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Introduction

Ethnic relations in Estonia have long been a seesgsue. Partly due to the small size of
the nation, reactions to foreigners, above all “Inigtions like Germany and Russian, have been
sharp and disturbed in many genres of folklorei(gmy jokes, tales, etc.). Negative folklore that
is said to foster ethnic or other hatred carriesftimction of defining the borders between us and
them, negotiating identity on all levels and attaties. It is possible to give a good account of
the identity strategies of a nation through desoglihese (sometimes stigmatised as politically
incorrect) expressions of opinion.

The aim of this research is to list the main taggdtethnic caricatures and describe the
representation of these characters and, then, dasfon the narrower theme, the motive of
cannibalism in the material. The research dealt wie primary targets for ethnic fear and
ridicule—the Germans and the Russians—but also thghimage of a largely harmless ethnic
group—the Jews. Issues of censorship and repress®nintroduced by the fact that the

frightening and funny “Other” was the holder ofaltarian power.

Identity and subversion in the context of social instability

Humor has a history of being regarded as anti-dise Every joke can perform a “tiny
revolution” (Orwell 1945). This is also why jokesve been outlawed in some and carefully
monitored by all political and ideological systeriifie Western world has now claimed ethnic
and political jokes to be potentially harmful ananbed ethnic jokes as hate speech (e.g., the
cartoon controversy that followed the publicatidivlohammad caricatures by a minor Danish

newspaper, lawsuits launched in the United States ¢he screening of the movigorat:
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Cultural Learnings of America for Make Benefit Géars Nation of KazakhstanBut subversive
laughter is always and especially in place whenoeiesy is going through crises that
accompanies any change—this accounts for presentadawell as for the period under
surveillance, the end of the nineteenth and begmaof the twentieth centuries.

In the context of increasing migration caused by two world wars and consequent
closer contacts between Estonia and a number afnsadnd ethnic groups, ethnic conflicts
arose more easily than before. This is apparetitdariormation of ethnocentric attitudes. Global
political conflicts in the beginning of the twerttiecentury are reflected in different areas of
culture—in unofficial (e.g., oral folklore) and affal sources (e.g., journalism) alike. The
research conducted after the Eastern Europeanremijdined the European Union shows that
the quest for national identity in Eastern Eurofterotakes the form of extreme nationalism,
bringing about intolerance and interethnic condlidZagar 2002: 37-5, Gurin 2004: 1-4,
Kuzmanic 2002: 17-37, Skolkay 2002). The same Wwascase with the interwar period in the
early twentieth century. Thus, studying the expogssf ethnocentrism in various periods and in
various forms can help to define, manage, or ewesstall intercultural value conflicts inherent
in multicultural contexts.

The complicated political climate from the 1920stiluthe beginning of the 1940s
produced humor in different genres. Censorship uhliphed sources—journals, newspapers,
and the like—was not yet fully established and reonwere rather loose. There existed also
parallel “underground” humor mills that producednfarous material too aggressive or
distasteful in the eyes of the majority. This cansken in practically all eras throughout history.
The inherent ambiguity of the humorous genres lasrmetween the definitions fafnny and
blasphemousind forces some jokes to be accepted and some fimlined on. This does not,
however, stop humor from existing. As a resulteagshers are presented a true gold mine of
public opinion in the form of folkloric, undergrodrhumor. In the 1960s, for example, the
Soviet totalitarian regime tried to control the ggskand even turn them to its own good, an effort
that proved rather futile as the amount and dibactf criticism cannot be forced to follow
ideological orders because of the ontological ¢otsfinherent in such an action.

The presence of an ethical tightrope is most lgidatlt in ethnic humor. In the old joke
tales, ethnic humor is especially prevalent. Whammaring the share of ethnic jokes throughout



the second half of the nineteenth and twentiethiucess, ethnic jokes are being replaced by
other categories, as the proportion of ethnic jakesonstantly falling (Laineste 2008). But in
the 1920s through the 1940s, the period that fah@msontext of this study, ethnic labelling was
still one of the primary components of a succesgfiké. The issue of subversion rises at the
moment when this category is complemented with lgiged dimension. The ethno-political
joke born from this interaction targets the stuyidif the unrightful holder of the power (see
also Davies 1990). It is the ethno-political cartdbat dominates the comic press of interwar
Estonia where those two dimensions intertwine aalanit, thus, quite impossible to discuss the
issue of ethnicity without referring to existingvper relations of that time. The same has been
noted also about the humor of the Soviet periodk(ann 2009).

