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Laughter and Its Features / On the Nature of Laughter

PLENARY LECTURE

May 18th 2023, Thursday, 10:30-11:30
Estonian Literary Museum, Tartu, Estonia

Wtadystaw Chtopicki (Jagiellonian University, Poland)
Humor and figurative language

This paper will address the following questions: What is figurative lan-
guage, and how does it differ from ‘literal’ or ‘zero-degree’ communica-
tion? When does a figure of speech become humorous? And how does
figurativeness relate to other basic features of humor, such as script
opposition? The paper will provide a systematic overview of classic
and recent studies on figurative language and humour (from Raskin’s
early work on metaphor to interdisciplinary contributions in the field
of cognitive linguistics), transcending the fuzzy boundary between the
stylistic and conceptual dimensions of humorous expression - or, in dif-
ferent terms, between ‘figures of language’ and “figures of meaning’.
Moreover, we will highlight the potential for interdisciplinary collabora-
tions on the topic, including for example new avenues for research on
humorous interaction between verbal and non-verbal figures.

Dr. Wladyslaw Chlopicki, Prof.

Linguist. Senior Lecturer at Depart-
ment of English Studies at the Jagiel-
lonian University in Krakdéw and in
Krosno State College. He authored e.g.
the Polish language monograph on hu-
mour research (O humorze powaznie)
and co-edited numerous mono-
graphs. His academic interests include
interdisciplinary humour research in
the context of cultural studies, cogni-
tive linguistics, linguistic pragmatics
and narratology as well as translation
studies. Member of editorial boards of
international journals and co-editor of
European Journal of Humour Research
and Tertium Linguistic Journal.
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PLENARY LECTURE

May 19th 2023, Friday, 10:30-11:30
Estonian Literary Museum, Tartu, Estonia

Anna Krasnikova (Universita Cattolica di Milano, Italy)

The end of a beautiful monstration: On one carnival
procession and language defence in Russia

The lecture focuses on Monstration, a carnival manifesta-
tion that was held for the first time in Novosibirsk in 2004
and soon became an important social and cultural event,
presumably being the only real carnival of this magnitude
in 21st century Russia. The phenomenon of such a proces-
sion is interesting to study in and of itself, but besides this
the posters of the participants reflect the current agenda of
mass culture and some subcultures, therefore the research
of them is important also for the studies of modern culture.

Dr. Anna Krasnikova, PhD

graduated in Theoretical and Applied
Linguistics from the Russian State Uni-
versity of Humanities (RGGU), since
2005 taught there at the Institute of
Linguistics of RGGU; in 2014 moved to
Italy, where she completed her doc-
toral studies and since 2019 works as
a researcher at the Catholic Univer-
sity of Milan. She is the author of the
monograph “llya Selvinsky’s poem
Ulyalaevschina: History of the Text”
(2021).

Areas of research: textual criticism
and Russian literature of the 20th
century, speech genres, language de-
fense, sociolinguistics.
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On the way to metaironia
Ha waaxy Ao meTtaipoHii

Alexander Afanasyev [ OnekcaHap AdaHacbeB

National University “Odessa Polytechnic”, Ukraine / HauioHanbHWit yHiBepcuTeT
“Opecbra nonitextika”, Yrpaita

narrative.odessa@gmail.com

Co-author: Irina Vasilenko / Bacunetko IpuHa (State University of Intelligent
Technologies and Communications, Ukraine | leHpsaBHuit yHiBepcuteT
iHTe/IeKTYa/IbHIX TEXHOOTIN | 38’A3KY, YKpaiHa)

[lna meTaMogepHy, WO NMPUXOAUTb HA 3MiHY MOCTMOAEPHY, XapaKkTepHe
0cob6/1MBe po3yMiHHA ipOHii.

3aranom, byab-AKa ipoHiA € cmixonopogrKyBasbHoto. Lieto AKicTio
BOHa BO/104i/1a i B MOAEPHI, i B NTOCTMOAepHi, i B MeTamogepHi. OgHak
iCTOTHO Bigpi3HA/NUCA | XapaKTep cMiXy, i 06’eKTH cmixy. YOuBYa y CBOIN
CMiXONOpPOAXKYBa/bHIl OCHOBI ipoHiA BosbTepa B HoBuit 4ac TopyBana
AOpPOry LiHHOCTAM MOAEpHyY, NpOTe BULLi LiiHHOCTIi Po3ymy Ta lpocBiT-
HULITBA He MiA/Aran BUCMItOBAHHIO. /19 MOCTMOAEPHY KOAHWX Taby He
icCHyBas10, Yepes L0 ipoHifA CTasna TOTa/IbHOO, @ BUCMItOBAHHA LiiHHOCTEM
MOgepHY Haby/10 pyMHIBHOrO XapaKkTepy. YTiM, MO3UTUBHUI XapaKTep
TaKoOT ipOHIl TakoX MaB micue. MeTamogepH Xo4e BigpOoAUTU LiHHOCTI
MOZAEPHY, 3anepeyyroym XOpPCTKY ipOHIit0 NOCTMOAEPHY, a/le He BigMOB-
/IAOYUCH Big ipOHiT B3arai.

Y MmeTamogepHi ipoHisi NepeTBOPIOETLCA Ha 0OepeXHUI IHCTPYMeHT
LLAAHOT KPUTMKK, YOMY 3a3BMYal IMEHYETLCA MOCTIPOHIED, X04a 3 piB-
HOIO NiACTaBoIO MOXKe ByTH Ha3BaHa MeTaipoHieto. TepMiH «MeTaipoHiA»
M€ Ha yBasi, WO ipoHiA € GeHOMEHOM BCEOCAXHUM, OCKI/IbKK Big, Hel
HiLLLO He CXOBAETbCA, a/1e He TOTa/IbHUM Y M/aHi 3aCTOCYBaHHA, OCKi/lb-
KM Lie CBigoMUit BUOIp AiAviB Ky/IbTYPH, AKi 3aCTOCOBYIOTb /IMLLIE OKpe-
Mi HEXXOPCTKI BUAM ipOHIi i 4O03YIOTb 1X, MOEAHYIOHUM 3 LLAAHUM CMIXOM
i 06epexHOI0 «HOBO LWMPICTO». Cyrnepey/MBiCTb NOEAHAHHA IPOHIT Ta
LLIMPOCTi BKAAAAETLCA B NApagnrmy ocumasALii. Takolo MeTaipoHieto me-
TaMOAEpH HaMaraeTbCA He TPaBMyBaTW MWTLIB Ta LUAHyBa/IbHUKIB, He
HaB’A3yBaTW OLHOK, AATU AOAMHI camili po3ibpaTnca y cBOIX “npoxu-
BaHHAX’ peasbHOCTi.
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Incongruity, derision, and disdain

Michela Bariselli
University of Reading and University of Southampton, United Kingdom
michela.bariselli@reading.ac.uk

Incongruity theory argues that a key element of comic amusement
is the perception of an incongruity. Whilst this theory has proved to
be stronger and more flexible than competitor theories to withstand
counter examples (Carroll 2014), this flexibility comes at an important
expense. The incongruity theory doesn’t help capturing a key aspect
of our everyday experience of humour, namely the fact that humour is
often used for derision. By contrast, the superiority theory fares much
better on this aspect. Derision would be explained by the feeling of su-
periority, which, according to the superiority theory, is a necessary ele-
ment of comic amusement.

This paper aims to strengthen the appeal of the incongruity theo-
ry by showing how it can account for derision, without appealing to
feeling of superiority. Starting from considerations made by Scruton
(1982), I will describe derision as involving a form of devaluing and I will
explain devaluing in connection to incongruity. | will then consider dif-
ferent forms of derisions and show that derision need not to involve
aversion nor disdain.

