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Programme

Time: May 2
Place: Estonian Literary Museum, Vanemuise 42, seminar room on the fourth
floor

11:00 - 11:30 Arrival

First session
11:30 Wtadystaw Chtopicki (Jagiellonian University)
Translation of menus - labour of Sisiphos, squaring the circle or marrying
water and fire?
12:00 Ester Bardone, Anu Kannike (Tartu University, Estonian National
Museum)
Promoting vegetarian food in early 20th century Estonian advice literature
12:30 Ene Vainik (Institute of the Estonian Language)
Where does taste meet emotion in Estonian?

13:00 - 14:30 Lunch break

Second session

14:30 Liisi Laineste (Estonian Literary Museum)
National romanticism in 21st century cookbooks

15:00 Dorota Brzozowska (University of Opole)
Cultural meaning of food

15:30 Ivanka Petrova (Bulgarian Institute of Ethnology and Folklore Studies)
Traditional Culture and Contemporary Economy: Construction of Cultural
Heritage by Production and Consumption of Bread

16:00 Coffee break

Third session (in Russian)

16:30 Natalia Bunkevich (Center of Belarusian Culture Studies, Language and
Literature, Academy of Science)
The basic mechanisms of cultural adaptation among various Belarus ethnic
groups on the example of daily diet

17:00 Lidia Bohan (Dzerzhinsky District Centre of Culture and Folklore)
On the uniqueness of ethnic customs and festive food in Belarus: Past and
present

17:30 Discussion



Translation of menus - labour of Sisiphos, squaring the circle or marrying
water and fire?

Wiadystaw Chtopicki

(Jagiellonian University, Poland)

As a regular customer of restaurants both in my native Poland as in other
countries (particularly in the US), I have always wondered at the low degree of
comprehensibility of restaurant menus for a cultural outsider. [ have now come
to the conclusion that this tendency is systematic and has to do with what Venuti
(1995) has described as a necessary foreignization of texts in translation and
other translation scholars referred to as inherent untranslatability of certain
cultural texts (cf. a classical work in Polish translation studies Wojtasiewicz
1956/1996). Still some of the reccuring problems which haunt English-language
menus require explanation as they definitely go beyond the

necessary foreignization of the translated texts.

Recently a culinary dictionary (Bartnicki 2010) was published in Poland to help
translators deal with the problem. The dictionary provides English translations
for names of dishes, drinks, types of meals, edible substances, edible and inedible
animals, types of restaurants, kitchen utensils, measurements, as well as verbs
and adjectives used in the culinary discourse. Oddly, it also includes food terms
used in fantasy literature - the author's favourite literature (notably, he is also
the translator of Finnegans Wake into Polish). I am going to discuss some of the
examples of its translations.

As part of the dictionary editorial board I tried to supplement it with some
explicit prescriptive advice for translators, the ten commandments for the
translator of Polish menus into English, on what strategies to use while
translating. They did not make it to the final version of the dictionary, but still I
think they are worth discussing at this international forum, esp. because most of
the advice seems culture-independent. The criteria used in formulating the
commandments were as follows: comprehensibility of translation, borrowings
restriction by criteria of comprehensibility and consistency. use of descriptive
equivalents in case of lack of comprehensibility, avoiding unintended humour
(e.g. jajecznica panska as Master’s scrambled eggs and not the more suitable:
gentry-style scrambled eggs), avoiding unjustified omissions, dropping
prepositions (typical of Polish dish names), and last but not least -
indispensability of translation verification (surprisingly neglected in

Polish menu translations).

Bartnicki, K. 2010. Stownik kulinarny [Culinary Dictionary]. Krakow: Tertium.

Venuti, 1995/2008. The Translator's Invisibility: A History of Translation.
London, New York: Routledge.

Wojtasiewicz, 0. 1956/1996. Wstep do teorii ttumaczenia [Introduction to
Translation Theory]. Warsaw: Tepis.



Promoting vegetarian food in early 20th century Estonian advice literature
Ester Bardone, Anu Kannike
(Tartu University, Estonian National Museum, Estonia)

The paper addresses the issues of healthy food and well-being as well as the
utopian dimension of nutritional and culinary advice literature by turning to
cookbooks, handbooks and magazine articles of the 1900s-1930s in Estonia. We
focus primarily on the advocacy for vegetables and vegetarian diet in the context
of rapidly modernizing food culture. We want to examine culinary and
nutritional discourse of the period that followed the examples of Nordic and
European countries. The existing peasant culinary heritage was redefined by
emerging local nutritional and cooking experts. The latter, in turn, shaped what
today is considered a prominent part of the classical Estonian cuisine.

