluas yumtenbHmMua Mapus
MaBnoBHa HMKOHOBA C/ibllLANA 3Ty MECHIO BO BPEMS BOWHbI U 3aNOM-

HWUAa C TAKUM MOTUBOM:

Cropec aypblH

Cropec AypblH TOAbbI Kbi3by,
9H HO Kopanna, oi, Aaaue,
9H HO Kopanns, ou, Aaaue.

Gy 3er nyLKbIH NbI3 CACbKAOC,
9H Ho buyannsa, ou, anae,
9H Ho buyanna, o, anae.

Mypesb Ky3a YMAACh TYPbIM
IH HO TypHaANA, OW, arae,
IH HO TypHaANA, OW, arae.

lypesb BbIXKMUIbIH(bl) YbIJIKbIT OLLMEC

9H HO NoXAanns, on, KeHake,
IH HO NOXKAaNNA, O, KeHaKe.
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Co nyo3 MblHam, Ol, Myropbil,
Co lyo3 MbIHaMm, Oi1, Myropbl.

Gy 3er nywKbIH(bl) b3 cACbKAOC,
Co nyo3 MblHaM, O, CUHBECHI,
Co nyo3 MblHaM, O, CUHBECHI.

lypesb Ky3a YMAACH TYPbIM
Co nyo3 MbiHaMm, o, blp(bl)cue,
Co nyos mbiHaMm, o, iblp(bl)cue.

lypesb BbIXKMUIbIH(bl) YbIJIKbIT OLLMEC
Co Nlyo3 MblHaMm, O, CUHbKbINE,
Co nyo3 mbiHam, oi, cu



Asaltsi Oki ® Ashal’chi Oki ® Awanbum OKku

Cropec ayphiH

Y
o =108
B L
- K4 e —
'&.—rﬁg...mha\..ﬁQQ.
€ FEINETYUS  Garvel g
Crmped I¥ = phill TOIb-M KRI-0Y. IH HO BO-PaA-A,
&
(5] == =l T s e
L2 raw o .
e’ FORE
W HO ko-pat-1R,  oft, E- mi- ¢
- -
6% S e e N s J==_M|
‘ i . - " - -'. . - + 1 4 4k | XY
. "o ool * e, Tl ¥ o ‘o"ﬁ_...'.
rl._\.-lf wl II_\']II' KHH JIE CRCh-K- O, ¥ MO \-‘\II S HNENL N oR, a- na-c,

WMo DH-L-E, ofl, 8- THECS
-
e J:: s |
o —ryg—g = — = —= —
L T - R e &
W OHOCTYP-lHUI-EE, i m - - e

-

". '."'"‘..’

| .:r"i'\"!l- b= AH=TIBU B ) BT BRI O30

W MO OE-IA0-NH, OR, ke - Hi - K

85



Alnasi 66biku laul ® Songs of the Alnashi nightingale ¢ MecHn AnHalickoro conosbs

Cio- pee 1y - PRi(s) THAL-El KBE3E-TTY. €Oy - 03 MLI-HAM,  Ofl, MYy - TO-pRL

<o any - 7 MBI = HaMm, o, .\I}' - 1o - pl .
3 : -
é =B H*—"W\-—*ﬁf—w—‘jr
. 1 - 1 . - T .I ' f 1 ] e '} J

] \__J_‘ e o e - =

I"}'J‘l wr f]}"lll-h’hl“' hl}"[bl'! CHCL-KQ-0C, <o ,I}- o3 MBIl - HOM, l‘ll‘ CHHB - 1. = Chbl,
2
— =
w . e 1
v 7

COay- 03 MBI - HAM, Off, CHHb- &- Ch.

86



Asaltsi Oki  Ashal’chi Oki ® Awanbum Oku

3034

Jargmine lugu tuleb Kijassovo rajooni Vuz Salja kiilast. Seda laulab kohalik
folklooriansambel, tekst ei erine ASaltSi omast, v.a salmide jarjekord.
Laul on lindistatud 1993. aastal ja selle viis on jargmine:

The following tune comes also from the Kiyasovo district of Udmurtia,
from the village of Old Sal”ya. It is sung by the local folklore ansamble,
and the text does not differ from Ashal’chi’s, but for the order of the
stanzas. It has been recorded in 1993. This is the tune:

Cnenytowan menoaus obHapy»KeHa B KUACOBCKOM palioHe YamypTuu,
B 4. Ctapas CanbA. Ee noeT mecTHbIl GONbKAOPHBIM aHCaMb/1b U TEKCT
He oT/n4YaeTcA oT TekcTa Awanbyn ONn, MeHAeTCA TONbKO NOPAJOK
KynaeTtoB. 3anucaHo B 1993 r. Menoaua takas:
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Nikolai Postnikovi lildtuntud laul

Variant, mida tuntakse k&ikjal Udmurdimaal, on autorilaul, mis on levi-
nud sedavord edukalt, et on omandanud rahvalaulu staatuse. Viisi autor
on helilooja Nikolai Postnikov (1960) ja seda tunnevad kdik udmurdid.
Laulu esitavad nii Uiksikesinejad, naised ja mehed, kui ka folkloori- ja
estraadiansamblid.

Laulu on loodud otseselt Asaltsi Oki tekstile. Ainsaks erinevuseks on
salmide Ulesehitus: kui AsaltSi luuletuses esitatakse esmalt rida keelde ja
alles seejarel antakse seletus ning luuakse seos mina-tegelase ja looduse
vahel, siis laulus vahelduvad keeld ja p&hjendus. Siin ansambli Suldyr
dZyt esituses.

Nikolai Postnikov’s well-known song

These other versions have been sung in different places.

This one, which is known in all of Udmurtia, is an author’s song, which
has been so efficiently widespread that it had received the status of a “folk
song”. The composer is Nikolai Postnikov (born 1960) and all Udmurts
know this tune. It is sung individuals, women, men, but also by folklore
ensembles and also pop-music groups. This song is indeed created on
Ashal’chi Oki’s text. The only difference is the order of the stanzas. In
Ashal’chi’s poem, there are a series of prohibitions, and only afterwards
come the explanations and the connections between the hero and nature.
In the song, the explanation comes right after the prohibition. Here in
the interpretation of the Udmurt group Shuldyr dzhyt.
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O6uweunssectHana necHA Hukonasa MocTtHuKoBa

MecHA, KOTopPYto BCA YAMYPTUA 3HAET KaK HapOAHYO, B A4€NCTBUTEIbHO-
CTU ABNIAETCS aBTOPCKOM, HO HACTOJIbKO OPraHUYHOM 415 HALLMOHAIbHO-
ro xapakTepa, 4To npuobpena xapakTep XpMCTOMATUNHOMN, HApPOAHOM
necHn. KomnosmMTopom, HanucasLLMM My3blIKy, 6b11 HMKoMal MoCcTHMKOB
(r.p. 1960). 3Ty menoamio 3HaOT BCE YAMYPTbI, MOIOT MYXKUYMHbI N XKeH-
LLMHbI, @ TaKKe GONbKAOPHbIE N 3CTPaLHbIE aHCAaMbAK. ITa NecHA Ha
CaMOM Ziene HanmcaHa Ha ocHoBe TeKcTa Alanbym OKK, eAMHCTBEHHAA
pa3sHMLa —NOPAAOK KyN/1eToB. B CTUXOTBOpPEHUM faeTca psaj 3anpeTos,
a MnoTOM 0OBACHAETCSA CBA3b MEXKAY repoeM U NPUPOAON, B TO BPEMS KaK
B TEKCTe NecHM 0bbACHEHMWE NoABAsSETCA Cpaly nocse 3anpeTa. 3a4echb
npeacTaBAAeT 3Ty NeCHI0 YAMYPTCKMN aHcambnb “LLyndbip Heeim®.
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Lisaks Postnikovile on Asaltsi Oki teksti pShjal loonud viise veel kaks
heliloojat. M&lemad on Prantsusmaalt. Nad avastasid AsaltSi loomingu
tdnu prantsuse udmurdi-uurijatele Jean-Luc Moreaule ja Eva Toulouze'ile.

Uks neist on Oleg Dronnikov, vene péritolu, kuid Prantsusmaal siindi-
nud ja elanud muusik. Ta 16i oma laulu otse udmurdikeelsele tekstile ja
erinevalt tavaparasest viisistamisest arendas valja muusikalise dialoogi
klaveri ja vokaali vahel. Algversioon oli tehtud meeshaalele (tenorile), kuid
hiljem tegi ta loo naishaalele ning 10puks ka duetile. Siin on see versioon.

Two composers, in addition to Postnikov, have created music on this text
by Ashal’chi Oki. These are two French composers, who have discovered
the Udmurt poetess thanks to Jean-Luc Moreau (for Harry Cox) and Eva
Toulouze (for Oleg Dronnikov). The difference is that Oleg Dronnikov
(who had Russian origins although he was born in France) has composed
his lied (a dialogue between the piano and the singing) directly on the
Udmurt text. He composed first a singing part for a man’s (tenor) voice.
Then he adapted the text for a soprano voice and also for a duet. But
here we present the original lied.

Kpome MocTHMKOBA eLe ABa KOMNO3UTOPA HAaNMUCaN My3bIKY Ha CTUXM
Awanbym OKK. ITO dpaHLy3CKME KOMMO3UTOPbI, KOTOPbIE NO3HAKO-
MWIUCb C TBOPYECTBOM YAMYPTCKOM NO3TECChl NPU NocpeaHMYecTse
*aHa-/ltoka Mopo (B cnyyae MfeHpu Kokca) v EBbl Tynys (B cnydae Onera
[poHHMKOBA). PasHuua B ToM, 4To Oner [JpOHHUKOB (KOTOPbI MmeeT
pyccKoe NpoucxoXKaeHue, XxoTa poannaca 8o dpaHumm) co3gan ceoto
necHro (Kak Auanor mexay roliocom v NMaHWHO) Ha OCHOBE yAMYypPT-
cKoro Tekcta Awanbun Oku. Mysbika bblsia cHavana npuaymaHa ans
MYXCKOTO rosioca (TeHopa), nocsie Yero nepegenaHa AN XKEHCKOTo
rosfioca (conpaHo), n gaxke AnA gysTa. 34ecb OpUrMHaAbHasA BEPCUA:
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Kolmanda versiooni Asaltsi Oki luuletuse p&hjal on loonud prantsuse-
hollandi helilooja Harri Cox (1923-2009), ldhtudes Jean-Luc Moreau
prantsuskeelsetest télgetest. Ta |6i kolm laulu Ghe ja sama autori kirju-
tatud ning Uhe ja sama tdlkija tolgitud kolme teksti pdhjal. Teosed on
kdlanud kontserdil, kuid neist pole helilindistusi. Allpool esitame Uhe
versiooni kolmest.

The third version has been composed by Franco-Dutch composer Harry
Cox (1923-2009) on Ashal’chi Oki’s text’s French translation by Jean-Luc
Moreau. He thus created three songs on three translations of Udmurt
poems of the same author and the same translator. They have been
composed and played in concert, but no recording is available. In this
book, we present one of the three versions.

®paHuy3CcKo-ronfaHackuii Komnosumtop fappu Koke (1923-2009) ne-
PENOoXKMA HA My3blKy GPaHLYy3CKMIA NepeBos, CTUXOTBOPEHMA Aluanb-
yn Onu, caenaHHbln aHom-/ltokom Mopo. OH co3aan TPy NecHU Ha
CNoBa CaMoro aBToOpa M ABYX NepeBOOB, KOTopble BblAM HanucaHbl
W NpeacTaB/ieHbl B KOHLEPTaX, HO He 3anucaHbl. B 3Tol KHUre ogHa us
Tpex Bepcui.
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pour Elisabeth Bartin-Farge
Trois Poémes d'Achaltchi Oki
durée totale: 335 - pour mezzo-soprano et pianc-

Traduction de | Oudmourte
b Musique de Harry Cox
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Moned teised luuletused ja
nende tolked

Siinse peatiki eesmark ei ole esitada Asaltsi Oki kogu loomingut, kuigi
kogu tema luule mahuks vaikesesse brosiiri. Eesmark on pakkuda vaga
piiratud, kuid esinduslik valik, mis peegeldab poetessi loomingu eri tah-
ke, ning valitud teoste tolked erinevatesse keeltesse. Esitatud on neli
luuletust, mis kajastavad Asaltsi luule olulisemaid aspekte.