References
Carroll, Noél2014. Humour: a Very Short Introduction. Oxford: Oxford University
Press.

Scruton, Roger 1982. Laughter. In: Proceedings of the Aristotelian Society,
Supplementary Volume 56, 197-212.
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Laughter during the plague

Pavel Barkouski

The Institute of Philosophy and Sociology of the Polish Academy of Sciences,
Belarus / Poland

pavel.barkouski@ifispan.edu.pl

Laughter, like the comic phenomenon itself, appears to be a strong
element of culture not only in times of peace, but also during wars,
revolutions, disasters and repressions. In times of war, fighting parties
try to raise the morale of their society and symbolically humiliate and
make the image of the enemy side less scary by means of, for example,
caricatures. But can such things as an epidemic, a migrant crisis or total
political repression in the country be the subject of a joke and generate
a specific laughing culture? Or, in other words, is laughter possible in
a concentration camp? Based on the analysis of one of the popular hu-
morous Belarusian telegram channels, we are trying to find an answer
to this question.
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Humor as a narrative tool in Sergei Arno’s prose

IOMOp Kak MHCTPYMEHT NOBeCTBOBAHUA B Npo3e
Cepres ApHo

Barttomiej Brazkiewicz / BapTo/siomel BpoH)kKeBU4
Jagiellonian University in Krakéw, Poland
bartlomiej.brazkiewicz@gmail.com

TBOpYECTBO COBpPEMEHHOr0 neTepbyprckoro nucatesns Cepres ApHO
OT/IMYaETCA CBOEOOpPasHbIM, MOPOM MAPaAOKCA/bHBIM  MbILL/IEHWUEM,
no/HbIM abcypga no/seTom GaHTa3umu U YEPHbIM FOMOPOM, CMELLIAHHBIM
C ,0BO/IbHO TOHKOM UpoHUel. OCTPOCHOXKETHOE NOBECTBOBAHWE ApHO,
BO KOTOPOM MHOTO U FPYCTHbIX 3aMeYaHuii, 04HOBPEMEHHO CTAaHOBUTCA
U CTPALLHbIM, U CMeLHbIM. Cy3KAEeHWSA U KOMMEHTAPWU, BbICKa3blBaeMble
ABTOPOM, HEOAHOKPATHO /IM60 CXOAATCA C AENCTBUTE/IbHOCTLIO, M6,
o KpaiiHel Mepe, BO3HUKAKT OCHOBAHUA N0/1araTh, YTO Ha CAMOM Ae/le
TaK U eCTb, WK BMNO/HE MOr/10 6bl BbITb. Ha OCHOBE M36paHHbIX NpUMe-
pOB 13 Npo3bl APHO, Mbl MOCTAPAEMCH BbIACHUTb, KaKyto QYHKLUMIO UC-
No/Ib3yemble aBTOPOM MPUEMbI HECYT.
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Current trends in humor practices of Russian
speakers in Estonia

Guillem Castafiar

University of Helsinki, Finland

gcastanar@gmail.com

Co-authors: Anastasiya Fiadotava (Estonian Literary Museum, Estonia /
Jagiellonian University, Poland); Liisi Laineste (Estonian Literary Museum,
Estonia)

In this presentation we investigate the views on the humor produc-
tion, consumption and sharing of Russian speakers in Estonia. The data
collected via an online anonymous survey between October 2019 and
January 2021 reveals that the favorite topics are everyday life, sexual
and family jokes. Visual humor proves to be the most popular format.
Respondents mention social media as the primary way of sharing hu-
mor, but oral transmission still remains important. Most of the exam-
ples are in Russian, and only a few of them are specific to the Estonian
cultural context. Vernacular expression offers insights into mechanisms
of identity-building, which can be particularly informative in the context
of inter-group tensions or conflicts.
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Humorous support, serious critique: A politician’s cup
in Belarusian online public sphere

Anastasiya Fiadotava
Estonian Literary Museum, Estonia / Jagiellonian University, Poland
anastasiya.fiadotava@folklore.ee

While making her 2023 New Year address to the Belarusian people, the
democratic leader Sviatlana Tsikhanouskaya was holding a cup in her
hands. A few days later the cup had suddenly become one of the fo-
cal points of Belarusians’ online discussions. The discussions were trig-
gered by a tweet hinting that the price of the cup - around 20 euro,
according to the tweet’s author - is too expensive for Tsikhanouskaya.
As the discussions unfolded, some of the Belarusian internet users have
expressed serious critique both towards politicians and the tweet au-
thor’s assumptions, while a lot of others used the discussion as an op-
portunity to create puns, memes and other forms of humour.

The presentation focuses on the ways how humour - which is known
to be an efficient method of critique in political communication — can be
also used to support a politician. By playfully exaggerating the expen-
siveness of the cup and placing it into incongruous contexts, as well
as exploring its visual particularities, internet users alternated between
the cup’s monetary and metaphorical value.

10
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Laughter phenomenon in the philosophy of culture
of Olexandr Kyryliuk

deHomeH cmexa B ¢pun0copum Ky/bTypbl AZieKcaHap
Kupuaatoka

Inna Golubovych [ UHHa Fony6osuy

Odessa I. I. Mechnikov University, Ukraine / Ogecckuii HalMoHa/bHbIl
yHUBEpCUTET MmeHn M. M. MevHnkoBa, YkpanHa
golubinnaty@gmail.com

®PunocoduAa Ky/abTypbl U3BECTHOrO Ogecckoro ¢urocodpa AnekcaH-
Apa Kupuaatoka, MHOro/e€THero y4acTHMKa CMEXOBbIX KOH$epeHLmi
B Ogecce, obpalyeHa K MOUCKY YHUBEPCA/UIA Ky/IbTypbl, K BbIAB/EHUIO
KaTeropwuit npese/ibHbIX OCHOBaHMI Ky/bTypsl (KMO). B pamkax Takoi
YHUBEPCAAN3UPYIOLLLEM MOAENN aBTOP Pa3BOpavMBaET CBOU reaaTono-
rM4ecKue nccaea0BaHus.

1
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Suicide humor as a form of dark humor: Clinical and
psychological aspects

Stanislav Govorov

Independent researcher

stsgovorov(@hotmail.com

Co-author: Alyona lvanova (Member of the International Society for Humor
Studies (ISHS))

Suicide humor presents a major concern for mental health profes-
sionals. Its negative reputation is due to a popular presumption that
it represents a homogeneous phenomenon and it is often interpreted
as a symbolic violation of social norms, prohibiting suicide. However,
taking into account a split nature of the cultural representation of sui-
cide (egoistic suicide vs. heroic self-sacrifice), it can be argued that sui-
cide humor casts doubt not only on suicide’s negative representation,
but also on its positive representation (which in turn can be considered
as a protective factor). Presumably, in case of suicide humor, a more
complex perception of suicide arises, which may simultaneously reflect
the presence of suicidal thoughts and a critical attitude towards them.
Although suicide jokes taken separately can be interpreted differently
and can perform various functions in communication, suicide humor in
its entirety can be considered as a tool for reflection on suicide taboo,
which, among others, poses the following questions: What is suicide?
When is it prohibited/required? Importance of its further study lies in
the possibilities of its application as a tool for suicide risk’s differential
diagnosis, as well as identifying conditions under which it can be usedin
psychotherapy and suicide prevention educational programs.