Food of vegetarian origin was given high value using moral, economical as well
as scientific arguments. Various experts advised how to use more vegetables on
the table suggesting that the modern kitchen should become a laboratory in
which an informed housewife rationally applies culinary knowledge based on
nutritional science. In addition to recipes and sample menus seasonality, locality
and healthiness of vegetarian food was stressed. More radical approach saw the
future of the diet mainly or solely in vegetarian food, in utopian visions raw
vegan food was recommended as the healthiest, purest and most likely
preventing all diseases. Although some suggestions from that period were never
fully adapted in people's everyday food culture, the culinary and nutritional
heritage represented in advice literature is worth reconsidering in the context of
contemporary food consumption.



Where does taste meet emotion in Estonian?
Ene Vainik
(Institute of the Estonian Language, Estonia)

It has been noticed in many languages that some taste terms are used in relation
to emotion, in particular to describe emotions (sweet love, bitter anger) and to
address people in affection (how sweet of you...)(e. g Apresjan 1997).

The cognitive linguist E. Sweetser has argued that there is no semantic
connection nor inherent similarity between sweetness and love but
metaphorical mapping from one cognitive domain (Taste) to the other
(Emotion). She admits, however, analogy in the experience in terms of
pleasantness of both the sweet taste and the emotion of love (Sweetser 1990:
29).

The perceived and cognized analogy / similarity between taste and emotion

in Estonian goes as far as the general structuring of both of the domains on the
basis of the dichotomy pleasant vs unpleasant (see Sutrop 2002 for the taste
terms and Vainik 2004 for the emotion terms).

In the presentation, I will discuss some Estonian examples of

emotion conceptualisation in terms of taste that are considered to be
metaphorical in nature. Besides the examples of figurative speech we will see
that the etymology of some literal terms reveals also that the conceptual
mapping between taste and emotion must be truly ancient (e. g the terms viha
‘anger’ <- 'bitter’, meeldima ‘to like’ <- the root meel- possibly originates from a
word with meaning ‘sweet, honey’).

In conclusion: the taste—emotion connection might be more deeply rooted than
the cognitive linguists have thought.

Apresjan, Valentina 1997. Emotion metaphors and cross linguistic
conceptualisation of emotion. Cuadernos di Filologia Inglesa No 618, 179-
195.

Sweetser, Eve 1990. From etymology to pragmatics. Metaphorical and
cultural aspects of semantic structure. Cambridge University Press.

Sutrop, Urmas 2002. The vocabulary of sense perception in Estonian. Peter
Lang.

Vainik, Ene 2004. Lexical knowledge of emotions: the structure, variability
and semantics of the Estonian emotion vocabulary. Tartu University
Press.



National romanticism in 21st century cookbooks
Liisi Laineste
(Estonian Literary Museum, Estonia)

In this paper, [ will take a diachronical look at the culinary trends in Estonia in
order to shed light on the process of nation-building in present-day Estonia
referring back to the social ideals, convictions and stereotypes widely held at the
time of the First Republic of Estonia (1919-1939). The idealised notions of the
past create a distinct atmosphere of nostalgia which is evident in different walks
of life, among them culinary traditions. I rely mainly on two sources: Maria
Laidoner's Cuisine (2008; compiled on the basis of notes taken down from
published cookbooks and hand-written recipes from the 1930s) and Gifts of
Taste (2011). The common denominator that brings these two books together is
that behind them stand women who have had an important status in the society.
Maria Laidoner fulfilled the role of the first lady of the state in the 1930s and
Evelin Ilves is the wife of the sitting president of Estonia since 2006. The books
represent respectively the period of the first Republic of Estonia and present
time (21st century). The fact that these two cookbooks are published in the
2000s, but refer back to the first Republic of Estonia, points at a feeling of
nostalgia that the nation harbours towards the authentic, Estonian cooking first
advocated in the 1930s, combining the rustic and noble into a modern and
trendy whole.

In addition to this, I will take a broader look at recently published Estonian
cookbooks to describe the tendency of promoting the abovementioned
authenticity that manifests in praising local Estonian food and ingredients. The
analysis will examin how the “Estonianness” of foodways is constructed in
present-day Estonia. [ attempt to show how these cookbooks redefine the
essence of the Estonian cuisine, linking the local culinary art to the Estonian
nature and environment, promoting ecological thinking in cooking, idealising the
cooking traditions of the Estonian middle class / elite of the 1930s, and stressing
the importance of the Estonian traditions.