Iga luuletuse juurde on lisatud sGnasdnaline tdlge, et julgustada ja
innustada voimalikke tolkijaid.

Neis neljas luuletuses avalduvad teemad, mis on Asaltsi Oki loomin-
gus olulised. Keskseks jadvad loodus ja inimese seos loodusega. See
ilmneb eriti selgelt esimese luuletuse puhul, mida v&ib pidada Asaltsi ars
poetica’ks. Pole ka ime — naine luuletab, sest see on tema loomulik haal.
Seda enam saame kaasa tunda poeedi saatusele: tema kodumaa polii-
tiline olukord sundis teda vaikima — justkui oleks vaikima sunnitud jogi,
kaer voi 66bik... See, et Aaltsi ei tundnud enam vdimalust ega vajadust
luuletada, naitab, kui siigav oli teda tabanud trauma.

Armastusluule héivab Asaltsi Oki loomingus markimisvaarse koha.
Seda enam, et udmurdi naine on tagasihoidlik, ning tGhiskond, milles ta
elab, ei luba tal oma emotsioone avada. Udmurdi traditsioonis ongi tun-
ded sageli véljendatud laulu kaudu. Luule on aga ise nagu laul... Asaltsi
annab kirjasdnas edasi emotsioone, mida ta peab Gihiskonna eest varjama.
Armastatu seob ta loodusega — tema silmad on nagu mustsdstrad, pale
nagu roosa lill, haal nagu Idokese laul. Valiku teine luuletus on samuti
saanud tuntud lauluks. Laulu viisi autor on tuntud udmurdi helilooja
German Korepanov, kuid see on rahva seas nii sigavalt juurdunud, et
elab rahvalauluna edasi. Rahvas on sellele lisanud kaks salmi, mis on
Ules ehitatud samal pohimdttel ja mida ei saa siinkohal esitamata jatta.

Loodusearmastus ja tunne, et just looduse keskel on inimese loomulik
keskkond, tuleb esile luuletuses “Selles suures linnas”. V&ib arvata, et
see “suur linn“, kus poetess end nii ebamugavalt tunneb, on Kaasan, kus
Asaltsi Oppis meditsiini. Suures linnas ta justkui lambub.
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Sama teemat kasitleb ka tema hea s6ber Kuzebai Gerd, kuid teisel viisil.
Gerd valjendab oma luuletuses pidevat kdhklust: suur linn on tema jaoks
pdnev, ent samas igatseb ta seal oma kila jarele. Kilas tunneb ta aga
linna jarele puudust. Moodne elu, mis témbab Gerdi, ei kdneta Asaltsit.
Poetess ei kahtle — tema elu keskpunkt on kiila.

Ldpuks pakume ka tihe armastusluuletuse. See naitab, kui kaugele on
poetess juba joudnud kirjakultuuris — tema enesevaljenduse vormiks on
kirjutatud sOna, siin kaks kirja. Need kirjad ei ava siiski tema kdige sliga-
vamaid tundeid: seda, mida ta tunneb, vdljendab ta tiksnes luules, laulus
ja vBib-olla ka teises kirjas. Ja isegi laul ei ava k&ike. Kellele see teine kiri
on mdeldud, jaab lugeja enda arvata...
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Other poems by Ashal’chi Oki:
Translations and songs

The aim here was not to present a wide choice of Ashal’chi poetry,
although her whole production would cover a book. Our idea was to
present here a very small sample of her poems but meant to reveal the
different aspects of Ashal’chi Oki’s talent, with the translations in dif-
ferent languages. Here are thus four other poems that reflect central
orientations of her poetry.

Every poem has a line-by-line translation, in order to encourage
potential translators.

In these four poems, we meet topics important for Ashal’chi Oki’s
creation. The most significant is nature and the organic connection with
nature. It emerges very clearly in the first poem, the one we have already
commented, and also in the first of this new list, which | would like to see
as the poetess’ ars poetica. It is not surprising: Ashal’chi writes poems,
because they are her natural voice. This brings automatically compas-
sion for her fate: her country political situation compelled her to remain
silent which is as unnatural as condemn a river, the oats, the nightingale
to silence... That she did not see any more possibility or need to write
reveals the depth of her trauma.

Love poetry occupies an important place in her poetry. Especially con-
sidering that the Udmurt woman is shy. The society in which she lives does
not allow her to express publicly her emotions. By the way, the Udmurt
express traditionally their emotions through song... And poetry is also
song... Ashal’chi expresses in writing what she must hide from society.
She connects her beloved with nature — his eyes are blackcurrants, his
face is like a rose, his voice is like the lark’s. This poem, the second in our
choice, has also become a song. The author is also known, Korepanov is
an Udmurt composer, but his work has gone so deep into the people that
it lives today as a folksong. And two stanzas have been added, which are
absent in Ashal’chi’s poem, and are built up on the same principle, and
we don’t think we may omit them!

105



Alnasi 66biku laul ® Songs of the Alnashi nightingale ¢ MecHn AnHalickoro conosbs

Love towards nature and the feeling that the natural environment is
within nature is emphasised — a contrario — also in the poem In this big
city. We may infer that the big city of this poem, where the poetess feels
so uncomfortable, is Kazan, where Ashal’chi studied medicine. In a big
city, she suffocates. A similar topic is also treated by Kuzebay Gerd. But
how differently! In his poem, Gerd expresses his permanent hesitations.
For him, the big city is exciting, but in it he misses his village. But in the
village, it is the same thing — he misses the city. Modern life, which at-
tracts Gerd, does not Ashal’chi. Se does not hesitate — at the centre of
her life is the village.

Finally, we propose another poem about love, a concrete one: our
poetess reveals here, how deeply she has moved towards written culture.
Her instrument for self-expression is the letter, here two letters. But yet,
they do not express her deepest feelings; what she feels, is expressed
only in poetry, in song and perhaps in her second letter... And to whom
it is addressed, let the reader imagine it.
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[pyrue ctTuxotTBopeHua Aanbyu
OKun: nepeBoabl N NECHU

Al He cTaBAtO Nepen cobol Lenb NPeACTaBUTbL BCIO NO33M0 Allanbuu,
XOTS 3TO 3aHAN0 Obl TONIbKO MANIEHbKYHO KHUTY. MoA naea 3akitoyanaco
B TOM, YTOObI NPeACcTaBUTb 34eCb HEDOONbLIYIO BbIDOPKY ee CTUXOB,
HO MpPY 3TOM PACKPbITb Pa3/INYHble acneKTbl TanaHTa Awanbyun OKM C
nepeBoZamm Ha pasHble A3blKU. 115 3TOrO HUXKe NpeacTaBieHbl elle
YyeTblpe CTUXOTBOPEHMSA, OTPAXKAIOLLME LLEHTPA/IbHbIE TEMbI €€ M033MMU.

Kaxkpoe cTMxoTBOpeHMe CHabXKeHO NMOACTPOYHbIM NEPEBOAOM,
4YTOObI NOOLW,PUTb NOTEHLMANBHbIX MEPEBOAYMKOB.

Camas BaxkHaa ana Awanbym OKM TeMa — NPUMPOAA U OpraHMYecKas
cBA3b C Hel. OHa OYEeHb YEeTKO MPOC/IEKMBALTCA B CTUXOTBOPEHUM
“Y poporn“, a TaKke B NePBOM M3 NPUBEAEHHbIX HUXKE, A PaCCMaTPMBato
€ro KakK ars poetica nosTecchbl. ALLIabYM MULLET CTUXM, MOTOMY YTO OHM
ee rosioc. 9T0 aBTOMATMYECKU BbI3bIBAET COCTPadaHNe K ee cyabbe:
NoIMTUYECKAA CUTYaUMA B CTPAHE BbIHYAM/IA €e MOJIYaTb, YTO TaK XKe
NPOTUBOECTECTBEHHO, Kak 06peyYb Ha MOYaHNE PEKY, OBEC, COJIOBbA.
To, UTo OHa He BUAena 60/blLle BOSMOXKHOCTM M HEOOXOAMMOCTU NNCaTb,
NMoKasbIBaeT MybUHy ee TpaBMbl.

BakHOe MecTo B ee N033MM 3aHUMaeT ItoboBHanA MpuKa. OcobeHHO
€C/IN YyYecTb, YTO YAMYPTCKaA KeHLMHA 3acTeHYmBa. ObLwecTBo, B KO-
TOPOM OHa XKMBET, HE NO3BOAET e Ny6/IMYHO BblpaXKaTb CBOM SMOLUN.
AlLLaNbyM BbIparKaeT B MMCbMEHHON pOpPME TO, YTO BbIHYKAEHA YMaNYun-
BaTb B Nyb61M4yHOM npocTpaHcTBe. OHa accoumMmnpyeT CBOero Bo3ntob1eH-
HOTro C NPUPOAON, ero rnasa — ¢ YepHOM CMOPOLANHOM, L0 — C PO30H,
ros10c — C MEHMEM }KAaBOPOHKa. BTopoe cTUXOTBOpEHUe TOXKe CTaslo
necHen. ABTOp TaKe U3BECTEH, 3TO yAMYPTCKUIA komnosntop I. A. Ko-
penaHoB, XOTA ero Npom3BeeHne HacToNbKo ryboKo “ywno B Hapoa”,
4TO GYHKUMOHUPYET CEroAHs Kak HapoaHas necHs. Tam nobaBneHbl ase
CTPO®bI, KOTOPbIX HET B CTUXOTBOPEHUMN ALLaNbyM, HO OHWM MOCTPOEHbI
Nno TOMy e NPUHLUMY, N Mbl HE CYMTAEM BO3MOMKHbBIM UX ONYCTUTH!
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JTo60Bb K NpMpoAe 1 OLLyLL,EeHME TOTO, YTO OKPY»KatoLLLaA cpesa Haxo-
OMTCA BHYTPY NPUPOAbI, NOAYEPKUBAETCA a contrario n B CTUXOTBOPEHUM
“Batom 6obLIOM ropoge”. MoXHO NpeanonoKuTb, YTo 60/1bLON ropos,
B 3TOM CTUXOTBOPEHUMU, Fe No3Tecca YyBCTBYET cebs TaK HEYHTHO, 3TO
KasaHb, rae Alwanbym usyyana meanumHy. B 6o1bluom ropose oHa 3a4bl-
xaetcs. Moxoxyto Temy 3aTparmsaeT v Kysebali lfepa. Ho Kak no-gpyromy!
B cBoem cTuxoTBOpEHUM lepa BbiparkaeT CBOM NOCTOAHHbIE KonebaHuA.
[na Hero 6onbLio ropos Bbi3biBaeT MHTEPEC, HO BMECTE C TeM, B HEM
MO3T CKyYaeT Mo CBOel epeBHe, XOTA U B ePEBHE TO e Camoe — OH
CKy4aeT no ropoay. CoBpemMeHHas }U13Hb, KOTopas npueaekaeT lepaa,
He npuBieKaeT Alanbyn. Y Hee HET COMHEHUIN — B LLEHTPE ee }KU3HU
Haxo4uTCA fepeBHs.

HakoHeu, elle ogHO CTUXOTBOPEHWMe 0 N1tobBK, KOHKpeTHoe. MoaTecca
NMoKa3blBaeT 34eCb, HACKO/IbKO rMyHOKO OHa MHTErpMpoBanach B NUCh-
MEHHYI0 KynbTypy. Ee MHCTPYMEHT caMoBbIpaXKeHua — NMMCbMO, 34,eCb
ABa nucbma. Ho OHUM He BblpaxKatoT ee rybOKMX YyBCTB; TO, YTO OHA
YYBCTBYET, BbIPAYKAETCA TOJIbKO B M033MMU, B MECHE U, BOSMOXHO, BO BTO-
pPOM NUCbME... A K KOMY OHO 06palLleHO, NYCTb A0raZblBAETCA YMTATE b.
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Asaltsi Oki  Ashal’chi Oki ® Awanbum Oku

TOH 024 MbIHICbTbIM
Sa kisisid minult
You asked me

Tbl cnpocKa y meHs

— Mapnbl 6eH Kbi16ypbEC roXXbacbKog,
Miks kull sa luuletusi kirjutad
Why do you write poems
Mouyemy Tbl NULLELLb CTUXOTBOPEHUSA
YUK IOHMe KyXKbiMaa bbigTiicbkoa,?
Uldse asjata raiskad oma jdudu?
fully in wain you spend your energy?
CoBcem HM 3a 4YTO TepseLlb CBOM CU/IbI?