12
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Philosophy of laughter: The main paradigms

Olena Kolesnyk

T. H. Shevchenko National University “Chernihiv Colehium”, Ukraine
elenakolesnyk2017@gmail.com

Co-author: Maryna Stoliar (T. H. Shevchenko National University “Chernihiv
Colehium”, Ukraine), stolar61@ukr.net

In this study, the heterogeneous understanding of laughter phenomenon
in . Kant’s legacy is revealed and the advantages of the metamodern
approach to laughter as a whole spectrum of various practices and
relevant reflections are analysed.

13
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Laughter in the face of death. The existential
dimension

Cmix nepeg muem cmepTu. EK3ucTeHuiiiHuiA BUMip

Liana Krishevska / /liana KpuiueBcbka

The Ludwig Maximilian University of Munich, Germany [ /ltoagir-Maxkcuminisa
YriepcuteT, HimevdrHa

kryshevska@gmail.com

B gonosiai, AKa NPOMNOHYETLCA, CTAaBUTLCA MUTAHHA NPO €K3UCTEHLiHNIA
BMMIp CMiXy Ta MO/IMBICTb MOro onucy/Bu3Ha4yeHHA. B AKOCTi KoHuen-
Tya/IbHUX 3acag, aHa/i3y obpaHa pyHgaMeHTaIbHO OHTO/I0Ti4YHa KOHLer-
uia M. laigerepa, a came Ta ii HacTUHA, AKA OMNPaLbOBYE NMUTAHHA LiiAiC-
HocTu Dasein.

AHaNITUYHO AOMNOBiAb CKNAAAETLCA 3 ABOX YAaCTUH. [epLUMM KPOKOM
BM3HAYaETbCA TOM «BUA» CMIXY, LLLOAO AKOrO eK3UCTeHLiMHa AeCKpUnLia
B3ara/zi MOX/MBa. B AKOCTi Takoro 06r'pyHTOBYETLCA CMiX Bi/IbHUI Big,
YMOBHO “@YyHKLiOHa/bHUX" Yn “yTuniTapHnx” HaBaHTaxKeHb i AKKI or-
puaBatoe cebe B NeBHil KPUTUYHIN cuTYyaLil, a came, B cuTyalii “nepeg
Avuem cveptun”.

OKpec/ieHHA cmixy AK “cmixy nepeg avuem cMepTu” BU3HAYAE Ha-
CTYMHWIM KPOK aHai3y. BiH nosiArae y cnisctaB/eHHi “cmixy nepeg avuem
cmepTn” Ta cTpaxy (Angst), Tob6TO, TOI KaTeropii, AKa 3a laiigerepom
3YMOBJ/IIOE CTPYKTYPHY LiaicHICTb Dasein.

HapixHumu anAa gonosigi € HacTynHi Te3u. MepLua 3 HUX — cama o6-
IPYHTOBAHICTb MUTAHHA NMPO €K3UCTEHLiMHMI BUMIp cMixy. AKLLO Bigno-
BiZlb Ha Lie MUTaHHA € CTBEPAHOLO, aKTya/IbHOCTM HabyBa€E Apyre nuTaH-
HA, @ CaMe NUTaHHA WoA0 GyHKLiT cmixy B UisicHOCTi Dasein.

14
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Was there an antagonism between Christianity
church and folk laughing culture in the Middle Ages?

Yu icHyBaB y CepegHi BikM aHTaroHiam mix
XPUCTUAHCBKOIO LIEPKBOIO Ta HAPOAHOIO CMiXOBOIO
Ky/bTypamu?

Oleksandr Kyrylyuk / Onekcangp Kupuntok

Center for Humanitarian Education of the National Academy of Sciences of
Ukraine, Ukraine / LleHTp rymaHiTapHOi 0CBiTh HalioHabHOT akagemil HayK
YKpainu, YkpaiHa

olexander.kyrylyuk@gmail.com

One of the key methodological postulates of M. Bakhtin in his study of
the folk culture of laughter is the statement about the hostile attitude
of Christianity towards this culture. In fact, the Christian culture of that
time also included a laughing component, which makes it not hostile,
but related to the folk laughing culture. Contrary to the mentioned pos-
tulate, M. Bakhtin himself admitted that not only ordinary monks but
also high clerics allowed themselves “fun recreations” and became au-
thors of humorous literary works, when laughter freely penetrated into
religious consciousness and religious worship. And these are not only
works like “Cyprian’s feast”. The church’s laughter tradition, dating
back to the bishop of Verona in the 4th century Zeno, was documented
in 852 in Germany, when anecdotes and even obscene jokes were in-
serted into the Easter sermon to amuse the laity, was officially banned
by Pope Clement X only in the 1670s, but continued until the begin-
ning of the 20th century. On the other hand, the folk laughing culture
knew its own boundaries and did not make fun of the official serious
religious culture until its complete destruction. This is evidenced by the
conservatism of the first part of the folk puppet theater (nativity scene,
BepTen), where episodes from Sacred History were depicted, which by
definition could not be ridiculed even in a street circus (6asnaraH). So,
we can only partially agree with M. Bakhtin’s statement that the church
was irreconcilably hostile to the folk culture of laughter. The laughing
culture of the Middle Ages also existed inside the church. This laughing
culture may be called the church laughing culture, and it is clear that
this church culture was not hostile to the folk culture of laughter.

15
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O4HMM 3 KAIOYOBMX METOAO/OriYHMX nocTyaaTie M. baxTiHa y #oro
AOC/AMEHHI HAPOAHOI CMiXOBOT Ky/IbTYPU € TBEPAXKEHHA NPO BOPOXKE
CTaB/IEHHA LepKBU A0 L€l Ky/AbTypu. Hacnpaeai XpuCcTUAHCbKA Ky/IbTypa
TOrO 4acy TaKOX BK/OYasa A0 cebe CMiXOBY CK/IAA0BY, LLLO POOUTL Ti He
BOPOOI0, a CMOPiAHEHOO 3 HAPOAHOKO CMIXOBOIO Ky/1bTypoto. Beyne-
ped 3ragaHoMy nocTynaty cam M. BaxTiH BU3HAE, WO He TibKK pAAOBI
YeHLj, aze 1 BUCOKI KAipMKK A03B0AAAM COBi “Beceni pekpealii” Ta cTa-
HOBMW/IMCb aBTOPaMM CMiXOBUX NiT@PaTypHUX TBOPIB, KO/M CMiX Bi/IbHO
NMPOHMKAaB Yy peAiriiHy CBi4OMICTb Ta peAiriiHui KyabT. | Le He TibKku
TBOPU Ha KwTaaT “Beyepi Kunpiana”. Tpaguuis, Wwo cxoants Ao HicKy-
na BepoHnu IV-ro cT. 3eHOHa, 3a40KyMeHToBaHa y 852 poui y HimeuuuHi,
KO/IM y Macxa/bHy nponosigb, Wob6 po3Bece/MTU MUPAH, BCTaB/AANNCA
QHEKA0TU i HaBiTb HEMPUCTOMHI KapTH, bysa odiliiHO 3abopoHeHa na-
noto KammeHtom X-Tum auwe y 1670-Ti pOKM, asne TpUBazaa A0 NoYaTKy
XX-ro cT. 3 iHworo 60Ky, HapoAHa CMiX0Ba Ky/IbTypa 3Ha/1a KOPAOHU i He
BMCMitOBaza OQiLiliHy Ceplro3Hy peniriiHy KyAbTypy A0 ii MOBHOI pyi-
Hauii. [po ue ¢BiAYMTb KOHCEPBATMBHICTb MEpLUOT YaCTUHM HAPOAHOro
NAN6KOBOrO TeaTpy (Bepreny), ge 306pasyBaiuch enizoau 3i CBALLEH-
HoI icTOpIl, KOTPa 3a BU3Ha4YeHHAM He Mor/1a OyTW BUCMIAHA HaBiTb y BY-
NMYHOMY UMpPKyY. OTXKe, 3 TBepAxeHHAM M. baxTiHa npo Te, WO LepKBa
6y/1a HeNPUMMPEHHO BOPOXKOHO A0 HAPOAHOT CMiXOBOI KY/IbTYpU MU MO-
KEeMO NOroAMUTUCH AnLLe YacTKOBO. CMixoBa Ky/ibTypa y CepeaHboBivyA
icCHyBa/1a TaKOX i BcepeanHi Lepkau. LIo CMiXOBY Ky/IbTypy MOKHa Has-
BaTU LLEPKOBHOK CMIXOBOIO KY/IbTypOI0. 3p0O3yMi/10, L0 LA Ky/1bTypa He
6y/1a BOPOXKOIO 4,0 HAPOAHOT CMiXOBOI Ky/IbTYpHU.