Cultural meaning of food
Dorota Brzozowska
(University of Opole, Poland)

The aim of the presentation is to show universal and culture specific meanings of
food, taking into consideration different roles nutritious elements play in human
life. The complicated nature of relations between people and their meals is
illustrated with examples from literature and it is based on Peony in love book
by Asian American contemporary author Lisa See. The book makes a good
example of the subject of food and culture as the main plot is connected with
traditional Chinese opera that influenced young women to die of starvation
because of love sickness. The Peony Pavilion (Chinese: #: £}5%; pinyin: Mtidan
ting) is a play written by Tang Xianzu in the Ming Dynasty and first performed in
1598, but it still has a very actual message to tell. Peony in love could also be
seen as book about anorexia - an eating disorder illness.

We can find there examples of food treated as a nutritious element - vital for
staying alive or as a poison, as a source of pleasure or suffering, as a way of
showing passion or feelings, as a subject of art - paintings or poems - and as
means of control, just to name only a few of the very complex ways in which food
has functioned in societies - the traditional and modern. Not only abundance of
food but also its deprivation is a vital subject in the history of language and
culture.



Traditional Culture and Contemporary Economy: Construction of Cultural
Heritage by Production and Consumption of Bread

Ivanka Petrova

(Institute of Ethnology and Folklore Studies with Ethnographic Museum, Sofia,
Bulgaria)

The world spreading trends for healthy nutrition can be observed in our days on
the example of the expanding of consumer niche, oriented to the demand for
hand-made bread, produced in small bakeries. Small entrepreneurs, owners of
such bakeries I have studied in 2015, claim that in their professional work and
through its results they tend to fill this healthy oriented and environmentally
friendly food niche. But besides emphasizing the use of raw materials with
maximum quality in the preparation of bread, they apply cultural techniques to
construct an image of the bread as cultural heritage inherited from the past and
to conceptualize the methods and technologies for its production as social
actions, celebrated the "return to traditions"”. The entrepreneurs stage the
production and supply of a product with a very high symbolic value exceeding
and even incommensurable with its market price. In practice, small producers
are included in the production of cultural heritage. Definitely, the cultural
valuation of hand-made bread by the bakers aims its economization. The paper
presents the cultural strategies of small producers of bread in Bulgaria through
which they construct the production and consumption of bread as a cultural
heritage.



Presentations in Russian:

OCHOBHbIE MeXaHM3MbI KyJIbTYPHOH afanTaluu NpeacTaBuTe /el
pa3/IMYHBIX 3THUYECKUX rpynn besapycu (Ha npuMepe noBceAHEBHOT0O
NUTAHUA)

HaTtanba bynkesuu

(THY “LienTp Mccief0BaHUN 6€/10pyCCKON KYJIbTYPBI, A3bIKa U IMTEPATYPhl
HAH Benapycu”)

CTpaTeruu ajanTalnyy NoBCceJHEBHOTO NUTAHUS NpeJCTaBUTE/IeN Pa3IMYHbIX
3THUYeCcKUX rpynn benapycu (ykpauHIbl, NOJISIKH, TaTaphbl, BEIXOALbI U3
3akaBKa3bsl) B HacTos1lee BpeMs (KoHel XX — Havyasio XXI BB.) 3aKJ/II04AOTCS B
c/leAyoLeM:

1) [lonbITKY BbIpallluBaHUs B yCa0BUAX besapycyu MUrpaHTaMU U3 pyTrux
rocyZlapCTB TPaAULMOHHBIX /11 HUX OBOLIEH, IPSAHOCTEH,
CeJIbCKOX03MCTBEHHBIX KYJIbTYP, KOTOPBIX OHU NIPUBE3JIA U3 POJHBIX MECT.

2) 3aB03 NPUBBIYHBIX IPOJYKTOB MUTaHUSA U3 Poccuu U HemocpeCTBEHHO U3
CaMMX 3THUYECKHUX PETMOHOB NIPOUCXOXKAEHUS.

3) HanaxkuBaHHWe MUTpaHTaMHU IPOU3BO/,CTBA TPAAULMOHHBIX IPOYKTOB
NMTaHUs], He TUIIMYHBIX JIJI1 MECTHOI'0 HacesieHus. [IpryeM 06'beMbl
IPOU3BOJCTBA TAKHUX MPOAYKTOB IPEBBIIAIOT HYK/bl CAMUX NIpeiCTaBUTeIeN
JlaHHOU 0OIHOCTH M CTAaHOBSATCS 3aUMCTBOBAaHHBIMU O€JI0pyCaMH.