— beH waga-a, 0ag-a, swe,

Kas sa kull kusisid, kas sa kisisid, mu sdber

Did you ask, did you, my friend,

Cnpocua v Tbl, CNPOCKA U Tbl MOV ApYT
BycbibICb liy}K KUCbMaM Ce3bbl13Cb,
Niidul kiipsevalt kollaselt kaeralt
the yellow oats maturing on the field
Ha none co3peBLnii XKenTblii oBec,

Mapnbl co yii-HyHan GawTbipTs,

Miks ta 606l ja paeval sahiseb,

Why they whisper in the day and in the night

Moyemy KON0CbsA LWENYYTCA AEHb U HOYb
Yii-HyHan ac NoHHa3 BepacbKe?

06l ja paeval endaga raagib?
In the day and in the night they speak to themselves?
[eHb 1 HoYb roBOPAT Mexay coboin?
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Alnasi 66biku laul ® Songs of the Alnashi nightingale ¢ MecHn AnHalickoro conosbs

LUyp Bynacb HOW 0AA-a, Swe,
JOeveelt aga kas kisisid, mu sGber,
To the river water have you asked, my friend,
A BoAy Ha peKe CNPOCUA N Tbl, MOI APYT,
Mapnbl co AyrAbINTIK KaNbbIPTI,
Miks ta katkematult vuliseb?
why it gurgles without stopping
Moyemy OHa HEMpPEepPbIBHO KYpUNUT
[yrabinTaK ac NoOHHa3 KyapeTa?
Why it makes sounds for itself without stopping?
Katkematult endamisi haalitseb?
HenpepbiBHO A/ ceba U3aaeT 3ByKU?

Yiibleg HO Ty/IbIC CafbECHIH

Ja 606bik kevadistes aedades

And to your nightingale in the gardens in summer

M TBOEro co/ioBbA B IETHUM CaZax
Mapabl 6eH biT-iyKHa Becb Unpas —
Miks kall 8htul-hommikul muudkui laulab
Why in the evenings and in the morning he only sings
Moyemy OH Mo Beyepam 1 yTpam noerT,

ToH 10ag-a coe?

Kas sa seda tema kdest kisisid?

Have you asked him that?

CnpalwmBan au Tbl 3T0?
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Asaltsi Oki  Ashal’chi Oki ® Awanbum Oku

EESTI/ ESTONIAN / 3CTOHCKU

Sa kord kdsisid

Sa kord kiisisid, “Miks
Aina laulusid kirjutad sa
JOudu asjata kulutad miks?”

Oled, s6ber, kas kisinud ka
PGllul kiipsenud kesvake miks
Aina sahiseb péaeval ja 606l,
Omaette kui laulu ta [66ks?

Kas sa joelt oled kisinud, miks
Ajast igavest vuliseb ta

Ja eiiialgi peatuda saa?

Oo6bik kevadel pddsastes miks
Laulu I6putut laksutab kah,
Oled kisinud kas?

Télkinud / translated by / nepesod Arvo Valton
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Alnasi 66biku laul ® Songs of the Alnashi nightingale ¢ MecHn AnHalickoro conosbs

KOMI / KOMI / KOMU

TOH 034, MbIH3CbTbIM
FOAJTIH MEHCbbIM

MeHCbbIM t0aniH, MblAa Me CbblNa,
Or-6 BecbwOpO BMA3 aCCbbiM CUMA.

A T3 t0aBNiH, MblliN1a BEK BOPO
MonbTbICE TOB Y/bIH 3apHMaA 30pbIC,
Kognbl nyH WOpHAC WOHAI A3Upa UHMO,
Kogai acbiBHAC NbICBabICb KbIHMO?

A T3 0aBAiH, MblitN1a HO tobIC

03 ¥ YHMOBCb/Ibl, BacO BEK HYO
Becwur cak, Koabip 30pra3bIC yCbO,
Bolics nabay Kop CUH ynag ycbno?

A T3 10aBAiH, Mbliina 03 Haa30H
[30/1b3bbl KONUMKaN, EHIXKO Kauur,
YyKaH My BECbTbIH Mbli11a BEK CbblNO?
T3 t0aBAiH CbiNbICb?

Télkinud / translated by / nepegod Ivan Vavilin

(YHa péma cukému: 3-04, CopCBOCA N033UA PUHH-MOTPA MMMKbICBACNOH
KbIBOYpbAC. /1ocbOaic B. B. TumuH. CoikTbiBKap, 2002: 95)

112



Asaltsi Oki  Ashal’chi Oki ® Awanbum Oku

VENE 1 /RUSSIAN 1/ PYCCKUIN 1

Tbl CNpOCUN Y MEHSA...

Tbl cNpocKn y MeHA:

— Hy, K 4emy 3TO NULWeLb CTUXM,
TpaTuLb CWAbl, KaK BO A1A COXU?..
A cnpocwn nin, CNPoCUA v, MOV Apyr,
Y 0Bca, 4TO co3pen Ha nonsx,

Houb 1 fieHb NoYeMY OH LLUYMMUT,
Houb 1 feHb cam ¢ coboli rosopuT?
A'y peyku cnpocua n, Mol Apyr,
Moyemy OHa BEYHO KYpUUT,

He cmonkas ctpyutca, 6exxut?

A BecHOI0 B cafiax conosel

Mouemy pacnesaert c BeTBEMN —

Tbl 06 3TOM CpoOCUA K, MOV Apyr?..

Télkinud / translated by / nepesod K. Gerd / K. lepd
(1928)
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VENE 2 / RUSSIAN 2 / PYCCKUIN 2

Tbl cNnpocun y meHaA

Tbl CNPOCKA Y MEHS, A/18 Yero A noto,
YK He Tpayy An NonycTy CUy CBOH.

A cnpocuA Tbl, 3a4em MoJ BeTpamu
LLlenecTnT 30/10TUCTbIN OBEC,

To corpeTbliii AHEBHbIMW Ny4amMm,
To Npoaporwnin OT CBEXKECTU Poc?

A cnpocua v Tbl, APYT, Y PEKN,
Mouyemy e, Kypyualien, He cnuTca
M Toraa, Koraa cnsaT TPOCTHUKMU
M HouHble NpoHOCATCA NTULLLI?

A crnpocun au Tbl, APYr, ANSA Yero
3anvBaeTCcs NecHeto 3BOHKOM
ConoBeli Hag POAUMOI CTOPOHKOM?

Tbl cNpocun y Hero?

Télkinud / translated by / nepesod V. Semakin / B. CemaKkuH
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VENE 3 / RUSSIAN 3 / PYCCKUIN 3

Tbl cnpocun...

Tbl cnpocun:
— [lnAa yero Tbl cnaraewb CTUXK?
[ns yero Tbl pacxoayellb CUAbl CBOU?

A crnpocun An Tbl, MUAbIN,
Y cnetoLen pxu,

[nA yero wym Konocbes?
Cnpocun nn, cKaxm!

A cnpocun nu y BeTpa,

Ons yero atot ryn?

Y TpaBbl — 415 Yero WenecTmuT Ha nyry?
Con10BbA Tbl CNPOCKA NN,

3ayem oH noet

Bcto BeceHHI00, CBETNYIO HOYb HanponeT?

Tolkinud / translated by / nepesod T. Zhirmunskaia / T. upmyHckas
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VENE 4 / RUSSIAN 4 / PYCCKUI 4

Tbl cnpocun

Tbl cnpocun,
Moyemy A cnarato CTUXM,
Tpayy Bpems 1 4yBCTBA Ha NYCTAKMK.

A crnpocun n, Mot gpyr,

A cnpocun nu Tbl Cam

Y pacTyLiero B nose 0BCa,

Moyemy OH BCHO HOYb HAMPOET LIENECTUT,
MNMoyemy cam c coboli rosoput?

A cnpocun nu,

CnpocuKn y NecHoro Katoua,
Mouyemy OH BeXKnT, KNoKo4a?

M BecHOM noyemy HeM3MeHHO
CoNnoBbUHbIE CAbIWLNM KONEeHa —

Tbl cnpocun nn?

Tolkinud / translated by / nepesod V. Shirokov / B. LLlupokoe
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Asaltsi Oki  Ashal’chi Oki ® Awanbum Oku

VENE 5/ RUSSIAN 5/ PYCCKUWN 5

Tbl cNpocun y meHs

Tbl cNpocKn y MeHA:
— No4yemy Tbl BCe NULLELLb CTUXN,
ToNbKO 3pA TPaTULLb CU/bI CBOU?

A cnpocwa i, CNPoOCUA v Tbl, APYT,
Y 0Bca, 4TO cO3pes Ha Nosx,
Moyemy OH WYMUT AeHb-AEHBCKOW,
[eHb 1 HoYb HEe CMOJIKaeT nopoit?

A'y peyku Tbl cnpawmnsan, apyr,
MoyemMy OHa BEYHO KYPUUT,
HeycTtaHHO ¢ coboii roBopuT?
NMoyemy no yTpam, Beyepam
ConoBeli pacneBaeT BECHOM —

Tbl cnpocun ero, Apyr?

Télkinud / translated by / nepesod A. Smol’nikov / A. CmosnbHUKO8
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PRANTSUSE / FRENCH / ®PAHLLY3CKUI

Tu m’as demandé

Tu m’as un jour demandé
“Pourquoi écris-tu des poémes,
Pourquoi user tes forces pour rien?*“

As-tu jamais demandé, mon ami,
A l'avoine mdrie sur le champ
Pourquoi nuit et jour elle chante
Et se raconte des histoires?

Et le ruisseau, mon ami, lui as-tu demandé
Pourquoi ses eaux sans cesse murmurent
Pourquoi il bruisse tout le temps ?

Et au printemps, pourquoi le rossignol
Seoir et matin sur la branche fredonne?

Le lui as-tu demandé, mon ami?

Tolkinud / translated by / nepesod Jean-Luc Moreau
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HION3CKbI BET/IbIKYM...

HioN3cKbl BETNbIKYM,

Metsas kaies

When | go to the forest

Korga s B nec xoxy

CbOa cyTap 6uuakym,

Mustsdstart korjates

When | gather black currants

Korga A yepHyto cmopoamHy cobupato
CbOpa, cyTap CUHBECTI

Sinu mustsdstrasilmi

Your black currant eyes

TBOM rN1a3a KaK YepHble CMOPOAMHbI
MoH Togam BauUCbKoO.

Ma meenutan.

| remember

Al BCnOMKUHato.

Bo3bécbI3 TYpHaKyM,

Niidul niites

When | scythe on the meadows
Koraa s Kowy Ha nyrax

NbOnb cacbKa ag3blKym,
Roosat lille nahes

When | see a pink flower

Korga A BUXKy po30Bblii LLBETOK
Nbonb cacbka 6ambécT

the pink flower like your face
sinu roosat lillepdske

TBOE INL0 KaK PO30BbIl LLBETOK
MoH Toaam BauCbKoO.

| remember.

Ma meenutan.

A BcnomuHato.
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BYCbIbIH IbIPbIKYM,

PAllul kiindes

When | plough the field
Korga a none nawy
Tioparait KbIbIKyM,
Léokest kuuldes

When | hear the lark

Koraa s cnywato »KaBopoHKa
Tioparai Kyapag3

Sinu |6okese haalt

Your voice like a lark’s

TBOW ro/10C KaK ronoc *KaBoOpOHKa
MoH Toaam BauCbKoO.

Ma meenutan.

| remember

A BcnomuHato.

lypes3b ynTiA BEeT/IblIKyMm,

Kui ma kain mae all

When | walk under the hill

KOr4a XOXKy nog, ropom
CorbsicbKuces aa3bikym,

kui ma néen (lina) kammijat

when | see somebody combing (flax)
KOrAa BMKY pacyecaHHbIA NéH

Qyxx meptuaH libipcnas

kollane nisu sinu juukseid

the yellow flax your hair

KénTtble, KaK BOIOKHA NbHA, BO/IOCbI TBOU
MoH Togam Baucbko.