16
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The grass is greener in TikTok: Dance videos
as expressions of humorous creativity

Liisi Laineste
Estonian Literary Museum, Estonia
lisi@folklore.ee

TikTok dance videos were popular already in the 2010s, but took off in
2020 due to social distancing during the pandemics. Every day, new
“dance templates” are posted on the platform. They are subsequently
imitated, remixed or otherwise engaged with by thousands, if not mil-
lions of users. The presentation gives an overview of one recent Tiktok
dance fad, Green green grass dance, with a special focus on the humor-
ous renderings of the dance.

17
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A satirical depiction of the Post-information society
in Gary Shteyngart’s novel “Super Sad True Love
Story”

CaTupuyeckoe nsobpaxeHue nocTMHGOPMaLMOHHOTO
obwecTBa B pomaHe lMapu LUtenHrapra
“CyneprpyctHas uctopus Hacroswei 1o06su”

Alexander Lavrentiev | AnekcaHgp /1aBpeHTbeB
Independent researcher [ He3aBncumblii cciegoBates/b
lavrizo@gmail.com

PomaH coBpemeHHOro amepukaHckoro nucatens lapu LTelHrapTa
“CyneprpyctHasa uctopusa HactosALwei nto6su” (Gary Steyngart “Super
Sad True Love Story”, 2010) HanucaH B »aHpe A4UCTOMNWU, ero g4eicTBue
npoucxoamnt B AMepuke byayLiero, B nepuog, TAXKeNeiLlero noamtuye-
CKOro M COLMA/bHO-3KOHOMUYECKOro Kpm3uca. OnucaHne pas/InyHbIX
ACMeKTOB 3TOrO KpM3nca C NO3uLMK NMpeacTaBUTeNA CpedHero Kaacca
4acTo npuobpeTaeT tOMOPUCTUHECKYO GOPMY, TaK Kak KapTUHa MUPa,
n3obpaxkeHHas B pomaHe, dakTu4ecku ABaAeTcA runepbosmsaumein
TEHAEHUMN, CYyLLeCTBYOWMX B COBPEMEHHOM MOCTUHGOPMALMOHHOM
obLyecTBe, 40BeAEHHbIX B PAMKaX XyA0XKeCTBEHHOrO NPOCTPaHCTBA A0
FPOTECKHbIX, KAPUKATYPHbIX U abcypAHbiX popMm. B KavecTBe npumepa
MOXHO Ha3BaTb MeCTO paboTbl r1aBHOro repos — OTAeN NOCTKU3HEH-
HbIX ycayr Kopriopauuu “LlUTaTanHr-BanadvyH”, oH 3aHMMaeTcAa noMckamu
CaMbIX dK30TUYECKMX METO/0B OMO/IONKEHUA U CMOCOBOB AOCTUNKEHNA
beccmepTHA AR COCTOATE/IbHBIX KAMEHTOB. Cpean QYHKLMIA, KOTopble
BbINO/IHAET OMOP B M300pakeHun abcypaHoOM AeNCTBUTE/IbHOCTH, Of-
HOW M3 CyLL,eCTBEHHbIX B POMaHe AB/IAETCA KOPPEKTUPYIOLLLAA: OH C/1Y-
KWUT CpeACTBOM pasBUpTYyaaM3aLmm oumppoBaHHOro U MeanaTUPOBaH-
HOro Mupa, KOTOPbIV BEpUPULMPYETCA 34PaBbIM CMbIC/IOM, @ OAHUM U3
NMpoAB/IEHUI 34paBOro CMbIC/1Ia OKa3blBaeTcA toMop. MoHATHe “3apa-
BbI CMbIC/” M UCMO/Ib30BaHUE IOMOpPA B 3TOM KayecTBe XapaKTepHO
ANA MPOCBETUTE/IbCKON TPaAULMK, OTCIOAA Mapas/ienn C aHr/IMNCKOM
nutepatyport XVIII Beka, KOTOpble MpOBOAAT COBPEMEHHbIE nccaes0-
BaTe/IM: CEHTMMEHTa/IbHOe Ha3BaHue, popma SMUCTONAPHOrO pomMaHa
M ano/IoruaA Ky/bTypbl YTEHUA BYMaXKHbIX KHUF, KaXyLwUXcA be3Hage-
HO yCTapeBLUMMU HOCUTeAAMU MHPOopMaLmK. B mupe abcypaa, KoTopblit
rpeAcTaB/ieH B pOMaHe, IoMOP OKa3blBaeTCA OAHUM U3 CpesCcTB peabu-
/TALUM 34PABOrO CMbIC/1IA U MOA/IMHHBIX Ye/10BEHECKMX SMOLMIA.
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The role of Soviet humor

Maarja L6hmus
EAAS [ Estonian Academic Society of Journalism, Estonia
Maarja.Lohmus@gmail.com

The role of Soviet humor has been different in the 1940s, 1950s, 1960s,
1970s, 1980s.

Humor had a dialogical character, employed a lot of quotations,
references, inner hierarchies and inside jokes. Soviet humor has been
a semiotic system of societal meanings. Humor editing process and cen-
sorship has been under special restrictions due to this double meaning
system. Special humor programmes started to be aired in the 1960s.
The results of audience researchfrom 1960-1980s show that people
consumed humor mostly from dedicated humor pages in journals and
newspapers and (audio)visual humor programs.

We can delineate three periods of Soviet humor:

e polarized worldview directed against the enemies (1940s-1950s)

e local practices and life-style humor (1960s-1970s)

e critical and political humor (1980s)

Interviews with writers and editors of humorous content are analyzed
and presented in the study.
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From a comedian to the war-time leader: Volodymyr
Zelen’sky’ between popular biopolitics and practical
geopolitics

Andrey Makarychev
Johan Skytte Institute of Political Studies, Estonia
andrey.makarychev@ut.ee

The presentation is based on a recently published book chapter in Pop-
ular Biopolitics and Populism at Europe’s Eastern Margins (Brill 2022) in
which the political phenomenon of Volodymyr Zelen’sky was discussed
on the basis of the sitcom The Servant of the People. In my talk | will
keep exploring the genealogies of Zelen’sky’s narratives and imageries
after the restart of the war on February 24, 2022. In particular, | will
engage with Dmitriy Bykov’s approach to Zelen’sky’s leadership from
a literary perspective.
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Funny situation and features of its implementation
CmixoBa cuTyauifa Ta 0co6/MBOCTI ii peasisauii

Olexander Mikhailyuk / Onekcanap Muxaiatok

Ukrainian State University of Science and Technologies, Ukraine / YkpaiHcbkuia
AEPHKaBHUIN YHIBEPCUTET HayKM | TEXHO/IOTN, YKpaiHa

mich_al@ukr.net

Co-authors: Viktoriia Vershyna (Oles Honchar Dnipro National University,
Ukraine) vivi.dp@ukr.net; Biktopisa BeptumHa (/HiNpOBCbKMI HaLiOHa/IbHA
yHiBEpCUTeT, YKpaiHa), vivi.dp@ukr.net

Laughter is always caused by an external influence, and appears as an
emotional reaction to something. Laughter presupposes an object for
laughter — the funny. Laughter requires a laughable situation when this
“something” can become funny. There are many conditions that deter-
mine where, when, and how a laughing situation can occur. As a rule, it
arises as a result of violation of established rules of signification, disa-
greement of meanings, collision of meaning with nonsense, etc. With-
out a laughing situation, laughter becomes more of a symptom.