In the context of globalization forced upon thelatigely unprepared Estonian
countryfolk of the early twentieth century, ethsiereotypes bred and spread fast. There was a
need to find representations to all the groupshiadtbecome visible in the arena of international
politics. This gives rise to an additional questadvout the effects of globalizing culture and
value systems on the relatively secluded set ofeBag&uropean humorous material. It has been
maintained that humor from the former Soviet bloc jokelore from totalitarian regimes) is
different from that created in a more stable dercisociety. But different in what way? And
is this difference also visible in the caricatutiest at least artistically bear a a great resenglelan
to such well-known sources as Simplicissimus, Pumeid other comic publications of the
West? Loodus (1963) has argued that the Estoniamoragrew out of both western and Eastern
European traditions, but as his further analysevsh many artists who lived between the world
wars were especially influenced by Western artidtgles. He claims that the artistic
Westernness is paired with thematic leaning towtrdddeals inherited from the East: standing
up against the injustice of the capitalists, soiciagjuality, and so on. But we must keep in mind
that his doctoral thesis was written and defended @ime of greatest stagnation (the 1960s),
which also meant that engaging the Russian cariats the true carrier of the working class
mentality was not only recommended, but strictlguiead. In the satirical weekly newspaper
sectionKratt between 1926 and 1938, translated humorous n@agleell as some foreign
cartoons were published in line with the works ngimal Estonian caricatures. We could use a
systematic comparison of caricature motives andmése (both artistically as well as



contentwise) in Eastern Europe in order to find whether, instead of borrowing their content
only from the Russian caricature tradition, thetaams of the former Soviet bloc display a
creative mix of western European and Russian wayssaalising the Other. This however is

beyond the scope of this paper and remains a tengkitture research.

Cannibalism in gallows humor

Human mutilation as a source of humor is a wedledibed issue: the comedification of
horror has presented an intellectually challengirgpblem to several researchers (e.g. Mundorf
& Mundorf 2003, Miron 2003). It is a subject stilbpular in so-called gallows humor, alluding
to the fears of its tellers. Cannibalism in hum®rparticularly often associated with cultural
difference and sometimes used as a pretext forpltesimc feelings towards the accused or,
even, for justification of the extermination of eogp (e.g., in the case of the Roma, the Jews,
etc.). The image of violence can be instrumentadstablishing a fault line, not only between
“‘us” and “other,” but between civilization and sgeay as well. This perspective clearly
underlines the imaginary quality of violence, whiohy serve the same purpose of social in- and
exclusion, no matter if its discursive representatieflects any real acts of physical hurt or not
(Schmidt 2006: 14).

Cannibalism in real life is mostly an act born afta chaos. Cannibalism in comic
discourse can also be seen as evolving from thesdhasociety, symbolically brought on by the
unjust action of the Other, the intruder. Therefdres only logical that the holder of the miliyar
power (i.e., power acquired by means other thaell@gdtual superiority) is the one who is
accused of such uncivilized action as cannibaliShe comparison of uncivilised behaviour to
cannibalism may sometimes also lend itself to gthelder expressions of social conflict or,
even, to elementary ethnic labelling (e.g., stemeed about the peculiarities of ethnic diet
present a vivid way of defining “us” and “them*;esppkes about food habits in Davies 1990:
277-283; Davies 2002: 120) but is still most ofterwountered in contexts that involve extreme
physical or mental violence.

There are many discussions about the possibletifunscof humor that have broadly
been classified as cognitive (coping), social (graechanisms), and personality-related (humor

as a trait). Death humor is seen to function battaalefense mechanism as well as a social



lubricant; it also helps people gain some senseootrol over the uncontrollable (Thorson
1985). Tamborini (2003: 419) argues that one of mb@sons why we might be drawn to
excessive aggression, including sick humor, is w@mtal: violence attracts our attention
because for the primitive man it was necessaryptat sanger immediately. Discussing the
popularity of horror in contemporary popular cuétuhe also claims that these visualisations are
a primary source for confronting our fears in adle exaggerated and non-bona-fide manner. It
is made clear in most cases of horror displayweaare dealing with a play-frame and that there
is no real threat involved. The folklorist Alan Dies has offered a Freudian approach to sick
joke cycles in his often-cited book “Cracking Jok@987). Besides regarding target of the dead
baby joke cycle as a symbol for Blacks as well iting rivalry at times of demographic
explosion, he notes in a more grounded way th&t lsienor is prone to arise at times of real
violence (claiming, for example, that the visugboding of the Vietnam war influenced the
popularity of the dead baby joke cycle in the 1980sugh the 1980s (1987: 10). All in all, he
views sick humor as a legitimate outlet for illégiate ideas, feelings, and actions (though he
also discusses the exception of Jewish humor, iichylin fact, the victim laughs at himself;
ibid: 19). Oring (2003: 41-57), in his essay abth# humor of hate, aptly says that the
interconnection between humor and aggression &lgleverstated. One does not grow out of
the other and, as he states, “it would be dangeimassume that the presence of humor always
betrays some hidden or unrecognized hostility'dih7). But they do often coexist.

There is a recognizable difference in the effeatai-visualised and visualised images of
horror. Sick jokes transmitted orally (or in wrightake a longer time to comprehend, whereas,
caricatures are meant to be striking and even shgak first glance. In many cases, caricatures
make use of aggressive stereotypes in order tdurgelb and get to their viewers immediately.
Through this, they justify and reinforce the existe of violent images even though this is not
their primary aim. As Oring argues, the relationpadtures and words affirms the old saying
about their interrelation, that is, a picture isrtica thousand words, as cartoons are deliberately
shocking pieces of communication (Oring 2003: 8).why are caricatures especially eager to
use exaggerated aggression in the visualisatidmeoDther? Oring argues that the humor in hate

cartoons gives added value of creating a commuallyding to the existence of shared ideas



and values. Although pictures, as well as words, @anvey the border between us and them

equally effectively, it is the humorous pictureattdo it in a most pleasurable way.