Ma meenutan

| remember

A BCcnomuHato.
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By AypTi1 HO BET/IbIKYM,

Kui ma kadin moédda vett
When | walk along the water
Korpa A xoXKy y Boabl

By Bauces ag3blKym,

ja nden keda toob vett

and | see sombody bringing water
KOraa BMMKY BOAOHOCA
BecbKbipec myropa?

sinu sale koha

your slender body

TBOW CTPOMHbINM CTaH

MoH Togam BaucbKo.

Ma meenutan

| remember

A BcnomuHato.
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KOMI / KOMI / KOMU

BOpbAcTi BETANIrOH...

BOpbAcTi BeTAiram,
CbOpg caTOp BOTIrAam
CbOpa, caTOpP CMHBACHIA,
TOA BbINO YCUHDI.

BnAas BblAbIH bITWKUTGH,
Yum ropa yseT aga3unroH
ropa azopmas baHbAckIg,
T4 BbINO YCUHBI.

bl6 BbINbIH FOPUroH,
Konnnkam KbiB3iroH
Konunnkan A30/1b63b0Mbiz,
TO4 BbINO yCn MeM.

Tolkinud / translated by / nepesod Ill'a Vas’ (Vasilij Létkin)
(1928, Opabim 9)
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EESTI/ ESTONIAN / 3CTOHCKUI

Kui metsa lahen ma
Kui metsa lahen ma
Musts0straid korjama,
Su sOstrasilmi siis

Ma vaikselt meenutan.

Kui niidan, vikat kdes,
Ja roosat 0it ees nden,
Su Gitsvat palet siis
Ma vaikselt meenutan.

Kui kiinnan pollu peal
Ja kuulan 16okest seal,
Su haalekdla siis

Ma vaikselt meenutan.

Télkinud / translated by / nepegod Arvo Valton
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VENE 1 /RUSSIAN 1 /PYCCKMI 1

Korga B necax rynsato

Korpa B necax rynsto,
CmopoauHy cbupato, —
CMmopoguHKKN-rnasa
Toraa A BCMOMKUHalto.

Korga kowy Tpasy 1,
LiBeTbl KOCOW BOSIHYA, —
TBOE U0 — LUBETOK
Torpa A BCMOMUHAl0-

Korga nawy, Becenbe:
J1bET }KaBOPOHOK Tpenu, —
TBOW ¥KaBOPOHKaA ronoc

Torga A BCNOMUHaLO.

Télkinud / translated by / nepesod K. Gerd / K. l'epd
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VENE 2 / RUSSIAN 2 / PYCCKUW 2

“Koraa B nec npmuxoxy*“

Korga B nec npuxoxy
Al cmopoguHy 6pathb,
Bnaeck cMOpoOANHHbIX 1133
BcnomumHato ToTHac.
Koraa nyr a kowy,
BuKy anbit LBETOK —
AJbIi LUBET TBOUX LEK
BcnomuHatlo, ApyHOK.
Korga none nawy,
Tioparas cabixaTb —
Teba, Mo Tiopara,
BcnomuHato onATb.

Télkinud / translated by / nepesod A. Smol’nikov / A. CmosnbHUKO8
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VENE 3 / RUSSIAN 3/ PYCCKWUI 3

BcnomuHaeTca mHe

Bpan cmopoguHy A

Y necHoro pyubA,
BcnomHuma oun TBOM —
rae Tbl, pafocTb MoA?

Kak B3rnaHy no secHe
Ha WwnnoBHUK B OTHE,
TBOM pymaAHeL, rycTomn
BcnomuHaeTca mHe.

Al 33 nnyrom BecHow
Mpoxo:Ky bopo3gon, —
B neHbM KaBOPOHKa

lfonoc wyauTca TBOM.

Télkinud / translated by / nepesod V. Semakin / B. CeMaKkuH
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VENE 4 / RUSSIAN 4 / PYCCKWUW 4

BcnomuHato 4

CmopoauHy b A
Cobupato B necy,
YEépHbI 04M TBOM
BcnomuHatoTca mHe.

BuKy /b anbiii LBETOK
Ha nokoce B poce,
Anbi ry6bl TBOU
BcnomuHatoTcs mHe.

Mnb Ha nalHe BeCHOM
Tioparai 3anoér,
fonoc TBOM Ha 3ape
BcnomuHaetca mHe.

BuxKy b A noa ropoi,
TpenntoT bHa BOJIOKHO,
LLIénk BONOC 3010TbIX
BcnomunHaetca mHe.

Nnb yBUIKY A AEBYLLKY,

Kak naét 3a sogomn,
CTpOWMHbIN, TMBKNUI TBOW CTaH
BcnomuHaeTca mHe.

Télkinud / translated by / nepesod Valentina Chirkova / BaneHmuHa
Yupkosa, 15.04.2022
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PRANTSUSE / FRENCH / ®PAHLLY3CKUI

Quand je vais dans le bois...

Quand je vais dans le bois
Ramasser des myrtilles,
De tes yeux de myrtilles
Je me souviens toujours.

Quand je fauche le pré,
Le pré rose de fleurs,

Du rose de tes joues

Je me souviens toujours.

Quand je trace unsillon,
Quand j’entends I'alouette,
De ta voix d’alouette

Je me souviens toujours.

Télkinud / translated by / nepesod Jean-Luc Moreau
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3034

Udmurdimaal sai tldtuntuks Uks viis, mille autor on ks tuntumaid
udmurdi heliloojaid German Korepanov (1924-1995). Siin kaks erinevat
esitlust: esimene meeste haaltega, laulab meeskvintett Ordzi; teises
laulab NadeZda Leonteva. Allpool selle noodid:

This tune is generally known from one of Udmurtia’s most famous
composers, German Afanas’evitsh Korepanov (1924-1995). Here, two
interprétations, one by a male quintet, called Orddzhi, the other by
Nadezhda Leonteva. Below, the notation:

3Ta menoamua obuemnssBecTHa B YaMypTUK, U ee KOMNO3UTOP — OA4MH U3
CaMbIX 3HaMeHUTbIX B pecnybnuke, lfeHHaanim ApaHacbesmny KopenaHos
(1924-1995). 3pecb ABe MHTEPNPETALMU: MY}KCKOTo KBMHTETa “Opa3n‘,
n Hapexabl JleoHTbeBOW. BHM3Y, HOTbI:
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asareniod 131 Mon todam vaish'’ko 6 A Korepanov
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Hionacke! HO BETALIKYM,
Chiig cyTsp Buuakym
Chuiig, CyTIp CHHBECTI
Mot Togam BaHCHKD.
Bo3asfceia HO TYPHAKYM,
JIstinb CACBKA a3bIKYM
Jlbéne cAckKa BambEcTs
MoH Togam BaHCEKD.
BYCHIBLIH HO IBIPBIKYM,
Tioparaii KeubiKyM
Troparaii Kyapaa3

MoH Togam BaHCEKD.

N'ulesky no v’etlykum
sh'éd suter bitsh’akum
sh’éd suter shinioste
mon todam vaish’ko
Voz'iosyz no turnakum
I'él" sh’ash’ka adz"ykum
1"8l" sh’ash’ka bam’oste
mon todam vaish’ko
Busyyn no gyrykum
t'uragai kylykum
r'uragai kuarade

mon todam vaish’ko

voz-io-syz no turna-kum ['él'sh'ash’
bu-sy-yn no gyry-kum tu-ra
¥l
o= E=r Fo i —i
ko. P
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tu - ra
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En allant dans la forét
cueillir des cassis

les cassis sont tes yeux
je me souviens

en fauchant la prairie
et voyant les fleurs

les fleurs sont tes joues
je me souviens

en labourant le champ
j'entends I’alouette
I'alouette a ta voix

je me souviens
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Ta 6aa3bim ropoablH

Ta 6ag3bim ropoaplH
Selles suures linnas

In this big city

B aTom 6onbLliom ropoge
KOrbITaCb YUECBIH
Valgetel 66del

in the white nights
6enbiMM HoYamm
Onomapnbl yr ny
Millegiparast ei saa

for some reason | cannot
no4Yemy-To He mory

HbIT ymme yceme.

Ohtul unne vajuda

in the evening fall asleep.
BEYEPOM YCHYTb.

LLloHepecb ynbuarii,
Mooda sirgeid tanavaid
Along straight streets
Mo npambIMm ynnuam
U3 lopTbéc BO3BECTIA,
Kivimajadest mooda
along stone houses,
BO3/1e KAMEHHbIX JOMOB
BeTniicbKo yiiLIopo3b,
Ma kdnnin keskooni

I walk until midnight

A XOXY [10 NOJIYHOUMU
MbigbEck! }KafbbITO3b.
Kuni jalad vasivad

until my legs are tired
lMoKa HOrM He yCTaHyT.
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MoH BO3TiA KanblKbéc
Minust modda rahvast
By me the people

Bosne meHA Hapoaa
Ty>K YHO OpTUbINO,

Vaga palju laheb

walk, very numerous
OYeHb MHOTO XOAMUT
Onomap Kyaperto.
Raagivad teab mida.
they say nobody knows what
HEW3BECTHO, YTO CKAXKYT.

MOH, yaMypT Hbl/, OTHaM
Mina, udmurdi neiu, Uksi

I am alone, Udmurt girl,

Al ogHa, yaoMYpTCKan AeBYLUKA,
MannacbKo ac noHHam
Mdétisklen omaette

| reflect by myself

pa3MbIWAAD cama no cebe
Nypbécme, Tanbécme,

Oma pdldude, oma metsade lle
About my fields, about my forests
0 CBOMX MOJIAX, O CBOUX /Iecax,
KblaEKbiCcb rypTbécme.

Oma kaugete kilade dle

about my distant villages.

0 CBOMX AaNIEKUX AePEeBHAX.

Ta 6aa3bim ropoabiH
Selles suures linnas

In this big city

B aTom 6onbLiom ropoae

133



Alnasi 66biku laul ® Songs of the Alnashi nightingale ¢ MecHn AnHalickoro conosbs

KOrbITaCb YUECBIH

Valgetel 66del

in the white nights

6enbiMu HoYamm

*oxxomem ctonamam

Mu nukrasse stidamesse

in my sad heart

B MOEM rpyCTALLEM CEPALLEM
Kbinbypbéc XkyKano...
Luuletused tulevad

poems emerge
CTUXOTBOPEHMUA MOAHUMAIOTCA.

Onomapnbl cooc
Millegiparast nood

For some reason
MNoyemy-To

Ta KOKbIT ropoabiH
Selles lambes linnas

In this stifling city

B aTom aywHom ropoae
CanKbIMbIH 6blg3cmem
Nad on jahedas kasvanud
they are similar to flowers
OHM NOXO0XMW Ha L,BETbI
CAcbKanbl yKWwano.
Lillede moodi.

Matured in the cold.
CO3peBLLME B X0104€-

[1924]
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EESTI/ ESTONIAN / 3CTOHCKU

Suures linnas

Umber helendav 66
Suures linnas ma kadin
Miskiparast mul ndib
Et ei uinuda saa.

KivimGdridest sein.
Mooda tanavaid neid
Hilisooni ma kain
Jalad vasinud all.

Rahvas mddda must kaib
Aina modda neid kaib
Arusaamatu rutt

Kostab tundmatu jutt.

Olen Uiksinda siin

Uks udmurditar eks,
Kallal meenub ta mets,
Kauge kdila ja niit.

Umber helendav 66
Suures linnas ma kdin
Haavul sidames mul
Siinnib luulet, kui naib,

See vaid pimedais Ois
Varjus kasvanud ois,
Mis slinnib mu rinnas

Ses lambuvas linnas.

Télkinud / translated by / nepesod Arvo Valton
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VENE / RUSSIAN / PYCCKUI

3aecb B 60nbLIMX rOpoaax

3aecb B 6oblUMX FOPOAAX
Mo HoYam HuKoraa
MoyemMy TO YCHYTb

A HMKaK He mory.

N BooNb ynnL, npambix
Cpenb nOMOB, cpeam TbMbl
[0 nonHouun xoxy

YcTato, HO 6pOoXKYy-

BepeHuubl ntogei
Mumo 6bICTPO NAyT,
Mumo 6bIcTpO UAayT,
PasroBopbl BeayT.

fl, BOTAYKA, ogHa
BcnomuHato nons,
Haww rypTbli® v nec,
CvHb fganekux Hebec.

3pecb B 60/1bLLIMX FOPOAAX
Mo Hovam, Kak Bceraa,

B 6eaHoMm cepaue MOEM
PacugeTatoT cTUXM.

