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Michael Cole (University of Tartu, Estonia)*
The calm before the storm: Cultural resistance to Russia in Ukraine before
February 2014

Much has been written about Russia's false assumptions that a swift invasion of Ukraine
would lead to almost instant success, with its armies welcomed by Ukraine's citizens as
“liberators”.

Alongside Ukraine's gallant military resistance and the role of media-savvy president
Volodymyr Zielenskiy in winning over international audiences to the cause, the strength and
unity of resistance amongst the population has also been remarkable.

However, while now, in the face of existential threat, Ukrainians appear more united than
ever in their assertion of a collective national identity, this was not always the case. | argue
that, since 2014 a series of top-down and bottom-up initiatives developed following the
Maidan revolution to create a new sense of Ukrainian identity, more comfortable in its own
skin and prepared for the level of resistance required to stand firm in the face of Russian
aggression.

This presentation draws on interviews conducted with Ukrainians and visual-ethnographic
materials gathered from field research conducted in Mariupol, Ternopil, Kyiv and Lviv during
Autumn 2021, just months before Russia's full-scale military invasion. Dismissing the notion
that popular culture is no more than just a bit of fun, | argue it provides a vital lens for
understanding the current war and levels of societal unity and resistance in Ukraine.

Svetlana Maslinskaya (Grenoble Alpes University, France)*

Chrono-journey in Children's Literature about War: the Evolution of
Commemorative Pragmatics / XpoHonyTelwecTBMe B AE€TCKOWN NnuTepartype
O BOMHE: 3BONOLMA KOMMEeMOpPaTUBHON NparMaTUKu
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It is often possible to find formulations "we got into the past", "the past has returned”, "we
are in 1937/1941", etc., in the contemporary discourse about the current socio-political
situation. To represent such a time transition, there is a special kind of historical fiction story
in literature - chrono-journey. The main character, a time traveler, or “drifter” («<nonagaHew»
in Russian), finds himself in a "different" historical context and participates in the events
taking place with varying degrees of involvement. In Russian-language children's literature
(both Soviet and Russian), as well as cinema and animation, this plot can unfold in a variety of
(pre)historical times. The report will present an analysis of Soviet and Russian works for
children, in which the “drifter” moves into the space and time of the Second World War. The
evolution of the pragmatics of such works from the 1970s to the 2020s demonstrates both
general trends in the commemoration of the experience of war and specific effects due to
age-related addressing.



/ B coBpeMeHHOM auckypce O Tekyllen OOLLECTBEHHO-MOMUTUYECKON CUTyauum
HepeaKko MOXHO BCTPETUTb (POPMYNIMPOBKM — «Mbl MOManu B MPOLUNIOe», «NPOLUfioe
BEPHYNOCb», «Mbl B 1937/1941 rogy» wu T. A. Ana penpeseHTauum nogobHoro
BPEMEHHOIO Mepexofa B nuTepaType CywecTBYeT cneuunanbHas pasHOBUMAHOCTb
NCTOPUKO-(PpaHTaCTUYECKOW MOBECTU — XPOHOMyTellecTBue. MaBHbIN  repon,
NyTELWECTBEHHNK BO BPEMEHW, WNW «MnonagaHel», OKasblBaeTcsa B  «OpYyrom»
NCTOPUYECKOM KOHTEKCTE M C TOW UMM MHOW CTENeHbK BOBMEYEHHOCTU Yy4acCTBYET B
npovcxoaawmx cobbiTmax. B pycckoasbl4HOM OEeTCKOM nuTepaTtype (Kak COBETCKON, Tak
N POCCUNCKOM), a TakkKe KuHemartorpade M MynbTUMAMKauumM 3TOT CHOXKET MOXET
pa3BopayMBaTbCs B CaMbIX pasHbIX (gO)ucTopuyeckux BpemeHax. B pgoknage 6yaet
npeacTaBrieH aHanuM3 COBETCKUX M POCCUUCKUX NPOU3BeAeHUN ONna AeTen, B KOTOPbIX
«rornagaHeL» rnepemeLlaeTca B MNPOCTPAHCTBO M BpeMs BTopon MuMpOBOM BOWHLI.
OBoNoLMS nparMaTnkn Taknx npousseneHun ot 1970-x kK 2020-M rogam AeMOHCTpUpyeT
Kak obuwume TeHOeHUMM B KOMMEMOpauuu OnbiTa BOWHbI, Tak M cneumdunyeckue
ahpekTbl, 06yCnoBneHHbIE BO3paCcTHOM agpecaumen.
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interest in Sociolinguistics and Critical Discourse Analysis (CDA), particularly in relation
to Russia and Eastern Europe. His MA Applied Linguistics dissertation combined CDA
theories and Corpus Linguistics techniques to examine ‘in-group’ and ‘out-group’
discourses and strategies used in television interviews and their influence on opinions
on social media. His current research as part of the FATIGUE programme focuses on
the influence of ‘Shared History’ and ‘Competition with the West’ narratives in Russia
on right-wing populist discourses in Georgia and Ukraine.
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"Literature of the pioneer organization: ideology and poetics" (“JluTeparypa
NMMOHEPCKOM OpraHnsaumn: ngeonorust n noatmka”), Saint Petersburg 2006. Now
she works as researcher for the Center for the Study of Modern Slaves (Centre d’études
slaves contemporaines (CESC)) of the Grenoble Alpes University. She is also co-editor in
chief of the journal ‘Children's Readings’ dedicated to the history and theory of
children's literature. She is the author of research on the cultural recycling of the
Soviet past in modern Russian culture, works on the history of Soviet children's
literature, the history of literature of the pioneer organization, pioneer folklore and
rituals, Soviet school life and education. The current research project is related to the
problems of war memory representation in children's literature.