Material

The material used for this study was publishedottrerwise exposed to the public
between the world wars: from the 1920s to the eB90s. The period was chosen to gain an
overview of the fears of the people in an econollyi@nd socially uncertain period. This will
bring out the biggest amount and variation of insagethe Other for several reasons. Some of
these can be mentioned here: (1) it is a time edtgeconomic upheavals; (2) these insecurities
are paired up with emotional reactions—the pleasofendependence, economic success, the
pains of economic depression, social stratificatiand the consequent inequality, rising
nationalist feelings of a young nation state, ibgity in domestic politics, and so on; (3) contact
with the rest of the world—with familiar countries well as exotic countries—was becoming
more frequent and knowledge as well as superssitibtvurished; and (4) last but not least,
opening up to the rest of the world provided a exyrof examples in the art of drawing
caricatures, the global influences are felt inldeal cartoonists work.

The published sources included the weekly satireattion “Kratt” of the daily
newspapePaevalehtfrom 1926 to 1938 (altogether 543 instances ofrpging the foreigner),
and some independently published humor collect{@wi 1920; 1928). Secondary sources of
cartoons are the half-underground issues of thengdduudid (Jews) issued in 1922 and 1923,
some pre-war flyers and placards (EAM archive), andublished cartoons from various other
archives (e.g., F. Randel's cartoons in the Magta_art collection, TUR HK; E. Obermann’s
cartoons in TKM).

The cartoons from this period were chosen accorttinggo complementary aims: first of
all, to cover the majority of the ethnic groupstéeag in the pre-war cartoons, giving an idea of
the major targets and their representation anaygky, to address the issue of using the motive
of cannibalism for portraying the Other.

Results



First of all, I will present an overview of diffemt Others in pre-World War 1l cartoons,
describing the symbols, attributes, and motivesl usetheir visualization. In generalizing the
results, certain patterns of characters and mog&vetse. Even though the years between the two
world wars witness excessive social changes iretiiee world, and the same can be said about
aesthetic developments in art movements, symbasd us caricatures remain similar (some

even carrying on to present day).

Russian

The most frequent ethnic character in the matesidhe Russian. The images of the
Russian fall into at least two distinctive categeria (military) man and the Russian bear. In the
first case, the Russian is visualized in the fofra peasant or a man in a military uniform (only
once in the material as a woman), usually marketl @icommunist star on his hat or clothes.
This person often has small eyes hidden by exatgiyahigh cheekbones. His peasant shirt, if
one is worn, is gathered on his waist by a belstang and he is wearing high boots. Some
images are more neutral, making fun of the Rudsanits (one cartoon, for example, depicts the
Russians completely unaware of the real use ofilet teeat and using it as a hand washing
bowl). In another illustration, the very corpuldRtissian madam is smoking at a table, with a
Russian samovar beside her, and a Stalin-look-titen) behind her. She is drinking tea from a
saucer, which is another Russian habit (Kratt 1928)

A typical Russian man, with comically exaggeratadidl featuresKratt No 44, pp 352,
1926) is presented in a caricature where he is markogsia’s (prospective) territories. The
signs around him state “Estonian Soviet Repubfi€ifinish Soviet Republic,” and so on. He is
wearing a dotted shirt (textile decoration motiva familiar among Estonians) with a big red
communist star on his chest. He has baggy trowséndall boots and is clearly representing the
working class (no military attire, hands large, andgh from hard work). The comic effect
stems primarily from his facial features: the faserepulsively ugly and exaggerated to the
extreme. One (fake?) eye is bulging from the hehd;remaining one is small and weary-
looking. A moustache above the ridiculously biglgnd the bestubbled chin suggest the neglect
of hygiene.



The other frequently used motive is the Russiam (sse example below, illustration nr
4). This is usually an aggressive-looking beast mhigger than the other characters in the
cartoon, and quite often his deeds bear an allusi@aittack/cannibalism. The motive is further

discussed below.

German

Most probably because of the geographical proxinhityRussia and the emotional
background of the times, Estonian cartoons do rayt 0 much attention to the German
ambitions and violence, though this changes towtrdsnd of the period. A look at the three
volumes ofEstonian Life Historieg2000 I-II, 2003 11I) shows that at that time tBstonians
perceived the West including the Germans as a s@vaiting for the mythological White Ship
is often mentioned in life stories), and the Eaas\perceived as a source of trouble. Most of the
caricatures picturing Germans carry a wider, eMebal, message and are not targeted against
Germany as a nation, unlike caricatures about thesigns. Representatives of other nations
(Polish, Turkish, Spanish, Italian, etc.) are phgya side-role to the Germans in the pictures.
The German is depicted either as a man with stgpeatl Hitler-like features (moustache, Nazi
salutation, etc.) or as the black German eagle.alysuhe Germanness of the image is
underlined by the swastika on either the clothihthe man or the wing or head of the bird. In
this respect, there is a noticeable similarity be tuse of the Russian communist star to
symbolize Russianness in caricatures: in both cdkesviewer is directed towards an ethno-
political understanding of the figure, and the @hgroup cannot usually be parted from its
political connotations. The swastika is not resdregclusively for the Germans. It is also used
with the intention of bringing out the Fascist ittepes of the Other. A great example of the use
of swastika (both as a general symbol as well as @hGermanness) is a morbid, almost
resigned cartoon (see illustration ?RPatt, nr 36, pp 141, 1938)Noteworthy is the blended
character of the war god, sporting Hitler's mouktcScandinavian horns, Hungarian brush
helmet, and so forth. The caption reads: “Plealewame another dance,” referring to the

presence of the threat of World War 1.