Ho 3auem TO OHM

3pecb B 60/1blUNX FOpOAaX,
Kak uBeTbl, YTO B TEHMU
bneaHo TaK pacusenu.

*[ypmel — LePEBHU
Tolkinud / translated by / nepesod c somaukoeo K. Gerd / Kysebali [epd
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PRANTSUSE / FRENCH / ®PAHLLY3CKUI

Dans cette grande ville...

Dans cette grande ville,
Lorsque les nuits sont claires,
Dieu sait pourquoi le soir

Je ne peux pas dormir.

J'arpente I'avenue

Aux immeubles de pierre,
Jusqu’au coeur de la nuit,
Jusqu’a n’en plus pouvoir.

Auprés de moi, la foule
Passe, passe, innombrable
Passe, passe, innombrable,
Disant je ne sais quoi.

Moi, seulette, je songe,
Oudmourte que je suis
A mes bois, a mes champs,
A mes lointains villages.

Dans cette grande ville,
Lorsque les nuits sont claires
Des poemes se levent

Dans mon ceeur affligé.

Je ne sais pas pourquoi,
Dans la ville étouffante,
Ils sont comme des fleurs

Que le gel a tuées.

Télkinud / translated by / nepesod Jean-Luc Moreau
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UNGARI / HUNGARIAN / BEHFEPCKMIA

Idegen varosban

Idegen varosban
vilagos éjeken,
sohasem nyughatok,
sehogy sem alhatok.
Egyenes Utjain,
haztémbok drnyain
éjfélig csavargok,
faradtan bolyongok.
Emberek tomege
mellettem elrohan,
mellettem elrohan,
kidltoz hangosan.
Udmurt lany, fulladok,
falumra gondolok,
erdékre-rétekre,
virdgos-szépekre.
Idegen varosban,
viladgos éjeken,
szivemben dallamok
viragként nyilanak,
nyomaszto varosban,
sapaszto arnyékban,
kinyilnak hirtelen.
Virdguk vértelen.
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KbIK FOMTIT

MOH TOJIOH FOXKbACbKU —
Ma eile kirjutasin
Yesterday | wrote

Buepa a nucana

KbIK FOXXT3T MOH FOXKTid:
Kaks kirja ma kirjutasin
Two letters | wrote

[Ba nncbma Hanucana

OAiirsa roxxTatme

Uht oma kirja

One of my letters

OgHO Mmoe NUCbMO
OpjAr Yac MOH FOXKTiA,
Tund aega ma kirjutasin
A wrote during one hour.
A nncana vac

KbIKT3Tii roXXTaTme
Teist oma kirja

The second of my letters
BTopoe moe nnucbmo
Ye3 yibbIT roxKTid.

Terve 00 kirjutasin

A wrote all the night long.

Al nucana uenyo Hovb
0p,iir3s MOH roXTi
Uhte ma kirjutasin
One of them | wrote
OpgHo A Hanucana
ToAbbIE Karass,
Valgele paberile

On white paper.

Ha 6enoii bymare.

Asaltsi Oki  Ashal’chi Oki ® Awanbum Oku
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How yvarbip Karasa
Kuid sinisele paberile
But on blue paper

Ho Ha cuHelt bymare
IMOH roxTii myKeTca.
Ma kirjutasin teise.

| wrote the other

Al Hanucana gpyroe.
Opjiiras roXratam
Uhte kirja

In one of my letters

B ogHO 13 nucem

MoH 61 NOHbI CACbKa,
Ma ei pannud lille

I did not put any flower
A He nonoXxunna yBeToK
KbiKeTii roXTatam
Teise kirja

In the other letter

Bo BTOpOE M3 Nucem
JbI3 cACbKA MOH MOHIA.
Sinise lille ma panin.

| put a blue flower.

A NONOXKNNa CUHWUI LBETOK.
Opiir3s MOH rOXKTi
Uhe ma kirjutasin

One letter | wrote
OpHo A Hanucana

TyK Kanuu Mbi/IKbIAbIH,
Vaga kerge meelega

In a very light mood.

C 0YeHb SIerKMM HACTPOEHUEM.
MyKeTC3 roXTaTme
Teist oma kirja

The other of my texts
[pyroe n3 nucem
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IVIOH rOKTil CUHKbIJIMEH.
Ma kirjutasin pisaratega.

| wrote with my tears.

A Hanucana cnesamu.
Ore3naH nymurtas

Uhele vastuseks

As an answer to the first

B oTBeT Ha nepsoe

MoH 6acbTo, Ablp, FOXKT3T,
Ma saan vist kirja.

| shall receive, probably, a letter.
1, HaBepHOEe, NOY4y NUCbMO.
KbiKeTit roXTatam

Teisele kirjale

To the second of my letters
B oTBeT Ha BTOpOEe

V3, y3 NblKTbl oTBET!

Ei, ei tule vastust!

HeT, He npuaet oTBeT

No, there will be no answer.
0pAiirsa roxKratme

Uhe oma kirja

One letter

OAgHo NMcbMo

IVIOH roXKTi1 swwensb.

| wrote to a friend

Ma kirjutasin sGbrale

A Hanucana gpyry

KbiKeTii roXTaTme —

Teise oma kirja —

The second of my letters
BTopoe nnucbmo

MoOH yr Bepa KUHAbI...

Ma ei itle, kellele...

| don’t say to whom...

He ckaxky Komy...
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EESTI/ ESTONIAN / 3CTOHCKU

Kaks kirja

Kirjutasin neile
Kaks kirja eile:

Uhte kirjutasin
Vahest tund (ks kasin
Teist ent terve 66 ma
Kirjutasin toona.

Uhe sirgeldasin
Valge lehe peale;
Teise kirjutasin
Sinisele, heale.

Kirja esimesse

Oit oh panna milleks,
Teise kirja sisse
Peitsin sinilille.

Uhte kirjutasin
Kergel toonil seega;
Teist ent niisutasin
Ohtra silmaveega.

Uhe kirja sulen
Vastust ette teades,
Teisele ei tule
Vastust aga eales.

Esimese kirja
Sb6brale ma saatsin
Kes saab teise kirja
Ma ei (tle saati.
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VENE / RUSSIAN / PYCCKUI

[Ba nnucoma

A nucana suepa,

[Ba nucana nucbma.

A 04HO-TO NUCbMO
Hanucana 3a yac.

Hag, BTOpbIM-TO NMCbMOM
HouKa Bca npoHecnacob.
A ogHO-TO Nucana

Ha 6enom nuctke,

A gpyroe nucana

Ha cuHem nuctke.

A B ogHO-TO NNCbMO
He BnoXunna UBETOK,

A B fpyroi Bnoxuna

A CUHWI UBETOK.

A BTOpOMY NUCbMY —
He oTKpotocb K Komy

Télkinud / translated by / nepesod A. Smol’nikov / A. CmosnbHUKO8
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VIl Asaltsi Oki: malestused
VIl Ashal’chi Oki: Memories
VIl Awanbym OKM: BOCMOMUHAHUA

MbiHam abue (nuum gbipes Toa3 BaéH)

Muum ablpme ToA43 BAaMCbKO Ke, yN3M Kafb NyKce cMH a3am abue. Co —
rybbipec myropo, KOCaKTaM, Ky3sa13¢ 6amo nepecb KbiwHOMYpT. ConaH
Bbl/1a3 TON3H HO TyXXeMeH CaecTaM ropa 3ubblH, NbiAbECA3 rbiH KaTa,
A3bKbIWET Kanas abunsH AyMemblH NMUYU TMHI ropa, KUCKAY — CUH/bIC
MLWKOH MakKe.

ABW HyHanN KeNbTbiCa Kagb CUHAbICCBHECCS ULLKE: TONANT —rynbeybiH,
ry»kem — ¢ cbOpbIH, KOPKa3sbblH. “Manbl, abu, CUHABICT ULLIKacbKoa?”
LUYbICA, F0ACbKO HO “UlLIKeM NoT3" Wwya.

ABU HbIp TaMaK 3blHbA. 3bIHbAKY3 KM3bHbIN3. TAMAK BO3EH MUYM TMHI
KY3A13C IAHICCI abu 3bIObIH KUCbIA3 HY/N3.

AHaw yr apaTbl abues. Co yr n133bbl abUMe HAHb MblXKbIHblI HO, CUEH
NOCbTbIHbI HO. KOpAMCbKO, Wy3. TapakaHbEC, Ne, NbIPO NyPTbibIH NO3bTIM
CMEH NOMa3 HO, HAHb WyMecas HO. CUHMbI3, ne, Nbip-noY yr aa3bl. Kya3s
ap3emss Ho 01 ag3bl, ne, wys. OpAoH33 yr Bana, ne.

MoH How abunach yr PAHACLKbI, MOH coe ApaTiiCbKO,

Hbip TamaK Ty30H 3bIHbAMEHbDI3, abWUI3H HbIPNENEeCbECbI3 BOXKMbI-
pbem-cboa, Kypmem ny3s. MbIHbIM COM3 HO MYCO MOT3. 33M MK, APATOH
MYPT WYL Ke Ho, Yebep ag3uncbke.

AHaeH abunoc Kycnasbl KEpPeTo Ke, MbIHaM, MMYN MYPTI3H, MblJIKbIA,
nunemacbke, 66pasm nota. “Meg apaTbican aHali abume MoH Kaapb MK!“
- aC MOHHaM MaNacbKo.

Abue KyHoe BeTNblHbl ApaTa. Coe Tbipoc KopKa 6Tyano. Co rypt nyme
HO BY3. ABMN3H ypOoMbéchI3 3y4 NdAbiH, burep NdAbIH HO BaHb. AHal
abues Kanruco Wya. Bo3bbITas, ne, 6BO: 0JIOKMH A0PbI HO BYS3.

KyHObIH abu Ty»Krec 4yai tobiHbl ApaTa. Co Yaes Hbbl/Ib-BMUTb YaLlKa 3.

KyHobicb 6epTam bepas abu cekTamsac Bepa: “Iii Ta Mapacka, — wya, —

144



Asaltsi Oki  Ashal’chi Oki ® Awanbum Oku

MoOHa3 agaMmmn 6BON CO: Yal33 KM3e-e-ep cekTas”, MyKeT AblpbaA HOLW TYXK
YLWbA Kblle Ke KbILWHOMYPT3. “Ii1 — Wys co — KaTEK opTUbIT yMOM aasimK,
OyHHEe aifiMK: Yali33 Ha-a-an cekTtas!”,

Kunsep HO Han WyoH KblbECbI3 abu Ky3b N133bbica Bepa.

Mu — KOpKa NyLWKbIH TPOC HbINMU. KEHAaKN3H OA4MT TMHD BOX HyHble3
BaHb. AHAMNN3H HbINbI3-NMe3 BUTb Ky3:. COOC NObICb MOH BAaHbMbI3/13Cb
MUY —HAHb Wymec Nbia3c. COMH MOH3 3pKeAn0. IpKe MypT/ibl Map Ke HO
ny3. A s3wbéc BOCb Kapo, A 3a3er 4enblbT3, A NblANbIA3C WhIPMy Nbipe.
KuHnbl coife gblpba KOKTCbKOA? ABUAbI.

AHa# yr BaHbMbl, Conbl MOH3H MbIpUH 0BOAN. CO HAHDb MblXKe, CUEH
no3bTI, NyAo yTanT3, a3bapbiCb KOPKa Nbipaca-noTtaca yr BaHbMbl.
CunbTON Kaapb Wannbl BeTn3. AHat MOH3 KbIT Basiec BbiN3 BblAdM bepas
BeLlaHbl BaHbme. HyHase MOH abu KoTbIpbiH. OrBambiLl HO YT KbI/IUCbKbI
conacb. KyHoe MbIHbIKY3 HO, MOH3 abu KyaAblpbA cbOpas 6acbTs. MoH
APATUCbKO abreH KyHoe BeT/blHbl. KYHObIH AKe NebMeH, AKe Tapy *KYKeH
nyHbmam céto. Ornon MNasbka Bacaoc AopbIH YeybleH Yali HO CeKTasbl.

AHait MOH3 “abuen Kagb UK Kanrucb nyoa” wys. Yok, mes nyo Kan-
rncb. KanrbiHbl MbIHBIM YMOM NOT3.