A funny situation in itself does not yet cause laughter, but is only
a prerequisite, a condition, an opportunity for laughter. Not every situa-
tion can turninto a laugh. For a funny situation to be realized, it must be
understood and interpreted accordingly. A funny situation is realized
only if there is understanding — what is not understood is not funny.
Funny becomes funny as a result of interpretation, if it is understood
as funny. It depends on what meaning will be attributed to it. A laugh-
ing situation is a subjective-objective situation. The same message can
generate different meanings for different recipients. Any situation al-
lows for completely different interpretations. Realization of a laughing
situation, laughter as such depends on the interpreter and the result of
the interpretation. What we laugh at says more about ourselves than
about the object of laughter.

CMiX 3aBXAKW 00YMOB/IEHUH, BUK/IMKAETHCA 30BHILLHIM BMN/IMBOM, MOCTAE
AK emoLjiliHa peakuia Ha wocb. CMiX nepeabavae 06’ekT AN Cmixy —
cMmiwHe. [AA BUHUMKHEHHA CMiXy noTpibHa cmixoBa cuTyauif, Ko/ ue
“wocb” Moxe cTaTh CMILLHUM. ICHY€e BaraTo YMOB, AKi BU3Ha4atloTb, A€,
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KO/M i AK MOX€e BUHMKHYTM CMiXOBa CUTyallif. AK npaBu/10, BOHa BUHU-
Ka€ B pe3y/bTaTi MOpYLUEHHSA YCTaseHUX NpaBua curHidikaii, po3bixHo-
CTi CMUCAIB, 3ITKHEHHI CEHCY 3 HiceHiTHUMLeto ToLwo. be3 cmixoBoi cutya-
Lii cMix CTag, cKopille, 03HaKo (CUMNTOMOM).

CmixoBa cuTyauis cama rno cobi Liie He BUK/IMKAE CMiX, a € /IULLIE nepe-
AYMOBOIO, YMOBOIO, MOX/IMBICTIO CMiXy. He KOXHa cuTyauia moxe ne-
pepocTu B cMix. A8 TOro, Wwob cmixoBa cuTyalliA peasizyBanacs, BOHa
Mae B6yTM ocMuC/IeHa, BignoBigHMM YMHOM iHTepripeToBaHa. CMixoBa
CUTYaLliA peanisy€eTbCa AnLLIe NPU HAABHOCTI PO3YMIHHA — Te, LLLO He 3po-
3ymine, Te i He cmiltHe. CMilliHe CTa€e TakMM B pe3y/bTaTi iHTepnpeTalii,
AKLLLO BOHO TPaKTYETbCA AK CMillHe. Lle 3a1exuTb Big TOro, AKUiA CeHC
byae Momy npunucanuin. Cmixosa cuTyauia — ue cy6’eKTMBHO-06’eKTUB-
Ha cuTyauina. OgHe 11 Tex came NoBiAOM/IEHHA MOXe reHepyBaTHu pisHi
3Ha4eHHA AaA pi3HMX agpecatiB. byab-AKa cuTyalia npunycKae pisHi,
abcotoTHO BigMIHHI iHTepripeTauii. Peasisauia cmixoBoi cuTyauii, cmix
AIK TaKU1 3a/1€XKUTb Big iHTEepnpeTaTopa i pe3y/bTaTy iHTepnpeTau;i. Te,
HaA YMM MU CMIEMOCA, FOBOPUTL Bi/lbLLe MPO HAC CaMmX, HiX NMpo 06 eKT
cMixy.
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Cultural studies approaches to the study of
war memes in Ukraine

Olena Pavlova

Taras Schevchenko National University of Kyiv, Ukraine
invinoverig@gmail.com

Co-author: Maria Rohozha (Taras Schevchenko National University of Kyiv,
Ukraine), rogozha@knu.ua

Since the beginning of the full-scale invasion of Russian troops into
Ukraine, Ukrainians have become involved in various forms of cultural
confrontation and resistance. Ukrainians have attained a positive expe-
rience of interacting with a stranger, scaling this image ...
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What cognitive humor processing can tell us about
how logic works

Kostiantyn Raikhert
Odesa I. I. Mechnykov National University, Ukraine

This presentation develops a theory of cognitive humor processing
within the discipline of humor studies. This theory holds that cogni-
tive humor processing, among other things, operates through “logical
mechanisms”. The structure of humor processing can be depicted as an
inference: the setup and the punchline of the joke are transformed into
a premise and a conclusion, respectively. Ch.-Y. Chang, Y.-Ch. Chan, and
H.-Ch. Chen assume that the setup is characterized by expectation, and
the punchline is characterized by incongruity between the setup and
punchline, resolution of the incongruity, and elaboration of the sense
of pleasure from the joke. Now, if the setup is a premise, then the prem-
ise is characterized by expectation: premise or premises within infer-
ence establish some expectation about what the conclusion will be. If
the conclusion is correct (valid), then there is no incongruity between
the premise (premises) and conclusion: the conclusion is concluded
from the premises. However, some conclusions are not always correct
(valid) and there can be an incongruity between the premise (premises)
and conclusion that has to be resolved further. In this way, logic, in part,
deals with the setting up of certain expectations and the justification of
those expectations.

24



Laughter and Its Features / On the Nature of Laughter

Boiled shoe, enamoured cow and a Buddha in a fur:
Buddhist humour in Mongolian communities

Alevtina Solovyeva

University of Tartu, Estonia

alevtina.solovyeva@ut.ee

Co-author: Anastasiya Fiadotava (Estonian Literary Museum / Jagiellonian
University)

The paper introduces and investigates a few cases of Buddhist humour
in Mongolian cultural environment. The cases are taken from the folk
narratives, looking at the relations between Buddhist monks and lay
people. The paper discusses communicative situations which arise
between wandering monks and local people. It focuses on motifs of
competition between lay and religious representatives, each following
their own interests (for example: to get more food from the local hosts
- to avoid feeding the monks). The situations depicted in the narratives
involve jokes and tricks, and the performance of these stories itself is
regarded as entertainment, followed by ironic side comments and joy.
The case studies are investigated within a broader context of humour
on religious topics; often such humour features religious characters in
an ambiguous way highlighting the discrepancy between the reality
and the ideas about what reality should be.
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Cringe overhang: The perlocutionary effects of cringe
comedy

Alexander Sparrow
Victoria University of Wellington, New Zealand
asparrowwriter@gmail.com