Spanish



The Spanish bull is an image introduced in Estom@rioons during the Spanish Civil
war in the mid-1930s. It is usually depicted asietim of other European nations. The
onlooking Others are accused of using the counsryaatesting ground for their military
advancements and new technology, in a prelude tdWdar II. A usual motive is the scene of

“modern bullfighting,” where Spain, depicted ased bull, is attacked from all sides.

Exotic

The exotic Other is almost never the main addresEearicature humor: it usually plays
an assisting role. Nevertheless, during the invasioAbyssinia in the late 1930s, the image of
the African tribal man is more frequent. The visaaés are in this case very stereotypical and
show little imagination (wide lips, dark skin, halakedness, and so on; see also illustration nr
5). One comparatively imaginative caricature claimgs heading, “Coming in contact with the
European culture, the black race becomes white freght” (“The end of the black race”, Kratt
nr 34, pp 136, 1935).

Jew

The Jewish man with sidelocks, a black skullcap, @atig nose is also a rare protagonist
in the caricatures of the time. Although the Jews baen a familiar character in Estonian
folklore, which is also evident from the sectioralileg with accusations of cannibalism, he is

not a relevant target for political caricaturesimn the two World Wars.

Other Characters

Other episodically relevant characters are reptedeny the French rooster, the British
lion, the Polish hussar with a long moustache/theteveagle, the Lithuanian peasant, the
Latvian man with a high (military) hat, and the iish man with a cocked hat and a knife on the
belt (see illustrations below, e.g. Kratt, No. pfp,326, 1926, Kratt, No. 12 pp 96, 1929, Kratt,
No. 34, pp. 265, 1927, Kratt, No. 47 pp 183, 1938).example of a variety of less relevant
Others is the first of these examples, where tippy&ussian is in line with the stoic Lithuanian

and an obviously angry Pole. The caption statefietAhe Russian-Lithuanian treaty”.



The Estonian himself can be shown in two diffeneays. He can be depicted as an old
peasant smoking a pipe and wearing a non-militéagkbhat, simple clothing, and high boots.
Estonia can also be a young, slim, and quite fagibking girl with a simple long shirt/skirt,
brooch on the chest, a ribbon in the hair, anceeibfarefooted or wearing the traditional leather

shoes (for example, see the illustration in Kidt, 4, pp 13, 1938).

Cannibalism in Estonian interwar caricature
As the next step, | will turn to those cartoonatttiepict cannibalism and address the use

of this particular motive in Estonian caricature.

Russians

The interwar caricatures about Russia are mossigiiad by the perceived threat against
Estonia as an independent state. In these, theidRasterociously keep an eye on the much
smaller Estonia (represented by a girl or an oleh)naccompanied with actions that in many
cases can be described as cannibalistic. Strargletfd images of the Russian bear in the middle
of eating their victim are rare. A cannibalistic twe is visualized in one of the examples (Kratt
No. 7, pp 28, 1938) . The bear shows off his jand sharp nails while leaning over a striped
border fence, ready to attack the worried (or asti@isturbed) little bearded old man with a pipe
and a rifle in his hand. The caption reads: “We#ar neighbour, it seems you have forgotten
that besides country borders there exists a bafdéecency.” It seems also in this case that the
Estonian public firmly believed in their ability &deeping their independence with the help of
sensible talk and wise politics. Until the last nmearh people did not believe in the most negative
scenario; this is also supported by the memoridigeistories (Hinrikus 2000).

The man-eating motive is strong in Russia’s casnevhen we are not dealing with
animal metaphors. The ideas were further fuellethleyrepressive politics that were adopted by
Russia after the formal end of World War 1l, chamgthe lives of thousands of Estonians. The
acute fear of being deported from the homelaney éfaving your hard-earned land taken away
from you, created a general atmosphere of quigpressed anger. Even if it was forbidden for
Estonians to express political views that depaftedh the official pan-Soviet politics after

Estonia was annexed to Russia, rebellious thougkitded and were sometimes even written
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down (for example in personal diaries and commargplzooks—present-day blogs—e.g., EFA
AKK 667: 121).

Dietary habits can become stereotyped in folklone-#¥iages as well as in ideas. Christie
Davies (1990) has written that besides differerinesconomic status, abilities, and physical
appearance, eating presents a widely used motiethimc ridiculing. In this vein, the French
have long been known as frog eaters and the Chasedeg-eaters, and so on.