MOH Giem BUCUCBKO: i CUHMbI YP3EKT3, A TMXKN0-NOCbKbI NOT3, A Ne/b
nywkam opbo-TapakaH nbipe. KuHabl YkoxTiicbKkoa? Abuabl. Co MbIHbIM
KOTbKY HO “nepBoi nomouwb” céta. MNenb NywkKbl ypbo-TapakaH nbipe
K€, MOH T3T4aca YepeKbaCbKo. AbK nesb nyLKam KeHam BOM nase. Yp-
60-TapakaH BOM NO/bIH SI0MbIPbACbKE-TIONbIPBACbKE HO Ky/13. Nenbnyw
COKY BMCEMbICb Ayraa.

CWH yp3eKTbica BUCbbIKY, UyKHa CalKacbKo HO, CUHbECME YCbTIM3 YT
nybl, CUHABICHEC KyaCbMeM YPeH NAKUCbKO. KMHAbI S KoK TIUCbKoA? ABun-
nbl. Co wya: “mapnbl 66paincbkoa? ToOH NMumM 0BON HU. CUHBECTS KOTTbI
AblNbAbleHblg, HO, OXKbIT yabica, A3pemeHbla, Yywbiabl, COKy CMHBECHIA,
YCbTHCbKO3bl“. CO Ba/IIKTIMDBA KAPUCbKO, HO — CUHBECHI YCbTICHKO.

Yem BMCUCKO MOH bl A0OH YepeH Ho. KopMacbKbica Kanbl Bbipe. YitnH
HO caliKacbKo, 6OpAICcbKO. Ty¥Krec MK /bl40 YMHbbI BUCbECHI. Knocme
KOPMaCbKO-KOPMACbKO HO, Ky BMCKa3 ypo Ny bblOoC ¥Ky*Kano. Kyans ypo
nynbbl KOXbl OblA3a, KYAN3 NyLWMyaabbl 6bla3a sKyKa. Ty BUCE co ypo
nynbbloc. KnHabl Tanbmbipoa? How abunbl. ¥KbIT 3bbiHbI BbIAOH a3bblH
abu Knocme HaliTa WYMeChICb Yblpc HAHeH. Cobepe 3ycTapueH HGUH3.
YykHa ypo nynbbloc NACHTBINO HO BUCEMBICH AYTAO.
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MbiHam swe OpurHbKa. Co MbIH3CLTbIM abuMme BeAiH Wwy3. OpuHbKa
ac CMHMbIHbI3 ag3em: abues, ne, Kyperibl 6epbIKTUCbKM3 HO KanKa yATi
ypama notits. Mblpak ne, muaam asbape nbipus. Cobepe, OpnHbKaNIH
BepamesbA, Kyperbecchl TbiNak Ny3ambiCb AYrAANANAM. 39M UK BEAWNH,
Oblp, abve: opTULIT TPOC TOA3, BaHb BUCEHBECHI3 IMbAHbI ObiraTa!

MOH KyaHIiCbKo, abve BeAiH wWwybica. MblHaM COVH Mbipbl BbI/IbIH.
33M MK, 3WHECNIH Or3blIdH HO — OpuHbKansH, BepkansH, BapansH —
abusbl BeAiH 6BON.

Bbaa3bim Ke 6yail, MOH HO BeaiiH nyo. KOTbKMHAbI 6epPbIKTINCbKbI-
Hbl 6birato. MoH 3asernbl 6epbIKTACbKO. TONIbKO NMUYMOCHI3 MOH YT
KbILWKaTbA, yr Yenbinin. BaHb 6ycKkenbblH aA30HTIM MypPT: BYPUCbKUCH
fopa Y1mok. MoH3 ag3emes UK yr iybl — ucacbke: “Ta OKues MaBbiasbl
céTom, — Wwy»s, — dykase ctoaH nacbTom”. KOT yr Becbka! KynbiHbl HO yr
BOpMbI co fopa YMmoK. MaBblz1a3 HO aUM3 Kagb MK KOTBECbKAHTIM ropa,.
MoH yr 6bi3bbl conbl. MoH Maae MBokeH Wwyaincbko. baa3bim byaii ke,
conbl 6bI3E.

TaHu, Be4H Nybica, 3a3erbl 6epbIKTINCbKM Ke, MOH CO aa30HTam lopa,
Yumokes yenbinbto. Cec! Kapbica, cbOpas 6bI3€. BOT COKy YepeKkbanos!
Co uK Kyna conbl! Megas ncacbKbl.

By KOpKaH 6aa3bim 3yy caprblH abuasH caHAbIKe3 BaHb. Map Ho
0BG/ €O CaHABIK NYLWKbIH. YblNKak naimos! OTbIH BaHb NOPTIM TypPbIH
BbIXKMOC, AHYMK NOPMaA NMUYM NYIAbIOCBIH KyaCcbTamM 1bOM, 3Me3b, Kyacb-
TOM TYPbIH CACbKAOC, OAMM-KbIK YPAJbl, bIXX/13H aHAble3. BaHb TUPAbIKCI
Bepaca Ho yr 6b1aTbl. TPOC abUN3H IMBACLKOH THP/bIKe3!

Baa3bim Byait Ke, MbiHam Ho cbilie caHablKe Nyo3. Abu OpuHbKaes
HO 3MDbA. Orno, NPOC KOHbbIFYMbl CUEMEHBI3, CONSH bIMAbIP MYMbECHI3
bl/Ib3eKTbINN3bl. AW CaHAbIKbICLTbI3 aH/bI33 NOTTIA3 HO OPUHBKANIH biM-
Ayp NyMbEcas KOHA Ke N0 MOTTI3. DIMbAKY3 ac MOHHA3 MaKe LWbINbIPTIA3
HO My33 csAn3un3. OPUHBbKANSH bIMAYP NYMbECHI3 BYpMU3bI.

KeHakn3H BOX HyHble3 BaHb. CO HyHbI33, MeAa3 KblHMbI LWYbICa,
OrmnoJ caHApablH Bo3M3. HyHble3/13cb 6am33 TapaKaHbEC CUbICA KoMak
Apa Kapuanam. Coe Ho abu ambA3.

MOH ApaTCbKO abnnacb IMbBACBKEM33 YUYKbIHbI. Ty»Krec UK CUH
3MbAM33 YYKbIHbl YMOM NOT3. ABM KMA3 CaKbIp JIHOK KYT3 HO 3yC BbI/D
nyKce. Bucmcb MypTa 3yc BbINI3 BbIAT3 HO CO/I3Ch MbIP33 as Bbla3 MOH3.
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Cobepe abu BUCUCbAICL CUHKAbAKCI BepbIKTd HO COe KanseH Cakblp
JIOKEH 3blpa. CaKbIp /IIOK HbIPbICh IeMJIET 1y3, YTbip BUP Mbldamss fAp-
KbIT-rop4, /ybica KOLWKe.

“3K, MOH HO cakblpes ropa bysacan!”, BOXbACbKMCbKO MOH. Ky meaa
6apg3bim byno HU? baa3bim 6yai Ke, abu Kaab UK, Cakbipes BUPEH bysno,
abu KaZb UK, MyKeT BUCEHBECHI3 HO SMBAO.

COKy MOH3 HO KyHoe 6Tyanosbl. CaKblpeH-4eybleH Hamn Yali ceKkTa-
N03bl.

AbK Kemanacb Kynii3 HU. Kemanacb Myropbi3 HO My3bem MyLWKbIH
cucbMblica 6blpK3, Ablp, HWA. How Nuum ablpme ToAam BaliUCbKO Ke, abue,
YN3M Kafab, CUH a3AM MyKCe ropZ 3bI6bIH3H, FbIH KaTaeH.

1956 (AnHaw Konxo3HuUK, 18.11.1989)
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Vanaema (lapsepolve-malestused)

Kui ma meenutan lapsepdlve, tuleb mul silme ette vanaema — otsekui
elus. Ta on kttrus, kdhn, pika ja kitsa ndoga. Talvel kui suvel kannab ta
punast vesti ja viltjalatseid. Tema pdllepaelas ripub vaike punane pint-
sett — sellega eemaldab ta kulmukarvu.

Ule pdeva eemaldab vanaema kulmukarvu: talvel ahju taga, suvel ukse
taga esikus. “Miks sa karvu eemaldad, vanaema?“ kiisin temalt. “Mul on
isu karvu eemaldada,” vastab ta.

Vanaema nuusutab tubakat. Kui ta seda teeb, ta aevastab. Tubakat
hoiab ta oma vesti taskus — vaikeses piklikus kasetohust karbikeses.

Ema ei armasta vanaema. Ema ei luba tal leiba kiipsetada ega stitia
teha. “Ma ei usalda teda,” Gtleb ta. “Prussakad lahevad toidu sisse, kui
ta seda potis keedab, vdi satuvad taignasse,” vaidab ta. “Ta silmad ei nde
hasti. Ja isegi kui ta ndeb, teeb ta ndo, nagu poleks midagi marganud. Ta
ei saa vist arugi, et ma teda pdlgan.”

Mina vanaema ei pdlga. Ma armastan teda.

Tubaka nuusutamisest on tema ninasdormed rohekassinised. Minu
meelest on see armas. Tosi kiill — kui sa kedagi armastad, voib see inimene
olla kole, aga sinu silmis on ta ikkagi ilus.

Kui ema ja vanaema tilitsevad, muutun ma vaikese inimesena kurvaks
ja tahan nutta. “Kui ema vaid armastaks vanaema nii, nagu mina teda
armastan!“ motlen endamisi.

Vanaemale meeldib kiilas kaia. Teda kutsutakse paljudesse kodudesse,
isegi kiila teise otsa. Tal on sGpru nii venelaste kui ka tatarlaste seas. Ema
Utleb, et vanaema on hulkuja. Et ta on hdbematu, et ta ei ole korralik ja
kaib igal pool.

Kui vanaema on kiilas, joob ta palju teed — neli-viis tassi.

Tagasi tulles kommenteerib vanaema, kuidas teda vastu voeti: “Oh
seda Paraskat kill, ta on ihnuskoi! Tema tee oli nii n3-6-0rk.” Teinekord
jalle kiidab mond teist naist: “Oh seda Katjokki, tema on vahva inimene
kill, maailmainimene — tema tee oli niii ka-a-ange!”

Vanaema venitas alati vokaale, kui ttles nork ja kange.

Meie majas oli palju lapsi. Tadil oli ainult Gks — vastsiindinu. Aga emal
oliviis last, tidrukud ja poisid. Mina olin kdige noorem —pesamuna. Selle-
parast mind poputati. Poputatud lapsega juhtub igasuguseid asju — kiill
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sdbrad teevad haiget, kill hani napistab voi laheb pind jalga. Kellele ma
sellisel hetkel kurdan? Ikka vanaemale!

Ema ei joua. Tal pole minu jaoks aega. Ta kiipsetab leiba, teeb siila,
toimetab loomadega, jookseb edasi-tagasi due ja maja vahet —kiire nagu
tuulispask. Mind kallistada jéuab ema alles dhtul, kui magama heidab.
Pdeval olen mavanaema juures. Ma ei lahku temast sammugi. Kui ta Iaheb
killa, votab ta mind vahel kaasa. Mulle meeldib tohutult vanaemaga kiilas
kdia. Voorustajad pakuvad meile pelmeene vdi nisuputru. Kord pakuti
meile Paljka Vasja juures isegi teed meega.

Ema Utleb minu kohta: “Sinust saab hulkuja nagu su vanaema.” Selge,
olgu nii. Hulkuda on tore.

Ma olen sageli haige: kord on silmad rahmased, kord on mul kadrn-
tobi, voi siis ronivad prussakad voi lutikad mulle kdrva sisse. Kellele ma
siis kurdan? lkka vanaemale. Tema pakub alati “esmaabi”. Kui lutikas voi
prussakas kdrva padseb, hakkan hiiplema ja karjuma. Vanaema valab
mulle k&rva sisse kanepidli. Oli sees putukad rabelevad, rabelevad ja siis
surevad dra. Parast ei ole kdrvas enam valus.

Kui silmad on rdhmased, arkan hommikul (iles ega saa neid lahti —
madda on nad kinni kleepinud. Kellele ma siis kurdan? lkka vanaemale.
Tema Utleb: “Miks sa nutad? Sa pole ju enam vdike! Niisuta silmad oma
siljega ja pihisargiga dra. Siis lahevad nad lahti.“ Ma teen, nagu ta litleb,
ja téepoolest — silmad avanevad.