Cringe comedy can make people so uncomfortable that the cringe con-
tinues even after the comedy has stopped. This paper names that effect
“cringe overhang”. If audiences weakly connect to the characters, they
laugh. If audiences strongly connect, they have a negative emotional re-
sponse - say, struggling to watch, or wanting to leave the room. Firstly,
expanding on Austin, | argue cringe comedy jokes are illocutionary acts
designed to provoke laughter through second-hand embarrassment.
Secondly, | acknowledge that these jokes don’t always produce the de-
sired perlocutionary effect of laughter — instead leaving the viewer in
a state of discomfort. Thirdly, drawing on the benign violation theory
of McGraw and Warren, | explain that the surplus of embarrassment is
due to maximising the violation in the comedy while adding compara-
tively little benign. Finally, | argue that cringe comedy’s funniness is reli-
ant on its lack of social psychological distancing. By leaving no room
between the viewer and the character, second-hand embarrassment is
maximised, the comedy is less benign and more polarising as a result.
This explains 1) why cringe comedy produces a cringe “overhang” in
some viewers, and 2) why cringe comedy produces a laughter response
for some, and stress response for others.
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The Intersection of social media and urban culture:
Kyiv’s internet memes

Anastasiia Stepanenko
Taras Shevchenko National University of Kyiv, Ukraine
hladka.anastasiiaa@gmail.com

Social media platforms preserve cultural artifacts created by users of
online communities using widely accessible methods, organizing con-
tent by popularity, time, authorship, genre, and more. As an urban cul-
tural practice, social media not only serves as a platform for dialogue
but also as a modern form of chronicle, a complex archive documenting
the life of a city’s community.

Social media serves several functions with respect to a city’s cultural
landscape, including drawing attention to cultural events and institu-
tions, approbation or criticizing phenomena of urban culture, uniting
creative urban communities, etc. They can be an effective means of
supporting urban culture, fostering cultural identity, and strengthen-
ing the interactions between city residents. The high virality of internet
memes contributes to their use as tools for interaction between the
public and government or cultural institutions.

Internet memes across social media platforms provide a unique lens
to examine the cultural landscape of Kyiv. Analyzing these digital ar-
tifacts gives valuable information about the city’s cultural landscape,
on topics ranging from architectural landmarks and urban heroes to
infrastructural issues and cultural identity. As such, research into Kyiv’s
social media memes has the potential to enrich our understanding of
the city’s complex cultural dynamics.
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The evolution of humour in Estonia in the post-soviet
value space, 1992-2023

Pa3ssuTtue romopa B CTOHUM HA NOCTCOBETCKOM
L,eHHOCTHOM NMPOCTPaHCTBE 1992-2023 IT.

Andrus Tamm
Eesti Huumorimuuseum / Estonian Humour Museum, Estonia
tammandrus@gmail.com

Pa3BuTHe tOMOpa B DCTOHMM HAa MOCTCOBETCKOM LLeHHOCTHOM MPOCTPaH-
CTBe 1992-2023 IT. perpeccupoBasi. OCHOBHasA MpUYMHA — HexXBaTKa
AeHer. Tema ob6cyKAanacb COBMeCTHO ¢ OBLLLECTBOM aKageMUYecKoi
KYPHA/IMCTUKU.
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Understanding self-irony in postmodern culture

0Ocob6/1BOCTi pO3yMiHHA CaMOipOHii
B MOCTMO/EPHICTCbKIN Ky/IbTYpi

Irina Sumchenko / IpuHa CymyeHKko
Odessa I. I. Mechnikov University, Ukraine [ OHY imeHi I.1. MeuHuKkoBa, YkpaiHa
sumirinz019@gmail.com

B enoxy nocTMogepHy camoipoHifa CTazsa OAHUM i3 HalBibL BigOMUX
MeTOgiB Ky/bTypu. BoHa nosasrae B Tomy, WO aBTOP, abo XyA0XKHUK,
CBiOMO BMKOPWCTOBYE ipOHit0 BigHOCHO camoro cebe, CBOro TBOpY,
YM 300parkye NepcoHaxiB, AKi nepexunBatoTb ipOHiYHI cuTyaLii. Camoi-
POHifA BUHMK/IA AIK PeaKLia Ha CYyBOPY AOKTPMHY MOAEPHI3MY, AKa BBa-
’aza, WO MWUCTELTBO MOBWMHHO OYyTW CepiloO3HMM Ta YHiBepca/lbHUM.
CamoipoHia cTana ay»e nony/iApHOIO Y Ky/bTypi, OCKi/bKM BOHA Aa€
MOX/IMBICTb MOKa3aTu HeA0/1iKM Ta Npob/1eMu CyCniNbCTBa Ta Ky/IbTYpU
yepes rymop Ta capkasm. Llelt meToa cTaB BaKAMBUM iHCTPYMEHTOM
NMOCTMOZAEPHICTCLKOI iTepaTypu Ta MUCTELTBA, AKi BUCMIIOIOTb Ta Kpu-
TUKYIOTb MACOBY KY/IbTYPY, BAaAHI CTPYKTYpH, rnobanizauito Ta iHwi pe-
HOMEHM Cy4acHOro CBITY.

Y NOCTMOAEPHICTCbKOMY MUCTELTBi CaMOipOHiA BUKOPUCTOBYETLCA
AN1A BUPAXEHHA CYMHIBIB LL0A0 igei Ta NPUHLMNIB, AKi 1eXaTb B OCHO-
Bi MucTeyTBa. TaK, y TBOpPax XyAoxHuKa Mapcena [towana “®PoHtaH”
Ta “MopTpeT apTucTa AK POHTAH” aBTOPU HACMIXAKOTbCA HA/, MOHATTAM
mMucTeyTBa. OgHMM i3 HaMBIAOMILLMX NPUKAAAIB CAMOIPOHIi B iTepaTypi
€ pomaH /. PpaH3zeHa “CBiT/10, AKe He H6ayaTb”’, B AKOMY aBTOP IPOHI3yE
Ha/, CBOEIO B/IACHOIO MOE3i€r0, AKY NuLLE repoit pOMaHy.

3arazom, CamMOipOHIfl € BaXK/IMBUM €/1€MEHTOM MOCTMO/AEPHICTCbKOT
KY/IbTYpH, AKUIA BUKOPUCTOBYETLCA A/1A MOKa3y Ta KPUTUKM Pi3HMX ac-
MeKTiB XUTTA. BOHa gOnomarae 3p03ymiTu Ta NOKa3aTh Heg0CKOHAAOCTI
Ta npob6/1emMn Cy4acHOro CBiTy, A€ ryMop Ta CapKasM € O4HUMM 3 F0/10B-
HMX IHCTPYMEHTIB KOMYHiKaLlii Ta pO3yMiHHA.
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On the origin of humour

Toomas Tiivel
ELUS — Estonian Naturalists Society, Estonia
toomas@ubc.ee

The question of how and when humour arose and evolved in evolution
can be approached in many ways. Probably the role of laughter and
humour in human development - similar to walking on two legs, brain
development, language and culture — has been underestimated. Laugh-
ter is a universal behavioural pattern of humans, which we can find in
all cultures and with practically all humans. Protohumour developed
in a social environment, in communication, in the fulfilling of certain
rituals (games, rituals, celebrations). For the birth of such a complex
and multifaceted phenomenon, there was certainly not one and only
reason and necessary condition, but the question was in a joint action,
coincidence and appropriate order of many factors.

The idea that humour is behaviourally often altruistic, supportive
and solves situations that tend to otherwise lead to conflicts, seems
important here. Beside fighting and competition, symbiosis or mutual
cooperation is important in evolution. As an expression of cooperation
and symbiosis one should include also the arising of laughter and later
also humour.