A double twist on the accusation of cannibalisnevsdent in a caricature depicting a
Russian and a Black(att Nr 40, lk 313, 192 The typical representative of the black race is
portrayed in a rather neutral but stereotypical mayly hair, big lips, white teeth, shallow
forehead, loincloth around the otherwise naked bsdyne military attire, and bangles. He is
shaking hands with Russia in quite a civilized &mehdly way and saying: “We salute you on
the occasion of 10-year anniversary of activityt Be wonder—why haven’t you yet eaten the
corpses?” His words are received in a grumpy mabgdahe somewhat taller man in Russian
military uniform, with the communist star on theset of the hat. In the background, the ruined
buildings and a number of gallows poles complentieatdeserted landscape. The motives and
habits of communists and cannibals are being jwsgeg: the cartoon hints that killing the

victims and then letting them rot in the gallows ¢e even more uncivilized than eating them.

Jews

Even though Jews are not frequent characters icialfy published cartoons (and by that
time, they had not yet become the forcefully attacigroup on the international arena), they are
present in the Estonian underground and small-pumtfiction literature. These portray Jews
from a negative perspective, relying on folktalad anyths of blood libel and the like. Most of
these express anti-Semitic accusations of the 3asfying their cannibalistic urges on the
local babies (or cats, for that matter). The twemi$ from the publications studied here were
from rather different worlds: one is a childrentsolx “WorstiWalmistaja Haim” (Sausage-maker
Haim), and the other is a short-lived jourdaudid (Jews). The latter depicts the nation under
discussion as disgusting monsters with eight legsy claws, a hairy body, and a recognizably
Jewish head eating away a helpless man (see b&lmdgid (Jews), 1922 No. 1 pp 1.). The same
forcefulness of visual language characterizes tiverosource (Gori 1920), where the vile-
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looking old Jew catches cats with live rats inagptor with fish on a hook and, then, drives them

through the mincer.

Germans

The Germans are only moderately associated withiloalistic urges. For an exceptional
example (see figure 16), one cartoon from 1933est#hat the German eagle does not eat
corpses, so the Baltic states should pretend treegead in order to escape unwanted attention
(Kratt nr 48, pp 193, 1933). At the same time, Gamynis present in several cartoons that deal
with the aggressive ambitions of its allies (fomewle, helping to build a throne-base made of
sculls for General Franco in Spain [Kratt nr 12,4 1937]). The familiar symbols (Hitler's
moustache and the swastika) refer to the Germassepce, either physical or mental. In a rare
case (but presented here as a good example oétpdes attitudes of the times), the German is
the positive hero who saves Estonians from thedstbosty Russia. A post-war (1942-1943)
billposter shows a man symbolizing Russia with @otly knife in his hand, stretching out to
annex the Baltic states (see below in the annedMustrations). The caption reads “Abolish
Bolshevism!” The red star on Russia’s helmet unakisably identifies the attacker, while the
firm hand of the savior is marked with a swastikhese billposters were printed in Germany
and distributed to the Baltic region (analogoust@mswere known in Latvian and Lithuanian).

Another case is with the local Germans in Estoarathe Baltic Germans. The Baltic
German landlords were perceived as negative hefdes.idea arose from the fact that for
centuries they ruled over Estonians, using thel lnatives as slaves in their mansions. In the
caricatures, they do not eat their victims thenmet is quite logical that stemming from their
long-standing practice of subjugating Estoniansy tiwould find somebody to “do it for them”
even when it comes to eating people, in this cabegey (see below, Kratt No. 14, pp 109,
1926). Besides the obvious allusion to Baltic Gernméerests in the land they owned in Estonia
and were about to lose after World War Il, the @amtrefers to the centuries of injustice against
the exploited Estonian peasants who had to db@ivork for their German-born masters.

In the context of the situation Estonia was fadluging the period at the start of World
War I, it is no surprise that in many cartoonss threat to Estonia’s independence does not

come from a single source. Three different “blobusty countries” are portrayed as offenders
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in the following cartoon (see below, Kratt, No.pp, 13, 1938). Estonia (this time, a man with a
pipe and Mulk's hat typical of rather wealthy Scarh Estonians from Mulgimaa) has
surrounded himself with a fence in order to avou@tiB cooperation. The caption states, “If
Estonia should isolate itself [from the Baltic toite with Scandinavia] ... it is no wonder that
‘admirers’ will come from all around the world.” &0Others include the Russian bear (sticking
out his disproportionately long tongue and dispigyia spectacular set of nails) with the
communist star on his hat, the German eagle wstheak wide open, and the Polish white eagle
(with an additional detail of the military hat dravto the eyes). The bystanders, the Finn (with
the obligatory knife on the belt and the cocked) hartd the Swede (a civilized-looking
gentleman) are small in comparison to the “thraatgrglobal forces,” while Latvia and
Lithuania have apparently entered into a deal tbgot each other’s backs. The scene resembles
a reversed zoo, where the animals are loose amadgetye human exponents behind the fence.

Besides the foreigners who are perceived as calspithe accusation of cannibalism is
at times targeted towards fellow Estonians, espgdiaose who entertain either communist or
fascist ideas. The Estonian party politics wasrofeferred to as aggressively self-centered and
profit oriented. In many cartoons, the party repneéatives (marked by specific recognizable
attributes like the lacy hat of the woman reprasgnthe People’s Party or the tall round hat of
the Socialist Party) are quarrelling for their daterest, forgetting those of the people. In some
instances, the hyperbole is stretched as far dkearfollowing example, where the worn out
Estonia (portrayed as a peasant girl in traditidealher footwear and headband) is held tightly
by the ferocious big-toothed and probably bloodstlyi crocodile holding a sign that reads, “For
MY best future.” {6itlus [Fight] 1933, nr 13 (58), pp 4).