Sageli tulevad mulle stitidiklestsiigelised. Ma kratsin end nérkemiseni.
Isegi arkan 66sel nuttes, sest sdrmed sligelevad ja valutavad. Ma kratsin
nii tugevalt, et sdrmede vahele tekivad kublad. Vahel on kublad suured
nagu herned. Nad on vaga valusad. Kelle poole ma siis poordun? Muidugi
jélle vanaema poole. Ohtul, enne magama minekut, paneb vanaema mu
sdrmedele taigna ja mahib need puhta kaltsu sisse. Hommikul on kublad
lahti ldinud ja mul on parem olla.

Mul on sdbranna Orinka. Tema vaidab, et mu vanaema on ndid. Ta
olevat oma silmaga nainud, kuidas vanaema muutus kanaks ja ronis varava
alt tédnavale. Siis olevat ta nende due ldinud ja parast seda nende kanad
enam ei mune. V3ib-olla ongi ta ndid —ta teab palju ja ravib kdiki haigusi!

Mul on hea meel, et mu vanaema on ndid. Ma kannan pead korgel.
Mu sGbrannade — Orinka, Verka ja Vara — vanaemad ei ole ju ndiad!
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Kui ma suureks kasvan, olen ma samuti ndid. Siis suudan ma muu-
tuda kelleks iganes. Muutun siis haneks. Aga pisikesi lapsi ma ei hakka
hirmutama ega napistama.

Agasiin kandis on ks vihatud inimene — naabriratsep Punane TSimok,
keda ma ei kannata. Ta pilkab mind: “Selle Oki panen ma mehele Pavdlile —
homme teeme pulmad!“ Valjakannatamatu! Ja ta ei sure dra ka! Pavdl
on samasugune punapea nagu tema. Temale ma naiseks ei lahe. Mina
mangin Padei Ivokiga, ja kui suureks saan, abiellun temaga.

Nii et kui ma olen kord ndid ja muutun haneks, ndpistan seda vastikut
Punast TSimokit. “Ssss!“ tleb ta, ja mina jooksen talle jarele. Kuidas ta
kiill karjuma hakkab! Paras talle! Argu narrigu mind!

Vanas majas, suures ikooninurgas on vanaemal kirst. Mida ké&ike seal
eileidu! Kukud pikali! Seal on erinevate taimede juuri, kotikesi kuivatatud
toominga- ja vaarikamarjade, kuivatatud Gitega, (ks vdi kaks ribi ja isegi
lamba alaldug. Loputult kraami. Tal on nii palju ravimisvahendeid! Kui
mina suureks kasvan, saab mul ka olema selline kirst.

Vanaema ravib ka Orinkat. Kord sdi Orinka liiga palju aedmoorputke ja tal
I6henesid suunurgad. Vanaema vottis kirstustlambaalaldua, puudutassellega
Orinka huuli, sosistas midagi ja siilitas maha. Orinka suunurgad paranesid.

Tadil on vaststindinud laps. Et laps ei saaks kilma, pani tadi ta ahju
lavatsile. Aga prussakad sdid lapse ndo taitsa punaseks. Vanaema ravis
ka tema terveks.

Mulle meeldib vaadata, kuidas vanaema ravib. Eriti siis, kui ta ravib
silmi. Ta vGtab suhkrutiki katte ja istub pingi peale. Patsiendi paneb ta
pingile lamama ja vOtab ta pea siille. Vanaema keerab patsiendi silmalau
lahti ja toetab suhkrutiiki drnalt silma peale. Alguses muutub see roosaks,
siis imbub verest |dbi ja muutub erkpunaseks.

“0i, mina tahaksin ka suhkrut punaseks varvida,” kadetsen ma. Mil-
lal ma suureks saan? Kui kord kasvan suureks nagu vanaema, varvin ka
mina suhkru verega [punaseks] ja ravin inimesi terveks, nagu tema. Siis
kutsutakse mindki kiilla. Ja pakutakse meega teed.

Vanaema on ammu surnud. Ammu on tema keha mullas, véib-olla
juba kddunenud. Aga kui ma lapsepdlve meenutan, ndaen teda silme ees
justkui elus, punase vesti ja viltjalatsitega.

1956 (AnHaw Kosxo3HuK, 18.11.1989)
Tolge Eva Toulouze
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My granny (childhood memories)

If Iremember my childhood, | seg, living as in front of my eyes, my granny.
She is hunchbacked, parched, with a long narrow face. In winter as in
summer, she wears a red vest, and felt boots. At her petticoat string
hangs small red tongs,— to depilate her brows.

Every other day, granny depilates her brows: in winter — behind the
stove, in summer —behind the door, in the vestibule. “Why do you depil-
ate your brows, Granny?“, | ask her. “I want to“, she answers.

Granny sniffs tobacco. When she does it, she sneezes. She keeps her
tobacco in the pocket of her vest a small longish box in birch bark.

Ma mother does not like my granny. She does not allow her to bake
bread or to cook. | don’t trust her, she says. Cockroaches, she says, come
into food sha had boiled in a pan or in the bread yeast. Her eyes, she says,
don’t see well. And even when she sees, she pretends not to have seen.
She does not understand that | despise her, she says.

| don’t despise my granny. | love her.

Because she sniffs tobacco, her nostrils are greenish-black, stained. For
me, it’s cute. True enough, when you love someone, even if this someone
is ugly, they seem beautiful to you.

When my mother and my granny quarrel, I, being a little person, get
in a foul mood and | want to weep. “If only my mother loved my granny
as | do!“, I think deep down.

Granny loves to visit. She is invited in many houses, even at the other
end of the village. She has among her friends Russians as well as Tatars.
Mother says that Granny is a dawdler. That she is shameless, has no
decency, she goes wherever she is called.

When she visits, granny loves to drink much tea — four or five cups.

Back from visiting, she comments upon what she was served: “Oh,
this Paraska, she says, she is a cheapskate: her tea was so wea-ea-eak".
At some other moment, she praised some other woman: “Oh, this Katok,
she is a great person, a person of the world: her tea was so stro-o-ong!”“.

She always lengthened the vowels in weak and strong.

In the house we were many children. My aunt has only one newborn.
My mother has five children, girls and boys. Among them | am the young-
est — the bottom of the yeast. Therefore, | am spoiled. Anything may
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happen to a spoiled child. Either friends hurt her, or the goose pinches,
or splinter enters my foot. Whom at such times | complain? To granny!

Mother has no time. Not for me. She bakes bread, she cooks, she
looks after the animals, she runs around between the house and the
yard. Quickly like a whirlwind. Mother finds time to cuddle me only in the
evening, after she lies on her bed. During the day, | am around granny.
| don’t stray, not even one step. When she goes visiting, she sometimes
takes me along. | love going visiting with her. Our hosts offer us pel’'men’
or wheat porridge. Once Pal’ka Vas’a gave us tea with honey.

Mother says about me: “You shall be a dawdler, like your granny”.
Well, so be it. It’s good to dawdle.

| am often ill: either my eyes suppurate, or furuncles appear, or cock-
roaches, bedbugs enter my ear. To whom would | complain? To granny.
She always provides “first aid“. If a bedbug or a cockroach enters my ear,
[ jump and shout. Granny pours into my ear hemp oil. The bugs in the oil
struggle some time and die. Then my ear does not hurt anymore.

When my eye suppurates, | wake in the morning, and am not able to
open my eyes, dried pus glues them. To whom would | complain? To gran-
ny. She says: “Why do you weep? You are a big girl! You moisten your eyes
with your saliva, then, after some time, you clean them with your frock.
Then your eyes will open”. | follow her advice, and indeed, my eyes open.

| have often scabies. | scratch myself until | weaken. | even wake at
night, weeping, for my fingers itch and hurt. | scratch my hands so that
between my fingers pus blisters appear. | may have blisters as big as a pea.
They hurt a lot. To whom | apply? Again, to granny. In the evening, before
bed she covers my fingers in dough and covers them with a clean cloth.
In the morning the blister opens, and | feel better.

I have a friend, Orinka. She says that my granny is a witch. She has seen
it with her own eyes: “your granny transformed into a hen, passed under
the gate into the street”. And my granny, she says, entered their yard.
Afterwards, according to her words, their hens ceased to lay eggs. She is
awitch indeed, | suppose, she knows a lot and is able to cure all diseases!

| rejoice that my granny is a witch. | hold my head high. Indeed, my
friends — Orinka, Verka, Vara — have grannies who are not witches.

If I grow, I'll also be a witch. | shall be able to transform in whatever
| want. | shall transform into a goose. But | will not frighten the little

152



Asaltsi Oki  Ashal’chi Oki ® Awanbum Oku

ones, | won’t pinch them. But the man hated in our neighbourhood, the
tailor, red Chimok, | can’t stand him, he mocks me: “This Oki, I'll give her
in marriage to Pavyl, - he says, - tomorrow, we’ll organise the wedding”.
Hateful man! And he doesn’t even manage to die! Pavyl is just like him
and his has also a red head. | won‘t marry him. | play with Padey Ivok,
and if | grow up, I'll marry him.

There, being a witch, and transforming into a goose, | will pinch this
hated Red Chimol. Sss! He will make and | will run after him. How he shall
shout! That’s what he needs! He must not mock me.

Inthe old house, in the icon angle, ma granny has a chest. In this chest
thereis all you can and cannot imagine. Just incredible! There are different
herb’s roots, a bag with small cases for dried bird cherries, dried raspber-
ries, dried flowers, one or two ribs, a sheep’s jawbone. You would never
finish the list of her instruments. She has so many objects for healing!

If I grow up, | shall also have such a chest. Granny cures also Orinka.
Once, she had eaten too much parsnip, and the corners of her mouth
festered. Granny took from her chest the sheep’s jawbone and touched
with it Orinka’s lips, while she muttered something and spit on the earth.
Orinka’s mouth corners got better.

My aunt has a newborn child. So that it would not freeze, she put him
on the stove. The cockroaches totally ate his face. Granny healed him too.

| like to look how my Granny heals. Especially how she treats the eyes.
She takes a bit of sugar in her hand and she sits on a bench. She bides
the patient to lie also on the bench, and she puts their head on her lap.
Then, she turns their eyelid and slowly passes the bit of sugar on it. First
is becomes pink, then it absorbs the blood and becomes intensely red.

“Oh, I would also like to paint the sugar in red!”,  am envious. When
will | grow up? If | grow up, like my granny, | shall also paint the sugar
with blood, and like granny | shall be able to cure also other diseases.

Then | will also be invited. And given tea with honey.

Granny is long dead. Her body had been long in the earth and has
probably decayed. But when | rememorate my childhood, | always see my
granny, as living, in front of my eyes, with her red vest and her felt boots.

1956 (AnHaw Kosxo3HuK, 18.11.1989)
Translation Eva Toulouze
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Mos 6abyneuka. U3 BocnomuHaHUA geTcTBa

Korga HauMHato BOCMOMMHATL AEeTCTBO, Nepeae MHOM, C/IOBHO »KMBas,
npeactaet mos 6abyneyka. OHa —cropbaeHHan, 61eaHasn, c OBaNbHbIM
NINLLOM CTapas *KeHLWKWHA. Ha Hel 1 3MMOoW M 1IeTOM KPaCHbIM CIOPTYK b6e3
PYKaBOB, Ha Horax Tenjble 6awmaku. Ha BepeBKe ¢papTyKa NpuBaA3aHbI
MWHUATIOPHbIE KPaCHbIe LWMMLbl — UMM OHA BblAEPTMBAET PECHULbI.

Babyneuka noyTV 4TO Yepes AeHb BblAEPrMBaeT PecHMLbI: 3MMON —3a
NeyKkom, NeTOM Ha Kpblieyke. “babyneyka, noyemy Tbl BblAeprmBaellb
MX?“ — cnpawunBato 1 A B OTBET C/blWwy: “BblaeprmBaTb Xxouetca“.

Mos 6abyneuka HioxaeT Tabak 1 B 3TO Bpems umxaeT. HioxaTebHbll
TabaK OHa AEePKUT B MasIEHbKOM KOPODHOUKE M HOCUT B KAPMaHEe CIOPTYKa.