The idea of humour is to encourage human interactions. Laughter is
the signal that gives information to others of the empathy, mental state
and sympathies of the one that laughs.
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Humour and protest

Sergey Troitskiy
Estonian Literary Museum, Estonia
sergei.troitskii@folklore.ee

| will give an overview of the many means and variety of genres of pro-
test. The characteristics of humour make it an instrument of protest
against the system in the broad sense and | will use it as a starting point
for my study. Humour challenges the established structures of meaning
and patterns of communication. This allows it to fulfil its main task — to
test the system for its strength. In culture, such work is necessary for
self-correction and development; it also provides a creative view, a nec-
essary element of the creative process. However, attempts to “freeze”
culture and society in favour of the interests of individuals or social
groups, the restriction of creativity turns humour into a special creative
form of expression in culture that includes representatives of various
social groups without restriction. Perhaps against the backdrop of gen-
eral cultural stagnation, humour becomes especially more visible. The
presentation explains the theoretical foundations of this particular ap-
proach to humour and uses the example of protest activities in Russian
culture of the 2010s and early 2020s to show how humour becomes an
instrument of protest. It will introduce different aspects of protest hu-
mour, such as visual forms, narratives, actionism and others.
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From the terrible to the ridiculous: “Decline”
in ukrainian folk crafts

OT CTPALLIHOrO K CMELUHOMY B YKPAaUHCKOM HapOAHOM
npombic/ie

Vladimir Weingort
Consulting Company “Kardis”, COUNTRY

[oroneBcKMe 030pHble CMeLLHble YepTu ‘“‘crepeAn MOXOXKME Ha HeM-
ua, a C3agn — BblAUTbIE rybepHCcKMe cTpAnune’” maTepuannsoBasinchb
B KepaMmuyeckmnx Gurypkax roH4apHoro HapoAHOro npombic/ia B cene
OnoLLHA, pacrno/oxmBLUErocA HenoAanéry ot cena CopounHubl (rae
NPOXOAAT ApMapkm), Mupropoaa (rae 6b11a a1y»ka) M poA0BOro UMeHUA
Foroneit-AHOBCKMX (rge ceryac HaxoauTcA ycaabba-mysel nucatens).
Bce 311 céna 1 MecTeukm — Kakoe H/mxe, Kakoe gasblie — pazbpocaHbl
OKO0/10 /IMKaHbKM — PatOHHOrO LieHTpa [ToATaBcKoM 061acTn. ONoLWHAH-
CKMe roHYapbl, MPOU3BOAMBLLIME MUCKU, MAKUTPbI, KYBLUMHbI, HA KOTO-
pble — o F'oro/ito — “rornAAbIBaM € 3aBUCTHIO MOK/IOHHUKM POCKOLLK”,
CTa/IM 1eNUTb YepTel, HU3BEAA STUX CAYT AbABO/A 40 UCMO/NHEHUA 06bI-
AeHHbIX QYHKLMIA YKPAUHCKUX CenfH. YepTu, urpatoLime Ha rapMoLLKe
unn baHaype, HAHYaLMe AeTel — YePTEeHAT U T. M., CTa/IM CMELUHbIMU.
Mo To e npuinHe cmeluHa “SHenaa’” Kotasapesckoro, rae 6oru u 6o-
FMHU BEAYT KU3Hb YKPAUHCKMX Ce/IAH. B HapoAHOM CMexoBOW Ky/bType,
B CaMblX pa3Hblx popMax e€ NpoAB/IeHUA CHUMKeHME NaPpOCHOCTH U CBe-
AeH1e C KOTYPH XOTb CBATbIX, XOTb HEYMCTOM CW/Ibl, CO3AAET 3P PEKT Ko-
MMWYECKOro, KapHaBa/IM3MpyeT »Wu3Hb N0 baxTuHy: “3T0 BTOpas Xu3Hb
Hapoga, OpraHM30BaHHasA Ha Havaze cmexa”’. KapHaBasn oTmeHAeT ue-
papxuio OTHOLLEHMI BO Bcex cdepax, B TOM YMC/Ie U TaM, r4e rocnod-
ctByeT Lapb Tbmbl. “Becesolt OTHOCMTE/NIbHOCTbIO rOCMOACTBYHOLLIMX
npaB4 U BAACTEN MPOHUKHYTbI BCe GOpMbI [...] KApHABA/IbHOIO A3bIKa.
{17 HEero XxapaKTepHa /I0rMKa «06paTHOCTM», [...] pa3Hoo6pasHble BUAbI
[...] cHukenuid, [...] WYTOBCKUX yBeHYaHUit 1 passeHyaHuit” (M. Bax-
TWH). TOHYapHaA YepTOBLLMHA, @ TaKKe HecTpallHble MPOCTOAYLUHbIE
/IbBbl, CUMMATUYHbIE KO3/Ibl U CBUHbWU C FOCYAAPCTBEHHOM Me4vaTbio Ha
““CBUHCKOM PU3MOHOMMM” TOXKE CHUXKEHWE CMMBO/IOB, TOXe ‘“‘repe/u-
LLOBKA” MOHATUI B AyXe CMEXOBOM Ky/bTypbl. OMOLWHAHCKMI rOHYap
CTaHOBMUTCA “‘YesoBeKoM urparoLmm” (no Xéinsutre). Tak ke Kak HKaH
Sddenb nam Obpasyos, cosgatenm “boxkecTBeHHON Komeanmn” .
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War humour in Ukraine and the blurring of the
boundary between the serious and the unserious
in 2022-2023

Kateryna Yeremieieva
Ukrainian State University of Railway Transport, Ukraine
Eremeeevaea@gmail.com

In my presentation, | am going to show how the model of interaction
of official and unofficial culture described by Mikhail Bakhtin does not
work in the context of the war in Ukraine. As we know, Bakhtin distin-
guished between a monolithically serious official culture and a popu-
lar culture of laughter, which acts as a subversive mechanism. Some
studies of Soviet satire have already questioned the applicability of
this concept even in relation to the authoritarian society. However, in
the context of the war in Ukraine, we are almost unable to distinguish
unambiguously between institutionalised and non-institutionalised hu-
morous discourses, and between serious and non-serious ones. This ap-
plies to the spreaders and creators of humour. Memes and jokes are
posted not only by ordinary citizens but also by representatives of the
authorities, the DSNS and diplomats. In doing so, serious statements
are illustrated with the help of humour. The limits of what is acceptable
in humour have also been widened. In wartime Ukrainian society one
finds only a marginal condemnation of laughter at such serious things
as vigilance, death and danger (although this does not exclude the es-
tablishment of a new normativity in the culture of laughter). | will also
analyse the origins of this phenomenon.
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Odessa festival “Humorina” as an element of
Ukrainian culture (for the 50th anniversary of
“Humorina”)

Ogaecbkuii pectuBanb “TymopuHa” AK enemeHT
YKpaiHCbKOI KyAbTypH (A0 50-piuus Ffymopunu)