During the relatively short time of independencethbcommunists and fascists tried to
find followers for their ideas. A group calling theelves “freedom fighters* (also known as
“bludgeon men*) in Estonia leaned, for example, dodg German fascism. Their association to
Nazis is visualized in caricatures through salata{ihand up) or the swastika on their clothes.
Their “local” symbol, a bludgeon, is also often g@at. In one cartoon, Estonia is depicted as a
(wise) old peasant who states that he cannot eapdéhridge—it contains no vitamins, only

mines (pun in Estoniarvitamiinid pro miinid). In another cartoon, the postman carries parcels
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containing human remains to the doors of freedamtérs, the caption stating that the bludgeon
men were extended a helping hand from a canniit)tr

Some of the described images have carried on gepteéimes and are still actively used
among cartoonists. The image of the aggressive itudsear, for example, is a frequent
character in the present-day Estonian editoriglboas (and has extended to foreign ones, e.g.,
in Britain and the USA). In one example, the Rusdie@ar has just eaten a hearty meal of
Georgians and is stressed out by the consequensatamns against him. Also, the blood libel
motives are still alive and occasionally preserntedaricatures. Oring (2003) analyzes a set of
cartoons published in a right-wing movement joutinaghe United States. Among his examples
is a caricature strikingly similar to the cartodooat the cannibalist Jew (see below), where a

Jew is drawn resembling an insect and attackingnaen being (ibid: 52).

Analysis

Even though a more thorough quantitative analysiddcbe needed at this point, this
preliminary study shows that the most frequent iethiargets of the pre-war cartoons are
Russians and Germans (with Finns, Latvians, andrakethers as occasional bystanders in the
pictures). In response to topical political everdther ethnic groups like Spanish, Italian, or
Chinese, present themselves. The Russians aredsteofiten depicted source of aggression and
fear. This sometimes extends to the image of cafisib—a constant fear logically surmounts
to this exaggeration. Other more powerful natiorestdre as global (not necessarily personally
experienced) sources of evil. In contrast to thegyéul Others, the Estonian is quite a resigned
figure in the caricatures, pushed and pulled arduynthe global forces. Its fragility is especially
well visualized in the image of the Estonian gah innocent victim of its influential political
partners or local power struggle. A similar vismation of its political status and position on the
global arena is present in Finnish caricaturetiefsame period (Ylonen 2001).

A survey of the material shows that besides thg@hNerful Russia (and to a smaller
degree the fascist Germany), the Jewish peopletitgnsthe third frightening foreigner in the
minds of the Estonian public. But there is a rerabhi difference with respect to where the
material about Russians/Germans or about the Jeagspublished. Although more sources
could be involved (e.g., different newspapers witirious political orientation and more
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underground sources) and deeper analysis coulddzat this point, it can be assumed that the
choice of ethnic characters varies depending orsdliece. In the officially published sources—
state newspapers and other newspapers—the Jewsaratg present. In comparison, the
underground sources use the Jew as their maint angedepictions of Jewish cannibalism are
frequent.

In generalizing the results, one can see certaiteqms of motives evolve. Both humans
and animals are used in symbolizing states an@matmen with stereotypic attire or features
and state symbols represent the ethnic Other. Ufezethce in the way particular Others are
depicted relates to the “familiarness” of the matif depicting a rather unfamiliar nation, the
character might be the political leader of the d¢puie.g., Franco, Mussolini) instead of an
archetype (a peasant, a soldier) with recognizathliaic qualities. Equally often the symbol of
the Other is an animal associated with the regiosome way (e.g., the Spanish bull). Between
the two world wars, the attention of Estonian aamiets turned more and more towards foreign
countries: the wars in Spain, Abyssinia, and Palestlicit this. This is accompanied by the
need to find suitable visual images for the “nevdtions, many of which are discovered in
animal figures (e.g., the Japanese tiger).

When we are dealing with the visualization of a entamiliar nation, the symbols are
more varied and the figures are recognizably “etlirktor example, in the case of Russians, the
Russian man is often dressed in rather old-fashkicgtanic clothing (long shirt tied with a
string) or in a military uniform. This requires théne audience be familiar with the ethnic
attributes and artefacts connected with the natiorthe case of the more distant Other, the
symbols have to be more obvious. For example, tiege of Spain is recognizable in the
stereotype of the bullfighting nation or by the geece of the figure of Franco (if this is not
mentioned, Spanish can easily be perceived as ey dMediterranean nation and no more
specific categorization is possible).