Mama He nto6bumT 6abyneyky. OHa He paspeLlaeT el HM NeYb xneb, Hu
roToBUTb. [OBOPUT, YTO BPE3ryeT, YTO KaK TOIbKO OHa CBAPUT YTO-HU-
6yAb — TaK B KOT/IE U KBALLUHE — TapaKaHbl. 9TO, MOJI, OT TOTO, YTO M/I0X0
BMAMT, @ UHOTA,A BUAMT, HO NMPUKMAbIBAETCA, YTO He BUAena. Teosa 6aby-
JIEHbKA, MOJ1, Yepecyyp HEaKKYPaTHbIV YE/0BEK.

A a He 6pe3ryio eto. A ntobato cBoo babyneuky.

OT HioxaTesibHOro Tabaka Ho3apu H6abyneykn NOCTOAHHO 3eneHO-
BaTO-4YepHoro LBseTa. Ho oHa MHe Bce paBHO muna. U npasga, ecnu
YyesIoBEKA /I06ULLb, TO HUYErO HE 3ameyaelllb: OH BCE PaBHO KaxKeTcs
NnpeKpacHbIM.

Ecnm mama n 6abyneyka pyratotca mexay cobom, To y MeHs, y Ma-
JIEHBbKOTO YesloBeKa H. HacTpoeHue NopTUTbCA M MHE XO4YeTCs MI1aKaTb.
A aymato npo cebs: “Moyemy mama He NtobUT 6abyneuky Tak, Kak 106110
eea?”

Babyneuyke HpaBUTCA XOAUTb MO rocTAM. [JO OKONULbI AEPEBHA
[oxoguT. Y Hee ecTb 4py3ba U Cpeam Pycckux, U cpeam TaTtap. OHuM no-
CTOAHHO MPUIALLAOT ee B roctu. Mama roBopuT npo 6abyneuky, 4to
OHa TYNIsIKa U YTO Yy Hee HeT CTblAa U COBECTU: KTO NPUINACcKT, HUKOr4a
HUKOMY He OTKaXKeT.

B roctax 6abyneyka ocobeHHO Nt06UT NTb Yaih. OHa ero NbeT axk no
YyeTblpe-nATb YalleK.

Mocne rocTei, OHa paccKkasbIBaeT, Kak ee yrow,anu. “3ta MNpackosbA
TOYHO CKynepAsiiKka: Harnouia MeHs XU-uaeHbKom Yyaem”. A B apyron
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pnas Koro-to,M Hao60poT, XBanT: “A KaTEK — 0YeHb Leapbli, MUPOBOM
YesIoBEK: MEeHs Hanoua Kpe-enkum yaem!”,

CnoBa “»KuaKknn“ n “Kpenkunin“ NpomusHOCUT NPOTANKHO.

Mbl — MHOroAeTHasA ceMbs. Y KEHaK TO/IbKO 04Ha MantoTKa. Ay moen
MaTepu Hac nNATepo. A U3 HUX caman MaZLas — nockpebbiww. MosTomy
MeH$ 0603KatoT, @ C TAKMM Ye/TOBEKOM NMOCTOSIHHO YTO-HNBYAb Aa cayYa-
eTcA: To ApY3b-A 06MAAT, TO ryChb YLWMMHET, TO B NATKM 3aHO3a Nonazaaer.
M K KoMy B TaKOW MOMEHT 06paTuTbCcA? KoHeuHo, K 6abyneuke.

MaTtepu HeKkorga. Eii He o meHA. OHa neyeT xn1eb, roToBUT eay,
YXarKMBaeT 3a }KMBOTHbIMU. U Tak, 30 AN1A B AeHb: U3 AOMaA — BO 4BOp,
COo ABOpa — B A0M. XoAMUT BbICTPO, Kak yparaH. Mama ycneBaeT meHs
npwiackaTb TO/IbKO BEYEPOM, KOTAa JISXKET B nocTesb. JJHem A Bo3ne
6abyneykn. i HM Ha Wwar He oTcTalo OT Hee. MIHoraa oHa gaxke bepet
¢ coboi B rocTu. MHe HPaBUTCA XOAUTb C Hel. B rocTax yrowatoT neb-
MEHAMM U NILIEHHOM Kawel. A oaHax bl y MNanbKa Bacu gaxke noganm
yan c Megom.

Mama npo MeHsA roBOPUT, YTO A TOXKe Byay rynakon, Kak 6abyneuka.
Hy 1 nycTb. MHe HpaBuTCA ObITb ry1sSKOMN.

fl yacTeHbKOo Honeto: TO rNasa rHoATCA. TO NOABNAAETCA YMpen, To
B YLUM 3a1e3at0T TapakaHbl U Kxsonbl. K kKomy obpaTtutbes? K 6abyneu-
Ke. OHa y meHsA “cKopas nomolyb”. Ecn B ylwKM 3aneseT TapakaH uam
KJIOM, A TOBOPIOCKAXKY M NPKU 3TOM NaavyKpumuy. Torga 6abyneyka B yxo,
BOBHYTPb, HAa/IMBAET KOHOM/IAHOE MAc/0. TapakaH UK Kaon B macne
bynTbixaeTca-bynTbixaeTcs u nornbaer. Toraa yxo nepecraer 601eTb.

A ec/in rHOAUTCA rNa3a, TO NPOCLINAKCL YTPOM U. A HE MOTY UX OT-
KpbITb. M3-3a2 rHOS MOM pecHULbI cannatoTcs. K Komy obpatutbea? K 6aby-
neyke. OHa roBopuT: “NMoyemy naavelwb? Tol yrKe 60abluan. Hamouu rnasa
C/IIOHOWM M Yepes3 HEKOTOPOe BPeMs BbITPW I1asa o naatbe. Toraa rnasa
OTKpoOtOTCA.”. fl NPUCNYLLIMBAIOCH K ee COBETY, U, NPaBAa, BCE MPOXOAMUT.

TaK¥Ke A YacTo My4atoCb YEeCOTKOM. Mpocbinatocb HOYaMK U1 Naayy.
OcobeHHO YelleTcs MexKay NanbLamm pyK. A TaK CUIbHO YeLyCb, YTO Mo-
ABNAOTCA FHOMHble BOAAbIPU. OHU MHOTAA pa3ayBatoTCcA BE/IMYMHOM B rO-
pOX, @ MHOrAa C opelleK. THoMHble BONAbIPM 04eHb 60aAT. K Komy 0bpa-
TUTbCA? CHOBa K babyneyke. MNepes Tem Kak I0XKMTbCA cnaTb, 6abyneyka
HaMa3blBaeT MOW PTYKMU TECTOM. A MOTOM HaMaTbIBAET YNCTKOM TPAMKOM.
Torga yTpom BOAbIPY JIONAKOTCA M OHU NEPEecTatoT MeaHsa 6ecnokounTb.
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EcTb y meHs nogpyra OpuHbKa. OHa roBopuT, 4To Moa Habyneuka
BeAbMa. Ml oHa cobCTBEHHbIMU F1a3amuM BMAENA, KaK ogHaxabl 6aby-
NleYyKa NPeBpPaTMAACh B KYPULLYbl M NPOCYHYNACb MO BOPOTaMMu, a nocse
3TOro, no cnosam OpPUHbBKM, UX KYpULLbI MepecTann HecTu anua. Hasep-
Hoe, 1 Ha camoM Zene mos 6abyneyka BeibMa: OHa OYE€Hb MHOTO 3HAeT
N yMeeT N1e4nTb Bce 6os1e3Hn!

Al paga, 4To moA 6abyneyka — BeaAbMa, NOSTOMY A FONIOBY AEPKY
BbICOKO. A BOT y Moux noapyr — a y OpuHbKK, U Bepku, 1 Bapubl — 6a-
OYLIKM He BeAbMbl.

Ecnu BbipacTy, A TOXe 6yay BeAbMOW. Al TOXKe cMory npeBpalLaTbeca
B KOro yrogHo. Hanpumep, B ryca. Ho manbiwen TporaTtb He 6yay. A BOT
HeHaBUCTHOMY cocegy, Pbixkemy YMmoKy, A nokosa He gam! A To Kak
TO/IbKO BUAMT MEHSA, TaK Cpa3ly HauMHaeT ApasHuTbeA: “OKu, Bblgam
TebA 3aMyK 3a MaBblifa, a 3aBTpa cnpaBmm cBaabby!”. HeHaBuxky! Hukak
He CAOXHEeT 3TOT PbiBbili YuMOK. U MaBebln, KaK M OH, TOXKe NPOTUBHbIN
W TOXe pbIKM. He Bbiliay A 3a Hero. U urpato ¢ Manent Mkokom. Bblpa-
CTY — 3@ HETO U BbINAY 3aMYK.

BoT npeBpaluych B rycs u 6yay wunatb Pbixkero Yumoka. “C-c-c!“—Tak
A byay 3a HUM rHaTbes. Ax. Kak Toraa 6yaet kpuyaTb! Tak emy 1 Hago!
Bnpeab He byaeT 063biBaThCA!

B ctapom gome, B yray, pagom ¢ 60sblwoi ckambelt, y 6abyneykn
CTOUT cyHAyK. O, Yero ToNbKO Tam HeT! Yausuwbca! Tam ecTb KOpHMU
Pas/INYHbIX TPAB, U MaNeHbKUX KMCETaX, MOXOKMX HA KOLIEbKM, 3acy-
LWEHHblE YepemMyxa, MaJIMHA, LBETbI, JaXKe UMEIOTCA HECKOIbKO pebep
KaKOro-TO KMBOTHOTO M OBEYbA YetOCTb. Y 6abyneukm MHOTo ie4ebHbIX
npegmeTos 1 nekapcts! Bce He nepeuncantb! ECam A BbIpacTy, y MeHs
TOXe byaeT TakoM CyHAYK.

Mexay npounm, 6abyneyka n OpuHbKy neunT. OgHaxKAbl OHa Cbena
MHOFO AMKOro NacTepHaka U KoHLbl ee ryb conpenu. Toraa 6abyneuka
[0CTaNa M3 CyHAYKa OBEYbO YesICTb, U HECKOIbKO Pas AOTPOHYNaCh
u, Ao eery6. Mpu aTtom babyneyka npo ceba YTo-To NpoLlenTana o NAKHY-
Na Ha non. OPUHBKMHBI ry6bl BblIEYNANC.

Y KeHaKa ecTb HOBOPOXKAEHHbIV pebeHoK. YTo6 Manbilw He NPOCTbIN,
OHa Aep)kasia ero B NoKaTtax, TapakaHbla 06Kycanu IMYMKO MaOTKMU.
Babyneuyka n um nomorna.
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Asaltsi Oki  Ashal’chi Oki ® Awanbum Oku

MHe HpaBuTCA rAAETb HA TO, Kak 6abyneuka neunt. OcobeHHO
HPaBUTCSA CMOTPETb, KaK IEYNUT rNas3a: bepeT KyCoK caxapa M caamuTces
Ha CKameWKy. BoNbHOro ToXKe yKNaAblBaeT Ha CKamMeliKy, a ero roaosy
K/lageT Ha CcBOM KosieHU. MNoTom 6abyneyka noBopaymBaeT BeKo 60/1b-
HOrO M OCTOPOXKHEHbBKO TPET IN1a3a 3TMM KyCKoM. CHauana KycoK caxapa
CTAaHOBMTCA PO30BATbIM. A MOTOM — KPACHbIM.

“Ix. A TOXKe X04y NOKpacUTb caxap B KpacHbli uBeT!” — 3aBunayto
A. Korga e 5, HakoHeLl, BblpacTy? BoT BbipacTy 60/1bLuas, Toraa A, KTak
1 6abyneyka, caxap HaKpally KPOBbiO M Byay 1eUYnNTb OT BCex boe3HeN.
W [La meHna ToxKe ByayT NpUrnaaTe B rOCTU U MOUTb KPEMKUM Yaem,
.3 U K TOMY }Ke C Caxapom 1 MeSOoM.

Bpems maet. babyneuka y»ke gasHo ymepna. HaBepHoe, ee Teno
[,aBHbIM-,aBHO CTHU/I0 B 3€MJIE, HO €C/IM BCMOMMHAL0 CABOE AETCTBO, TO
HenpemeHHO NpPeACTaBAAD Nepes rnasamum ceoto 6abyneury. OHa, Kak
¥KMBas, CTOMT Nepes, MOMMMU NasaMu B KPAaCHOM CIOPTYKE A3 U 3UMHMUX
balmakax.

1956 (AnHaw Konxo3Huk, 18.11.1989)
[epesod /ludua HaHbKuHa
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