Olena Zolotarova [ OneHa 30/10TapboBa

Interregional Academy of Personnel Management (IAPM), Ukraine /
Opecbkunid iHcTUTYT MPAT “BH3 “MixperioHanbHa Akagemia ynpasaiHHA
nepcoHanom”, YkpaiHa

lenazolotaryova@ukr.net

Ogecbky “TymopuHy” Ak ¢decTMBa/sb CMiXy 3armoyaTKyBa/M 50 POKiB
TOMY, i BOHa CTa/1a YHiKa/IbHUM ABULLLEM KY/IbTYPHOr0 XuTTA Wwe B YPCP.
Micnsa BigHOBAEHHA He3aznexXHOCTi YKpaiHu B nepLi poku “I'ymopwuHa”
6y/1a TaKOX BUK/IOYHOO MOZiEI0 B YKPaiHi, NPUTaMaHHO /mLle MicTy
Ogeca, ane NnocTynoBO CXOXi 3aX0AM CMiXOBOI Ky/IbTypy PO3BUHYINCH
i B IHLWUMX MiCTax HaWOT KpaiHu, npoTe came ao Ogecbkoro dectuBanto
ryMOPpY 3a/MLWMBCA 0COBAMBUI iHTepec. AHani3 «['yMOpUHU», MpoBese-
HWIM HaMK B MomnepegHilt nepioa, A403BO/MB 3pOOUTU BUCHOBOK, L0 Liei
decTnBasb 3 MOro KapHaBa/IOM BiAMNOBIAA€E CBITOBUM TPaAULLIAAM CMiXo-
BOI Ky/IbTypU Ta TeHAEHLiAM KapHaBa/ibHoro pyxy. ®Pectusans “I'ymopu-
Ha”’ 3 10ro KapHaBa/ZI0M BUHWK B aBTOPUTApPHOMY MO/IITUMHOMY PeXuMi,
nic/A 3akpUTTA yAt061eHoi Tesenporpamu “Kayb Beceanx i Kmitamemx”.
Y He3anexHil YKpaiHi xapakTtep pectuBanto 3MiHMBCA, MaclITab cBATa
36i/1bLYy€ETbCA, racia GpecTUBaNIO 40MYCKalOTb CAaTUPY Ha agpecy BAAAM,
3’ABAAIOTBCA O3HAKM BigMiYeHUX HaMU TeHAEHLiM, MPUTaMaHHUX CBiTO-
BOMY KapHaBa/lbHOMY pyXy: KOMepLiai3alia KapHaBany i ¢ectusanto;
noAiTu4He 3abapB/IeHHsA race/ i NepCcoHaKiB KapHaBasy; NoABa e/iemMeH-
TiB YKPaiHCbKOT HaLLiOHa/IbHOT iCTOPIi Ta Ky/bTypu; B3ATTA MiCLLEBOIO BAa-
£010 Ha cebe opraHizaLiMHKX NUTaHb.

3 2000 poky B Ogeci npoxoaATb HayKoBi KOHdepeHLii “lpo npwu-
poay cMmixy”, came BOHM CMOHYKa/M ogdecbKux ¢inocodis opraHisysa-
™ creyiasbHe paxose BUgaHHA “Aoga” (“Aokca”), To6T0, dinocodu,
Ky/NbTypo/0ru, ¢inoaory, iHWi BYEHi 3aroBOpU/M Npo CMiX Cepio3HO.
Ogecbka “I'ymopuHa’” npoiilia B pO3BUTKY AK MiHIMYM BiciM eTanis:
1) moyatkoBuit etan — 1973-1986 p.p.; 2) etan F'ymopuHu “nepebyso-
BU” —1987-1991 p.p.; 3) eTan BcecBiTHbOro K/1y6y 04ecuTiB — 1992-1995
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p-p-; 4) etan OnekcaHapa aB/10BCbKOro —1997-2003 p.p.; 5) eTan po3-
BUTKY “T'ymopuHKU” 3 eneMeHTaMu KomepuiaisaLii, noaiTm3aLii Ta HaLli-
OHA/IbHOT KY/IbTYpY — 2004-2010 p.p.; 6) eTarn 3a y4acTi K/A0YHIB i MimiB
Ta yHiBepcaiauieto ¢BsiTa — 2011-2019 p.p.; 7) eTan “I'ymMmopuHa Ha Ka-
paHTuHi” yepes Covid-2019 — 2020-2021 p.p.; 8) eTan F'yMmoOpuH# nig vac
BOEHHOIO CTaHy — 2022-2023 p.p. BBaxkaemo oveBnaHmM, w0 OgecbKuit
decTnBasb CMiXy Ta ryMOpYy 3a 50 POKIiB CTaB He /I1LLe OAHIE0 3 Bi3UT-
HUX KapToKk OgecH, a I HeBiA’EMHUM e/1eMeHTOM YKpaTHCbKOT CMiXOBOT
Ky/bTypw i B3arasi KyAbTypu YKpaiHu. O4ikyeMO HOBWIA eTan pO3BUTKY
dectuanto - “I'ymopwuHa nicas Mepemoru”, i Bxe 3 KapHaBa/zom, LU0
i CTaHe NpeAMeTOM HaLLOro HaCTYMHOrO AO0C/IAMKEHHA.

35



15th International Scientific and Theoretical Conference

MUSICAL PERFORMANCE

Children’s choir of Tartu Alexander Pushkin School
(Tartu Aleksander Puskini Kooli Mudilaskoor)

(Conductor Svetlana Sipulina)

May 19th 2023, Friday, 10:00-10:30
Estonian Literary Museum, Tartu, Estonia

Children’s choir is composed of elementary school children, who are
courageous, resilient, responsible and very well trained as singers. They
are a friendly and creative team, many of whom also study in sports,
music and art schools.

We try to preserve the tradition of choir singing, expand the cultural
horizon of the students and guide them to value both Russian and
Estonian traditional culture, develop singing skills, and perform at song
festivals.

We are very proud to have been part of the 2019 Tartu song festival
(celebrating 150 years from the first song festival) as well as the XXVII
song- ja XX dance festival “Minu arm” in Tallinn.

We love to sing together! Life is music and dance!
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CARICATURE EXHIBITION
EESTI VABARIIK 100

Opening of the exhibition “Eesti Vabariik 100”

May 18th 2023, Thursday, 16:30-17:00
Estonian Literary Museum, Tartu, Estonia

The caricature contest and exhibition is a gift for the 100 year anniversary
of the Republic of Estonia. It is brought to you by the Estonian Humour
Museum, the National Foundation of Civil Society, and the EV100
anniversary team.

Estonian HumourSociety organised the Third International Caricature
Contesttitled “Jubilee-The100th Anniversary of the Estonian Republic”.
106 authors from 30 countries across the world submitted their work,
which amounted to 370 caricatures. Out of these, 170 were considered
topical and were forwarded to the jury (members: Andrus Tamm (presi-
dent of the Estonian Humour Society), caricaturists Hugo Hiibus, Hardi
Volmer, Eduard Ttitr, Roman Matkiewicz, Gatis Sluka (Latvia) ja Arunas
Vaitkus (Lithuania)). They picked out 32 best caricatures. The winners
were Mojmir Mihatov (Croatia, 8,71 points), Urmas Nemvalts (Estonia,
7,57 points) and Sergei Semendyaevi (Ukraine), Priit Koppel (Estonia)
and Tarmo Vaarmets (Estonia) shared the third prize with 7,29 points.

100 best works were exhibited at the caricature exhibition “Jubilee -
The 100th Anniversary of the Estonian Republic”.
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CARICATURE EXHIBITION
NIl SEE ALGAS!

Estonian Humour Museum, Saare 5, Purku kiila, Raikkiila
vald, Rapla maakond, Estonia

The mission of the Estonian Humour Museum is to collect, archive, and
display humour-related artefacts, but also to organise humour events,
caricature and cartoon workshops, and engage with other humour-re-
lated activities. The Estonian Humour Museum is interested in every-
thing related to humour, but first and foremost in Estonian humour. At
the moment the Estonian Humour Museum hosts an exhibition “Nii see
algas!” ("So it began!”) with caricatures by Urmas Nemvalts and Priil
Koppel. We also have a permanent exhibition of caricatures, cartoons
and other humour-related objects.
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