Addressing cannibalism as a subtheme of portrayheg ethnic Other brought an
informative angle on the issue to the table. A permsating their fellow human is a multifaceted
symbol that has different allusions in every soci®@ecause of dietary taboos, humans have
consumed the flesh of fellow humans in rituals anotlof insanity, hatred, or overriding hunger,
but never as a common part of their diet. Canrsbalis tied to emotions (fear, hatred),
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antisocial behavior (wars and other aggressioetity issues (defining the borders of us versus
them), and so on. In the Estonian caricatures efldke 1920s and early 1930s, the motive of
man-eating is often used in portraying local pcditieconomic crises, election battles, and other
local issues are in the foreground. The way of esklng the situation is rather playful, without

much aggression or fear. This changes after 193@&nwhe conflicts grow sharper and the

imminence of World War 1l is sensed. The war-godrd/ia appearing more and more often in

cartoons. Fear begins to dominate the spectrunmotiens also in humorous discourse. This

produces humorous texts that are tragicomic orckilésick” in essence; they make use of more

morbid symbols and, at times, can cease to be ftortjye contemporaneous audience. The thin
line between humor and tastelessness is hard andzbn.

Accusations of cannibalism have also been refetechs theblood libel legend
especially in the case of the Jews. There is aiderable amount of literature on the subject (for
an overview, see Po-Chia Hsia 1990: 2). The acamsabf man-eating first spread across
Western Europe during the late Middle Ages anddedaEastern Europe later, peaking there in
the seventeeth and eighteenth centuries and rergavidespread (though less believed) during
the nineteenth century. Nevertheless, the legeals mto the twentieth (and, in fact, also the
twenty-first century). The Estonian stories of daalism target mainly Jews, Russians, and
Estonians themselves (Kalmre 2007: 77-92). The rtogbe of cannibalism was also popular in
children’s literature, and it was widely used ashdd-scaring measure—in Estonian folklore,
the Jew and, especially, the Gypsy playing the obl¢he monster who is going to carry off
and/or eat the misbehaving child.

In the Estonian material, we encounter the attdmpg-animate the myth in a short-lived
periodical publicationJews (1923), in an article titled “Jewish Blood Mysteryhe Secret
Science of the Rabbis,” which presented a “sciefitibverview of the Jewish ritual child-
murder (referred to in Ariste 1932: 10-11). Thetguial images of cannibalism in Estonian
caricatures have been supported by the legend (B.§ori 1920), but, all in all, it has not
resulted in exclusive linking of the Jews with cénatism—also a number of other nations
perform this act in ethnic caricatures. Researchets that stories of ritual murder and man-
eating should not be classified as specificallyi-atiinic fabrications, but merely as

manifestations of urban legends which have beeenganother life and a particularly nasty twist
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(Baron 1994).The frequency of the motive and itanaetions to a particular nation or group
seem to be affected by other phenomena—most dhallsocio-political or economical situation
(wars, famine, aggressive elections, or other eyestt.). Allport and Postman (1947), studying
war-time legends and rumors, discovered that hateesloften canalized as racial and religious
prejudice. These suppressed emotions were givegitmate expression through the use of old
crystallized genres of folklore. Thus the legendsame a popular mirror of the social situation
and interethnic relations, gaining a new life ipracess fed by fear and insecurity.

Linking military attack (and the subsequent ecormrdownfall, scarcity or even
downright hunger) with eating human flesh is detit®m the relevance of corporal horrors like
dismembering and slaughtering, brought about irctirgext of war. The foreign soldiers are the
intruders who are the advocates of and importergiaént habits like cannibalism. Thus the
cannibalistic Russians and Germans in Estoniamaastare explained within this framework.
Jews are not the military attackers. Associatingnthwith cannibalism has to do with the
memory of the blood libel legend and perhaps eefbralso by their alluded interest in taking
profit without having mercy on their “victims.” Itheir case, it is a metaphor for extreme
exploitation (Douglas 2002: 158).

As already mentioned, the blood libel legend domsdeal exclusively with Jews. It has
been associated with the Roma, the communistsst@mns, Mormons in religious rituals, neo-
pagans, Native Americans, South Pacific and Africdyes and other Others. For example, the
prime minister of Italy, Silvio Berlusconi, has lpesproached several times for his extreme
anti-communist statements, which include “Go anadréhe black book on communism and
you'll find that under Mao’s China they didn’t elaabies but they boiled them to fertilise the
fields.” (Sydney Morning Herald 2006). But what ghexpressively shows is the symbols
involved in the notion of cannibalism per se. Mathgg is a motive that has to do with some of
the most primary phenomena in human life: corptyralileath, eating, and ritual behaviour
(Kalmre 2007: 75). While coming into contact witltetOther, the superficial qualities (physical
appearance: bodies, clothes, and eating) catcratbemtion first and the ethnocentric human
mind classifies the stranger’s habits concernings¢hareas as uncivilized and frightening.
Mysterious instances of death are followed by nwmerspeculations. In this process, the fear
constructs the threat and not vice versa (Lotma®B8183 - 64), because the true sources of
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misery and degradation are unknown, and the humad i® constructed to know, to label, to
categorize, even if the data it uses is fabricdtedny case, it is better to know the horrid ‘trut
than not to know at all. Through this process,ithage of the cannibal is produced, symbolizing
the maximum evil. The man-eater is not only theeDthith respect to the group who creates the
opposition of the civilized and the uncivilizedgetlannibal is so marginal and so distant from
the definition of a human being that it remains @tto the whole of humankind. It is the image
of the ultimate Other.