4) 3aMeHa 3/71eMEHTOB TPAAULIMOHHbIX /IJI1 MUTPAHTOB 6J110/] HEKOTOPbIMHU
MHTpUJMeHTaMH, 60Jiee JOCTYIHBIMU B yca0BUSX besapycu.

5) Oco6eHHOCTH 3aCTOJILHOTO 3TUKeTAa Yy Npe/iCTaBUTe el pa3HbIX 3STHUYECKUX
rpynn benapycu.



06 3THUYECKOM CBO€0Opa3uU 06PAA0BO-NIPA3JHUYHOIO MUTAHUS
6€eJIOpYyCOB B IPOILIJIOM U HACTOSALEM

JIngusa boxaH

(TY “ZlzepxkmHCKHUI pallOHHBIN L|eHTp Ky/JIbTYpbl U HAPOJHOTO TBOpUYecTBa”)

[ToBcegHEeBHOE NUTaHUE 6eOPYCOB BIJIOTH J10 cepefiiHbI XX BeKa ObLIO0
JIOCTaTOYHO OJJHOOOPA3HbIM: HEKOTOPbIE PA3JIMYUs OblIN BbI3BAHBI CE30HHBIMHU
M3MEeHEHUSIMH, 0CO6EHHOCTSIMU PeTMOHA U COLIMAJIbHBIMU TPUYHMHAMH.
Pa3Ho06pasureM 1 0cO6bIM MEHIO OTJIMYAINCh TPaMe3bl, CBSI3aHHbIE C LIUKJIAMHU
CeMeWHBIX U KaJIeHJapHbIX 06PsAA0B. MOXKHO YTBEPK/JaTh, YTO 3ITHUYECKOE
cBoeoOpasue TpaAUL i NUTaHUs 6e0pycoB HauboJiee IPKO NMPOSABISAETCS B
06psAA0BO-NIPA3AHUYHOM NUTAHUU. UMEHHO BO BpeMs MOATOTOBKH U
IPOBEeJIeHUH TaKUX 00Ps[0BO-ITPa3JHUYHbBIX Tpame3 Mo/ Jep>KUBaAITCS
MeXPO/ICTBEHHbIe KOHTAKTbI, IPOUCXOAUT MPOLECC EPEJavy KyJIbTYPHOTO
OMbITA ¥ COLMATU3AMU JUIHOCTH. B TpaauIusax noTpebaeHns 06psL0BO-
npa3HUYHBIX GJII0/] MOXKHO OTCJEIUTDb MPOLECChl COYETAHUS 3JIEMEHTOB
JIOXPHUCTUAHCKUX U 6UOJIeNCKUX TPaJULIMH, STHUYECKOT0, HALlMOHAJIBHOTO U
YHUBEPCAJIBHOTO Y€JIOBeUYeCcKOro onbiTa. CoBpeMeHHble TEHJEHIIUN
yBeJIMYeHUs pa3HO06pa3us, COCTaBa U CIOCOOOB MPUTOTOBJIEHHUS OO,
NpaKTHYeCcKH He 3aTparuBalT MUPOBO33peHYECKUX OCHOB 6eJI0pyCCKOro
06psaoBoro nuTaHus. O6ps0BO-Npa3AHUYHbIE KYJMHAPHbIE YCTAaHOBKHU
6eJ10pycoB, 0COGEHHO Ha ceJie, I0-NPeXXHEMY COXPAHAT 3THUYECKYIO
caMOGBITHOCTb. Ha 0CHOBe 3THUYECKUXTPAAUIIMNA TUTAHUS 6EJ0pyCOoB,
MHTErpalyy UX C 3JIeMEeHTaMH KyJIbTYpbl APYTUX HapoAoB benapycu B cucteme
YHHUBepPCaJIbHbIX OM0JIECKUX OAX0L0B IPOUCXOAUT GOPMUPOBAHME U
pa3BUTHE HAIMOHA/BHOW KyXHU. HalnoHabHbIE 611012 SIBISIOTCS OCHOBOM
TPaAUILMOHHON KYJIbTYPbl HAPO/a, KOTOPAsk TPAHCIAUPYETCS CJAEAYIOIIUM
MOKOJIEHUSIM.