Satire reduces social issues to ones that can beurel in the toll it takes on the human
body. Corporality was highlighted by the war, frone bodies of the dead and wounded to the
alimentary restrictions on civilians (Douglas 20@58). Also, in the case of cannibalism, the
otherwise large-scale social issues are “brouglfiesh” or materialized by linking them to our
material body. It is anyone of us and even ourdeéil (the future generation) who may be
threatened by the “man-eating foreigner.” The cosiea of abstract ideas into tangible
concepts connected to the human body is not ordg us cartoons but is a general practice of
metaphorization. Lakoff and Turner state in the@m@al book “More than Cool Reason” that
the ancient model of the Great Chain of Being distaés a certain hierarchy that, in turn,
determines the directionality of proverbial metapghanetaphors for more abstract concepts are
chosen from a lower, more corporal, or everydagllélzakoff & Turner 1989). Properties of
unfamiliar phenomena are better understood by Stedimg” them into concepts taken from
around us, most familiar to us, at our corporaeleCaricatures often make use of this principle,
using the human body in creating symbols and meiapfi he main idea of drawing cartoons is
to bring the issue closer to the viewer by visuafjizhe intangible/unvisualizable, and, thus, also
the representations themselves aim at materialitimg fears into concrete and preferably
corporal objects.

Cannibalism is met in rumors and urban legendsubatthe macabre motive in order to
spice up the storyline. Responsible for missings@es during peace time and for unnatural
death during the war, man-eating monsters are aeglhtimes as a threat to “our” way of living.
There have been many (unofficial) reports aboupfeebeing lured to secluded places and then
disappearing, or even parents eating their childnenunger (e.g., from Tartu between world

wars or from the time of collectivization and famim Ukraine in the 1930s). Cannibalism in
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folklore is often presented in an earnest manrmrségregating the strange, the Other from
ourselves. But at the same time, cannibalism @rljlen overstatement—at least in most cases.
In this way, it is funny as an exaggeration. Treueshere is twofold: first of all, connecting a
nation with the idea of cannibalism irbana fidemode and, second, making the same allusion
in a jocular context. There are plenty of wartinnenors that muse about the supposed anti-
humanistic habits of the strangers. But in additionthat, the humor of the time uses this
stereotype in portraying the villain. We can asstina¢ the reasons for this lie in the quality of
the society surrounding the myth, since grave esegpns like this can only grow out of social

chaos.

Conclusion

It is a customary practice that the Other is aedusf cannibalism and the depiction of
the Other as cannibalistic has been, in fact, dnieo most frequent motives in the Western
world throughout the centuries. It can be seen gmive Estonians as well as about the
Estonians (the Estonian as a non-Christian saviiggting eagerly the Ten Commandments is a
common motive in describing the Estonians in pré@l@nd even after that in Western Europe
[Hennoste 2005]).

In the pre-war stories, the actual facts of thdetatcrisis are mixed with the personal
experiences and memories of people. These wergrim twisted into frighteningly funny
images representing our fears and perceptionseaDther. They were allegedly eating us—both
in a literal and a metaphorical sense. Cannibalsoved to present ample hyperbole for
depicting the threats of daily life, especiallyves came close to the breakout of World War 11.
Already in the beginning of the economic depressiothe 1930s and during the civil war in
Spain in the mid-1930s, the emotions became morealona, as seen also in the Estonian
material. The frequency of the motive of cannibaligrew accordingly and addressed the
foreigner as the principal Other rather than foegson the political battles among ourselves.
The caricaturists became worried about the geffiatalof the world, showing in the late 1930s
the blood-thirsty war-god Mars as the cannibal.(eagcartoon in Kratt No 34, pp 133, 1938)
most probably because the individual crimes ofedéht dictators (Franco, Hitler) had to be

summoned under one hard-hitting symbol. Still, iyt then that it is particularly the quite
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innocent figure of the Jew who is most forcefulgsaciated with accusations of cannibalism?
The reasons for that lie deep in the folklore thas for ages given rise to legends of eating
human flesh and attributing it to Jews. The legethaisiot cease to exist, though they may at
times take cover. At a suitable moment they widiggear or even extend to other ethnic groups
as well. Folkloric motives display flexible adjustnt to social reality. Topical associations are
superficial and temporary. At the same time, thama@ent links embedded in folklore and
tradition are at times hidden, but always there.

The legend of cannibalism draws on our fears iery €orporal manner—it is our body
that is attacked—becoming the embodiment of oursfda generates an immediate interaction
with our most primal level of emotions. The imadetlte cannibal is a powerful symbol for
defining the border between “us” and “them” for mamasons. The visualization allows for
forceful allusions of the target with the uncivédz and inhuman. Likewise, the content has
mostly to do with the fears and tensions in theetgccentering on norms and values, which are
in opposition to those of the Other. The group iieis then based, not only on who we are and
what we believe in, but, even more importantly dmowve are not. The symbol is especially
relevant in the case of small nation states (liko&ia) that have been continuously threatened
by more powerful countries, being geographicaltyatied at the juncture of power lines. That
has resulted in Estonians being “eaten” by the Otre many occasions, which once again

justifies the use of such a metaphor.
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